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ANSWER  THESE 

QUESTIONS? 

1  Should  rlmninn  rod  hr  used  (o 
rlran  iromlMinr  inaidr  Blldml 
Why? 

2l>o  you  know  how  to  wop  ■ 
trombone  ciraninft  rod  properly? 

3  Should  cornet  valve  awab  be  uaed 
with  cloth  threaded  throudh  the 
eye? 

4  Mow  can  you  oil  a  French  horn 
rotary  valve  without  taklnft  It 
apart? 

5  What  extra  precaution  ahould 
valve  Inatrument  olayera  lake 
with  their  valvea  after  a  parade 
or  oitidftor  concert? 

6  Should  platon  he  uaed  to  out 
a  dent  In  the  caainft?  Why? 

7  What  happena  to  valvea  when  mu- 
alclana  chew  ftum  while  playlnft? 

8<^n  all  kinda  of  lacquer  be  re¬ 
moved  with  alcohol? 

9  What  la  a  quick  and  eaay  way  to 
keep  a  looae  poat  In  a  wood  In- 
airumenl  from  tumlnk? 
in  What  la  a  quick,  eaay  way  to 
lU  likhten  a  clarinet  tenon  nr  bell 
rln«? 

n  Should  a  clarinet  or  other  key  in¬ 
atrument  be  laid  on  Ita  aide  dur- 
inH  a  piayinft  enfUtflrment?  Why? 
in  What  are  two  precautiona  every 
I&  clarinet  and  oboe  player  ahould 
take  to  avoid  broken  tenona? 

I  n  What  arc  the  atandard  meanlnda 
10  of  the  foHowInft:  knuckle,  crook, 
port,  venturi,  apatule,  liftaturr, 
bit,  atockinU,  b^uatcr? 

I J  Should  braaa  inatrumenta  be 
■  ^  atored  near  the  furnace  room? 
Why? 


Optlcf 


ILLUSTRATIONS 
COVERS  AU  MAKESy 
OF  INSTRUMENTS/ 


YOUR  BAND  INSTRUMENT  LAST ! 

Your  band  instrument  must  last  for  the  duration  of  the  war.  No  new 
instruments  are  being  manufactured  for  civilian  use.  That’s  why  it  is 
vitally  important  for  you  to  keep  your  instrument  in  tip-top  condition 
at  all  times;  and  that’s  why  you  need  this  new  and  helpful  book,  “How 
To  Care  For  Your  Instrument.’’  This  manual  covers  all  makes.  Its 
4()  pages  are  crammed  full  of  suggestions  on  how  to  make  any  band 
instrument  last  longer — not  just  Conn  instruments,  but  all  makes. 
Complete  instructions  on  what  to  do  and  not  to  do,  with  46  illustra¬ 
tions  covering  all  types  of  wind  and  percussion  instruments. 

NO  OTHER  SINGLE  BOOK  LIKE  IT! 


I'he  informarion  in  this  hook  is  authorita¬ 
tive,  comprising  the  cumulative  knowledge 
and  experience  of  band  instrument  de¬ 
signers,  builders,  repair  men  and  profes¬ 
sional  musicians.  In  no  other  single  book  can 
you  find  such  valuable  and  helpful  informa¬ 
tion.  You'll  find  the  answers  to  these  and 


hundreds  of  other  (questions  on  instrument 
care  in  this  book.  Forty  pages  of  clear  and 
complete  instructions  to  help  make  every 
instrument  play  better  and  last  longer. 
Profusely  illustrated!  Worth  many  times 
its  small  cost.  See  your  local  Conn  dealer 
or  send  lOc  for  yours  today! 


C.  G.  CONN,  LTD.,  ELKHART,  INDIANA 
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WORTH  FAR  MORE 


ORDER  YOUR  COPY  TOD  A  Y  . 


...  9  iaha,  nuf, 
fian,  in  hand, . . . 


Ni  miCftl  WILL  VMIJOIII 
ME  ON  the  ANTI-RllMCNt 

coMMime  ? 


Qui«t,  Pl«as« 

The  MCH«M)L.  MUSICIAN: 

I  have  read  with  keen  interest  and  a 
decree  of  surpriae  the  articles  written  by 
Dr.  J.  T.  H.  Mise,  B.M.,  B.A.,  M.A..  M.S., 
Kd.D.  and  althouch  I  have  had  flfty-one 
years  of  musical  experience,  thirty-flve  of 
which  I  was  teaching  music  and  directing 
hands,  I  will  answer  his  article  briefly,  not 
as  a  musician,  but  from  a  psychological 
standpoint,  by  the  statement  that  Jass  and 
Swing  music  should  not  be  taught  in  our 
schools  and  for  the  following  reasons : 

l<>very  teacher  should  be  a  student  of 
Psychology  and  it  is  a  psychological  fact 
that  Jass  and  swing  music  are  not  bene* 
flcial  to  students.  I  quote  from  the  flnd- 
ings  of  Psychologists  P.  J.  Fay  and  W.  C. 
Middleton,  who  gave  portions  of  the  Sea¬ 
shore  Tests  of  Musical  Talent  to  64  col¬ 
lege  students.  "Since  these  tests  are 
highly  reliable  they  concluded :  Individuals 
who  prefer  swing  music  are  decidedly  in¬ 
ferior  in  pitch,  rhythm  and  time  to  those 
who  prefer  classical  music.”  "Persons 
who  prefer  romantic  classical  music  are 
also  decidedly  superior  In  these  musical 
abilities  to  those  who  prefer  light  classical 
niusic."  This  being  the  facts,  why  should 
any  teacher  who  is  paid  from  tax  funds, 
public  money,  be  allowed  to  teach  any¬ 
thing,  be  It  music  or  anything  else,  which 
has  a  tendency  to  make  the  pupils  Inferior 
in  anyway  whatsoever?  Tax  money  should 
be  used  to  give  our  school  children  the 
best  [tossible  education  and  not  to  give 
them  an  Inferior  education.  W.  Elmore 
Mack,  Albany.  N.  Y. 

Dear  Mr.  Slack :  Thank  you  very  much 
for  your  letter,  but  the  white  flag  is  up 
and  we  are  at  least  calling  a  tempbrary 
truce.  I  am  prompted  to  publish  your 
letter  because  it  approaches  the  subject 
from  a  somewhat  different  angle.  A  lot  of 
oratory  has  been  thrown  around,  and  for 
us  on  the  sidelines,  it  has  been  an  inter¬ 
esting  skirmish.  Doubtless,  we  will  hear 
a  lot  more  from  Mr.  Mise. — Ed. 


There's  a  little  sad-apple  named  Goebbeh  over  in  Berlin  whp 
would  like  to  have  us  all  believe  a  lot  of  strictly  off-the-beam  U9ly 
stuff  peddled  by  his  propaganders  in  this  country.  And  To{o,  tool 
But  I've  formed  the  Elmer  the  Elk  Anti-Rumor  Committee  to  help 
put  those  guys  on  the  pani 

You  and  every  other  red-blooded  young  American  can  help  by 
not  pauing  on  the  sour  notes  these  Axis  alligators  croon. 

So  next  time  somebody  says,  "Gee,  know  what  I  just  heard?" 
just  ignore  the  turkey.  Or,  listen  if  you  will,  and  then  switch  the 
chatter  to  that  swell  Elkhart  instrument  you're  taking  such  good 
care  of.  Or,  the  Elkhart  you're  going  to  have  when  the  war's  over. 

If  we  had  half  of  Goebbel's  brau,  we  could  make  plenty  of  those 
sweet-toned  horns  right  nowl  But  instead,  we're  devoting  our  time 
and  hard  work  to  make  it  possible  for  Uncle  Sam's  warbirds  to  sing 
a  sweet  song  over  Berlin  and  Tokyo! 

Yours  for  fewer  rumors, 


Now  You  See  It, 

Now  You  Don't 

The  .SCHOOL.  MU8ICIAX: 

In  an  article  on  the  late  Patrick  Oil- 
more  by  Curtia  H.  lairkin  in  the  March 
issue  of  The  SCHOOL.  MUSICIAN,  Mr. 
I.arkin  seems  to  have  made  a  slight  error. 
He  mentions  that  the  great  Herbert  L,. 
<'larke  had  the  ability  to  hold  a  tone  on 
the  comet  for  several  minutes.  That  part 
of  the  story  seems  to  be  correct,  but  I  be¬ 
lieve  that  the  method  said  to  have  been 
used  is  in  error.  Mr.  I.arkin  said  that 
t'larke  "inhaled  air  through  the  cornera 
0/  hie  mouth  while  never  ceasing  to  press 
flrmly  and  blow  through  the  center.”  He 
says  that  it  sounds  Impossible.  Well,  on 
that  score,  Mr.  Larkin  is  more  correct 
than  he  thinks!  It  Is  impossible. 

The  method  that  Clarke  probably  used 
was  that  of  gathering  a  supply  of  air  in 
the  cheeks  and  using  them  as  a  bellows 
In  substitution  for  the  lungs  in  keeping  a 
steady  flow  of  air  through  the  instrument, 
while  inhaling  through  the  nose.  I  believe 
that  you  will  And  that  this  Is  the  correct 
meth^  as  taught  by  Weldon  Wilber,  flrst 
hom  of  the  Cincinnati  Symphony  Orches¬ 
tra,  and  Hilbert  Moses,  (pupil  of  Wilbers) 
of  the  Minneapolis  Symphony  Orchestra. 
Try  both  methods,  some  time,  and  I  think 
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that  you  will  And  Mr.  Larkin  Is  In  grave 
error,  while  the  method  I  have  described 
Is  very  plausible.  In  any  case,  the  idea  is 
a  good  one  as  it  frequently  avoids  nasty 
breaks  while  playing  a  number  where  the 
phrases  seem  uncontrollably  long,  or 
where  a  long  tone  Is  to  be  maintained. 
Paul  Binslork,  First  Horn,  Duluth,  Minn. 
Symphony  Orchestra. 

Dear  Mr.  Binstock:  It  is  good  to  have 
your  criticism  and  I  am  sure  Mr.  I.sirkin, 
generally  infallible,  will  welcome  your 
rebuttal  even  though  it  does  put  him  on 
the  allot.  I  got  into  communication  with 
him  right  away  and  here  Is  how  he  tries 
to  get  out  of  this  one. — Kd. 

‘  It  Is  iKissible  that  Mr.  Clarke  did  use 
the  method  as  described  by  Mr.  Binstock. 
that  Is,  gathering  a  supply  of  air  in  the 
cheeks  and  using  them  as  a  bellows  In 
substitution  for  the  lungs  in  keeping  a 
steady  flow  of  air  through  the  instrument, 
while  inhaling  through  the  nose. 

"1  watched  Mr.  Clarke  while  he  was 
lierforming  a  trick  and  It  certainly  looked 
to  me  as  though  he  were  actually  inhaling 
air  through  the  corners  of  his  mouth.  But 
that  was  26  years  ago  and  either  my  notes 
or  my  memory  may  be  faulty.  I  am  going 
to  New  York  City  tomorrow  and  will  talk 
to  my  good  friend,  Capt.  Eugene  LaBarre, 
as  well  as  Ernest  H.  Clarke,  Herbert's 
brother,  about  It.  I  suggest  that  you  your* 
self  write  to  Dr.  Clarke  direct  and  get 
him  to  tell  you  Just  how  he  played  for 
me  in  that  demonstration  In  1918.'* — Cur¬ 
tis  Darkin. 

"P.  S.  Since  writing  the  above,  I  have 
talked  to  Eugene  LaBarre,  Director  of  the 
New  York  City  Police  Band,  who  assures 
me  that  (la  my  face  red)  I  am  wrong, 
that  Mr.  Binstock  is  correct  Please  tell 
Mr.  Binstock  In  your  reply  that  1  am  in¬ 
debted  to  him  for  his  courtesy  In  remind¬ 
ing  me  of  my  error.  C.  L.” 


On  The  Cover 


fiASL&sinjtin^^ 


The  picture  on  the  cover  of  this  month's 
issue  of  The  SCHOOL.  MUSICIAN  is 
charming  enough  in  Itself  from  the  stand- 
IKiint  of  good  photography,  but  there  Is 
much  more  of  Interest  than  that 

The  young  harpist  In  the  picture  is 
Mary  Kathryn  Stemm,  who  plays  the 
instrument  with  the  Elkhart,  Indiana 
High  School  Orchestra,  under  the  direc¬ 
tion  of  David  Hughes.  Miss  Stemm  is 
also  an  outstanding  pianist,  and  Is  pro¬ 
grammed  for  the  last  formal  concert  of 
the  school  year  to  play  Concerto  In  O 
Minor,  Op.  25,  by  Mendelssohn. 

The  photograph  also  has  a  special  point 
of  Interest.  It  was  made  by  Robert 
I..erner,  who  plays  bassoon  in  the  Elkhart 
High  School  Band  and  Orchestra,  and 
who  has  taken  up  amateur  photography 
as  a  hobby.  In  this  photograph  young 
I^erner  has  combined  interesting  composi¬ 
tion  with  good  lighting,  and  must  feel 
well  rewarded  for  the  careful  pains  evi¬ 
dently  taken  to  achieve  an  unusually 
pleasing  result. 


Wagner's  "Odtterd&mmerung"  was  pre¬ 
sented  In  Madrid  one  evening  with  such 
an  unsatisfactory  Siagfried  that  the  audi¬ 
ence  broke  into  applause  when  he  was 
killed  by  Hagen. 


John  G.  Leonard,  Bandmaster 

^  Quitman,  Missiuippi  School  Band 

Completing  hit  fifth  year  et  Quitman,  h^r.  Leonard  hat  developed  hit  bend  from 
scratch  to  a  membership  of  fifty  yearly.  Every  student  in  the  band  hat  bean  taught  ei- 
clusivaly  by  h4r.  Leonard. 

The  band  hat  taken  part  in  State  Contests  up  to  this  year,  and  has  received  aicellent 
ratings  each  year  against  bands  from  larger  cities  that  have  been  oroanixad  for  a  much 
longer  time.  They  take  part  in  every  school  activity,  playing  for  football  games  and  march¬ 
ing  and  parforming  intricate  maneuvers  during  the  half.  Thay  also  have  a  “swing  orchestra" 
to  furnish  music  between  acts  for  the  school  plays.  He  also  instructs  the  Pachuta,  h^issiuippi 
school  band  of  thirty-five  pieces. 

Mr.  Leenerd  is  the  oldest  Bandmaster  in  the  stete  in  years  of  servica.  Ha  started  teach¬ 
ing  bands  in  Mississippi  in  August  1923  and  will  finish  his  twentieth  year  of  uninterrupted 
service  this  August.  He  received  his  musical  instruction  in  the  United  States  Army  being  a 
member  of  ^e  Regular  Army  Band.  He  later  finished  his  education  at  Weldon  Conservatory 
in  Chicago.  Several  of  his  former  students  ere  now  serving  in  Uncle  Sam's  services  as  both 
bandmasters  and  bandmambers. 

His  hobbies  are  gardening  and  fishing.  He  usually  has  one  of  the  eerliest  and  bast 
vegetable  gerdens  in  the  community. 
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If  YOU  wont  or  EXPECT  to  wont 
a  baton  with  the  enduring  bril- 
iionce  and  beauty  of  Chromium 
Plate  Finish,  our  advice  to  you 

BUY  NOW! 

WE  HAVE  AN  EXCELLENT  STOCK 
Available  at  Standard  March  Prices 

$390  to  $6^ 

BUT  THEY’RE . GOING  FASTI 

H«r«  or*  a  f«w  popular  modolt  of  ox- 
coptionoi  voluo. 

Tk*  Swingttsr  Junior  at  $3.00  it  22"  long,  Chromium 
Rnith  with  tpirallad  shaft  and  paar-thapad  hardwood 
haad. 

Tha  $3.50  DaLuia  Swingstar  Baton  in  Chromium  Finish 
hat  a  tpirallad  brau  shaft  and  attractiva,  paar-thapad 
hardwo^  haad.  Langtht  26",  2S"  and  30". 

Tha  Comat  Baton,  baautifully  hammarad  and  flashy 
brau  shaft,  chromium  platad,  and  with  attractiva  hard¬ 
wood  haad,  $4.50,  28". 

Chroma  Finithad  Batons  at  $6.00  and  $6.50  hava  staal 
alloy  shafts  and  hard  moldad  rubbar  haads  in  taar  drop 
and  paar  shapat.  Langtht  30"  and  32". 

Tha  $3.00  Nickal  Rnith  Baton  has  a  staal  shaft  and 
prattad  rubbar  ball.  It  it  availabla  in  26",  28"  and  30" 
langtht. 

TO  AVOID  FUTURE  DISAPPOINTMENTS 

Send  yowr  order  nou>  or  write  for  f^trther  partieuiare. 

GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Avenue,  Chicago,  llllnok 


Kntered  oa  second  clast  matter  at  the  post  office  at  Chicago,  Ittinoit,  under  the  Act  of  March  Z,  1878.  Puhlithed  monthly  except  July  and 
August  by  the  School  Musician  Publishing  Co.  Subscription  Kates:  One  year.  Domestic,  $1.00.  Foreign  countries,  ll.SO.  ,singUs  copies,  IBc. 


FOOT 

TAPPING 

A  Most  Controversial  Practice, 
Taboo-or  So  Do  You 


•  AT  FIRST  I  APPROACHED  THE 
DISCUSSION  OF  THIS  TOPIC  with 
some  mlsKivliiK,  but  am  emboldened 
to  (CO  forward  and  express  my  views 
to  the  splendid  young  and  adult  musi¬ 
cians  who  read  The  SCHOOL  MUSI¬ 
CIAN,  only  after  recalling  to  myself 
the  following  anecdote:  Senator 
Charles  Sumner,  the  ardent  abolition¬ 
ist  of  the  Civil  War  Period,  was  once 
impertinently  asked  by  a  clerityman 
why  he  did  not  go  into  the  South  to 
make  his  anti-slavery  speeches,  since 
It  was  in  that  region  that  slavery  ex¬ 
isted.  Sumner  replied:  “You  are  try¬ 
ing  to  save  souls  from  hell,  aren't 
you?  Why  don’t  you  go  there?” 

Well,  in  this  case  I’m  consciously 
putting  my  head  right  Into  the  lion’s 
mouth  and  as  Dorothy  Thompson  once 
pointed  out,  “Those  who  cannot  en¬ 
dure  vigorous  attacks  on  their  opin¬ 
ions  should  retire  from  public  contro¬ 
versy," 

In  spite  of  the  vigorous  opposition 
of  many  music  educators  to  the  prac¬ 
tice  of  Foot  Tapping,  I.e„  beating,  tap 
ping,  or  keeping  time  with  one's  foot 
while  In  the  beginning  stages  of  learn¬ 
ing  to  play  a  musical  Instrument,  I 
am  a  confirmed  believer  In  this  prac¬ 
tice  until  a  truly  superior  plan  or  Idea 
is  suggested  and  proven.  For  a  num¬ 
ber  of  years  I  have  experimented  with 
beginning  instrumental  pupils  train¬ 
ing  some  to  foot  tap,  while  others 
were  asked  to  “count  within  them¬ 
selves."  For  both  groups  the  rhyth¬ 
mic  values  were  explained  and  marked 
out  lust  below  the  notation.  The  re¬ 
sults  of  these  experiments  have  led 
me  to  believe  that  the  foot  tapprr.  In  a 
short  time,  becomes  a  better  iight 
reader  than  the  player  by  Instinct 
alone. 

I  have  also  observed  that  the 
foot  tapper  as  he  progreses  in  bis 
playing,  either  suddenly  or  gradually, 
(and'  frequently,  quite  unconsciously) 
discontinues  the  practice  of  beating 
time  with  his  foot — which  is  lust  as 
it  should  be.  This  is  analogous  to  the 


By  Henry  Melnik 

Dirscter  of  land  A  Oreksdrs 

Weequahic  High  School 

Nswsrk,  Nsw  Jsissy 

widely  accepted  method  of  teaching 
primary  school  children  to  learn  to 
read.  The  process  calls  first  for  oral 
reading,  (with  as  many  sensory  ap¬ 
peals  as  possible)  and  only  later  on  is 
silent  reading  stressed  and  audiliting 
(hearing  within  oneself)  relied  upon. 
It  is  a  widely  accepted  fact  that.  In  its 
early  stages,  memorising  per  se  or  in¬ 
stinctive  learning  are  not  accompanied 
by  the  power  to  reason.  Learning 
purely  by  rote  or  imitation  may  be 
satisfactory  and  most  desirable  for 
very  young  children,  but  Is  certainly 
not  a  preferable  approach  for  pupils 
of  elementary  and  high  school  age 
who  should  be  encouraged  to  think  for 
themselves  and  use  their  reasoning 
powers  as  soon  as  possible.  Playing 
by  ear,  guessing  at  the  tune,  and  iml- 
uting  what  has  been  heard  are  habits 
that  make  for  poor  sight  reading  un¬ 
less  accompanied  byi  Intelligent  foot 
tapping  of  each  beat  being  sure  not  to 
tap  on  each  note  or  on  each  metrical 
division  of  the  beat.  Foot  tapping  on 
the  beat  note  only,  when  properly  and 
noiteleiBlg  done,  enables  a  young 
pupil  to  clearly  demonstrate  to  his 
instructor  that  he.  the  pupil,  under¬ 
stands  and  can  show  definite  discrimi¬ 
nation  between  various  rhythmic 
units. 

Several  months  ago  in  trying  out 
new  applicants  for  one  of  our  school’s 
bands  I  came  across  a  boy  who  played 
quite  well  the  music  he  brought  along 
with  him  from  home  but  couldn't  sight 
read  and  correctly  divide  up  the  value 
of  two  monotone  eighth  notes.  Sounds 
incredible,  yet  it  is  obvious  that  this 
student  was  taught  to  play  by  rote 
and  not  by  note. 

Most  of  us,  I  believe,  are  agreed 
that  noisy  and  vigorous  foot  tapping 
is  something  to  be  discouraged  under 


any  circumstances.  Moreover,  such 
beating  often  becomes  too  reflex-llke 
and  lacks  the  tentifive  control  of  the 
brain  centers  and  might  very  well  be 
entirely  omitted. 

There  should  be  a  light,  con¬ 
trolled,  and  purposeful  tapping  with 
the  toe  of  the  proper  foot.  This 
frequently  varies  with  Instruments, 
e.g.  the  saxophone  player  should  beat 
with  his  left  foot  since  in  a  sitting 
posture  his  instrument  rests  against 
his  right  thigh  and  would  wobble 
about  if  there  were  any  movement 
of  the  right  leg. 

Although  rhjrthm  is  the  first  of  the 
three  primary  elements  of  music,  and 
rhythmic  impulses  are  the  first  to 
manifest  themselves  in  man,  young 
players  still  encounter  many  of  their 
greatest  difficulties  in  the  arithmetical 
divisions  of  various  rhythmic  units. 
There  is  much  more  arithmetic  in  the 
study  of  musical  rhythms  than  meets 
the  eye.  An  understanding  of  and 
skill  and  accuracy  in  the  operation  of 
such  fundamental  processes  as  simple 
addition,  subtraction,  multiplication, 
and  division  and  the  use  of  simple 
fractions  are  a  great  aid  in  the  study 
of  rhythm.  A  sensitive  ear  and  foot 
tapping  controlled  by  the  brain  and 
eye  do  much  to  eliminate  rhythm 
trouble. 

For  young  players  repeated  false 
starts  In  playing  a  piece  of  music  are 
often  caused  by  plunging  head-on  into 
the  music — either  luck.  Instinct,  or 
previous  familiarity  with  the  tune 
finally  sees  one  thru.  This  bit-or-mlss 
result  can  be  readily  overcome  by  a 
momentary  and  thoughtful  pause  be¬ 
fore  starting  to  play — taking  note  of 
the  key  signature,  the  time  signature, 
setting  a  tempo  by  foot  tapping  (like 
the  moving  pendulum  of  a  clock), 
keeping  that  set  tempo,  and  finally 
singing,  humming,  or  talking  the 
rhythmic  pattern,  of  the  first  tew  bars 
(look  before  you  cross  the  street) — 
then  go  ahead  and  play  it  on  your  In¬ 
strument.  The  chances  are  you  won't 
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break  down  and  have  to  ntart  over 
again.  This  is  one  way  that  gets  the 
desired  result.  If  you  have  a  better 
way  please  let  us  in  on  it. 

The  mastery  of  the  elements  of 
"arithmetic  in  music”  should  be  so 
much  easier  and  surely  more  pleasant 
than  the  study  of  abstract  arithmetic 
and  yet  we  frequently  And  such  study 
indifferently  pursued.  We  might  well 
emulate  the  patient  and  thorough  ap¬ 
proach  of  the  traditional  arithmetic 
teacher  by  presenting  one  simple 
rhjrthmlc  unit  at  a  time.  Drill  it,  ap¬ 
ply  it,  and  review  it  before  passing 
on  to  other  more  detailed  and  com¬ 
plex  rhythmic  units.  Have  the  stu¬ 
dent  properly  foot  tap  it  so  that  you 
know  that  he  known  what  he  is  doing. 

Many  teachers  of  my  acquaintance 
are  both  advocates  and  opponents  of 


foot  tapping.  Recently,  one  of  our 
former  music  students  wrote  me  from 
the  University  of  Michigan  where  she 
is  studying  under  William  D.  Revelli, 
that  Mr.  Revelli  requires  the  begin¬ 
ners  in  his  instrumental  classes  to 
develop  the  habit  of  purponeful  foot 
tapping  while  practicing  their  instru¬ 
ments.  Prom  my  long  acquaintance 
with  Bill  Revelli  I  have  found  him  to 
be  a  most  splendid,  practical  teacher, 
and  one  who  would  not  advocate  foot 
tapping  without  good  reason.  For 
years,  we  proponents  of  foot  tapping 
have  been  severely  criticized,  yet  no 
better  device  has  been  suggested  to 
replace  it.  I  hope  some  of  our 
SCHOOL  MUSICIAN  readers,  after 
considering  these  remarks  of  mine, 
will  come  forward  with  some  more  en¬ 
lightening  and  practical  ideas  to  re¬ 


place  the  so-called  objectionable  habit 
of  foot  tapping. 

Most  of  us,  I  believe  are  agreed  that 
in  advanced  ensemble  playing  (band, 
orchestra,  etc.)  it  should  not  be  neces¬ 
sary  for  players  to  "beat  out  the 
rhythm”  since  the  conductor,  who 
breathes  emotional  life.  Inspiration, 
and  ephemeral  spirituality  into  the 
composition  being  performed  at  the 
moment,  is  also  charged  from  the  out¬ 
set  with  the  responsibility  of  setting 
the  tempo  and  keeping  the  flow  of  the 
rhythm  intact. 

Foot  tapping,  when  properly  used,  is 
a  means  to  an  end  and  like  a  crutch 
or  an  arm  sling,  should  be  discarded 
when  no  longer  needed  as  an  aid  to 
keeping  time.  The  eminent  Psycholo¬ 
gist  William  James  used  to  say,  "We 
learn  to  skate  in  summer  and  we  learn 
to  swim  in  winter.”  Growth  must  go 
thru  a  period  of  "digestibility”.  I  con¬ 
tend  that  foot  tapping  beginners  di¬ 
gest  or  absorb  a  stronger  feeling  for 
rhythm  than  do  others  and  later  may 
discontinue  the  practice  of  beating  it 
out  visibly. 

On  a  recent  Sunday  in  February  I 
was  present  at  a  magnifleent  N.B.C. 
Symphony  Concert  conducted  by  Leo¬ 
pold  Stokowski.  This  program,  made 
up  of  compositions  by  Stravinsky,  De¬ 
bussy,  and  Ravel,  was  no  simple  chore 
for  the  flne  instrumentalists  of  the 
orchestra.  It  required  absolute  con¬ 
centration  of  attention  to  the  con¬ 
ductor  and  the  music  before  them. 
From  time  to  time  during  the  concert 
I  noticed  some  players  resorting  to 
"inobtrusive”^  foot  tapping.  If  one 
but  examines  tbe  scores  performed 
that  day  he  might  readily  consider 
forgiving  these  splendid  artists  the 
use  of  foot  tapping  in  such  situations 
although  they  had  the  superb  conduct¬ 
ing  of  Stokowski  to  rely  upon. 

In  response  to  my  questioning  of 
top  flight  dance  band  performers  it  is 
interesting  to  note  that  many  of  them 
resort  to  foot  tapping  while  playing 
swing  music  but  do  not  tap  with  their 
feet  in  "legit”  music.  Personally,  I 
have  come  to  feel  that,  other  than  in 
young  and  inexperienced  ensembles,  a 
constant  use  of  foot  tapping  should 
be  avoided  since  this  causes  phrases 
to  become  too  angular  and  too  metric¬ 
ally  exact  and  results  In  a  wooden 
mechanical  and  listless  performance. 

No  permanent  and  irrevocable  con¬ 
clusion  can*  be  drawn  from  this  brief 
and  sketchy  recital  of  my  experiences 
alone,  and  therefore  I  would  welcome 
the  reactions  (pro  and  con)  of  my  fel¬ 
low  readers  of  "The  SCHOOL  MUSI¬ 
CIAN."  May  I  thank  you  all  in  an¬ 
ticipation  since  I  feel  sure  that  I  will 
learn  so  much  more  from  your  reac¬ 
tions  than  I  have  here  contributed  to 
this  problem. 
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MUSIC 

a  Potent  Factor 

in  WAR 

By  Curtis  H.  Larkin,  Long  Branch,  N.  /• 


•  SINCE  THE  DAWN  OF  MAN¬ 
KIND'S  HISTORY  the  world  has  yet 
to  witness  scenes  of  conflict  minus 
music  of  some  sort.  From  the  ear¬ 
liest  days  of  the  ram's  horn  of  the 
ancients  to  the  highly  organised  mili¬ 
tary  band  of  the  present  time  no  bat- 
llefleld  has  lacked  the  challenging 
sound  of  martial  melody. 

The  accompaniment,  aye,  the  ne¬ 
cessity  of  some  form  of  music  to  suc¬ 
cessful  campaigning  during  seasons 
of  warfare  Is  a  universal  trait  among 
all  nations,  ancient,  medieval,  and 
modern.  Both  instrumental  and  vocal 
forms  of  this  greatest  of  all  arts  have 
played,  and  shall  continue  to  play  a 
vital  part  in  the  theatre  of  national 
and  international  strife,  barbarian  or 
civilised. 

The  earliest  forms  of  music  un¬ 
doubtedly  were  vocal.  Man  learned 
that  he  could  exercise  his  lungs  and 
throat  muscles  in  other  ways  than 
mere  conversation.  Perhaps  It  is  safe 
to  say  that  the  primitive  mother 
crooned  softly  to  the  babe  at  her 
breast  without  the  realisation  that  she 
was  in  reality  giving  forth  the  audible 
expression  of  what  we  know  today  as 
a  form  of  musical  sound. 

Holy  Writ  informs  us  concerning 
the  beginnings  of  musical  art  and  mus¬ 
ical  instruments  long  before  the  great 
Deluge  wiped  out  nearly  every  trace 
of  the  world's  oldest  civilisation. 
Jubal,  the  great-great-greajt-great-great 
grandson  of  Adam,  "was  the  father  of 
all  such  as  handle  the  harp  and 
organ.’’  The  beating  of  tom-toms 
amidst  the  jungles  by  various  savage 
tribes  Is  surely  as  much  an  expression 
of  mortal  melody  as  are  the  softer 
strains  of  cultured  harmonies. 

As  we  delve  into  the  records  of 
every  ancient  civilisation,  Assyrian, 


Chaldean,  Egyptian,  Oreclan,  Roman, 
Hebraic,  etcetera  we  learn  that  all 
of  them  were  familiar  with  both  in¬ 
struments  of  music  and  vocal  choruses. 
There  is  not  a  single  exception  to  this 
rule.  Nearly  every  one  of  us  knows 
something  about  the  celebrated  Ro¬ 
man  trumpet,  the  “tuba"  which  struck 
and  terrlfled  the  ears  and  souls  of  its 
enemies.  Nor  does  one  have  to  be  a 
"Bible  scholar"  ere  he  has  been  in¬ 
formed  of  the  famous  victory  of 
Joshua  at  Jericho  —  how  “the  people 
shouted  when  the  priests  blew  with 
the  trumpets:  when  the  people  heard 
the  sound  of  the  trumpet,  and  the  peo¬ 
ple  shouted  with  a  great  shout,  that 
the  wall  fell  down  flat."  And  we  know 
today  that  even  a  certain  tone  on  so 
unimposing  an  instrument  as  the  vio¬ 
lin  can  do  far  more  damage  than  even 
the  trumpets  of  Joshua  wrought. 

Among  the  numerous  legends  which 
tell  us  of  the  many  important  and  not¬ 
able  instances  of  music  as  a  control¬ 
ling  factor  in  the  outcome  of  decisive 
exploits  upon  countless  battleflelds, 
that  which  has  so  often  been  related 
concerning  the  most  prominent  hero 
of  the  Middle  Ages  is  probably  the 
most  fascinating  tale.  Unlike  most 
legendary  heroes,  Roland  Is  a  figure  in 
French  history  as  well  as  in  poetry 
and  fable.  All  that  we  know  of  him. 
apart  from  the  legend  which  we  shall 
presently  recount,  is  contained  in  one 
line  of  Eginhard’s  "Vifa  KaroU,” 
which  simply  records  his  name, 
Hruodlandus,  his  rank  of  prefect  or 
warden  of  the  march  of  Brittany,  and 
his  death  at  the  hands  of  the  Gascons 
in  a  valley  of  the  Pyrenees.  Roland’s 
feats  are  immortalised  in  the  poem 
"Chanson  de  Roland”  (Song  of  Ro¬ 
land).  written  in  the  llth  century.  He 


was  a  loyal  supporter  of  his  uncle. 
King  Charlemagne. 

During  one  great  battle  in  which 
Roland  performed  many  valiant  feats, 
the  tide  of  fortune  turned  against  him 
ere  many  hours  had  passed.  One 
after  another  the  knights  of  Charle¬ 
magne  were  slain,  or  else  were  cap¬ 
tured  by  the  enemy.  At  last  Roland 
found  himself  the  sole  surviving  of¬ 
ficer  of  his  uncle’s  army.  Through 
the  forest  he  sped,  the  evening 
shadows  thwarting  his  pursuers.  Early 
the  next  morning  he  was  discovered  ' 
by  the  scouts  of  his  foeman  com¬ 
mander.  Seeing  that  it  was  impos¬ 
sible  for  him  to  escape,  Roland,  know¬ 
ing  that  a  portion  of  King  Charle¬ 
magne's  troops  were  quartered  only  a 
few  miles  from  the  spot  where  so 
many  of  his  comrades  had  fallen, 
lifted  his  hunting  horn  to  his  lips  and 
blew  a  long  and  mighty  blast.  Run¬ 
ning  at  full  speed,  he  managed  to  gain 
another  brief  respite  from  bis  would- 
be  captors.  Again  he  blew— this  time 
an  even  louder  blast.  For  the  third 
time  he  barely  was  enabled  to  attain 
a  temporary  place  of  safety,  but  all 
the  while  the  enemy  was  closing  in 
on  their  human  prey.  Roland,  faint 
from  hunger  and  weariness,  called 
upon  every  ounce  of  his  fast-waning 
strength,  and  blew  a  third  blast  upon 
his  horn  which  was  longer  and  might¬ 
ier  than  either  of  the  preceding  two 
blasts.  Now  he  sank  to  the  ground. 
Rut  it  was  not  too  late.  His  final  de¬ 
spairing  effort  proved  not  to  have 
been  made  in  vain.  As  his  foes  were 
about  to  put  him  to  the  sword,  a  sud¬ 
den  yell  of  fury  burst  upon  their 
startled  ears.  Almost  before  they 

knew  what  had  happened,  a  regiment 
of  Charlemagne's  cavalry  charged  into 
their  midst,  scattering  them  like  chaff 
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l>efore  the  wind.  That  last  deapalrlna 
hlaat  meant  the  rescue  of  Roland  the 
hero. 

Turning  away  from  the  scenes  of 
European  conflicts,  we  contemplate 
the  part  which  music  has  so  master¬ 
fully  played  during  the  various  wars 
which  have  been  waged  by  the  war¬ 
riors  of  Uncle  Sam.  Originally  a'song 
of  contempt  sung  by  the  English  in 
ridicule  of  the  American  rebels  during 
the  Revolution,  "Yankee  I  foodie"  be¬ 
came  the  great  marching  tune  of 
Washington’s  army  long  before  the 
siege  of  Yorktown.  During  the  British 
occupation  of  Philadelphia,  while  the 
heroes  of  Valley  Forge  suffered  frozen 
feet  for  the  sake  of  the  young  Re¬ 
public,  the  warmly-clad  officers  of 
George  III  were  often  in  attendance  at 
the  theatres  in  the  Quaker  City.  The 
members  of  the  regimental  bands  of 
the  British  Army  supplied  the  actors 
with  the  Incidental  music  which  forms 
a  part  of  all  legitimate  theatricals. 

Our  own  great  American  Civil  War 
lives  on  in  song  and  story.  Many  are 
the  songs,  both  Union  and  Confeder¬ 
ate,  which  still  bring  forth  hearty 
applause  whenever  they  are  played  or 
sung.  One  of  the  most  amusing  as¬ 
pects  of  Civil  War  melody  is  the  fact 
that  the  greatest  battle-hymn  of  the 
Confederacy,  "Dixie,"  was  composed 
by  a  Northern  minstrel  before  the 
titanic  struggle  began.  Another  South¬ 
ern  favorite,  seldom  heard  today  and 
probably  quite  unknown  to  the  present 
"swing"  generaMon,  was  "Bonnie  Blue 
Flag.”  Only  thirty  years  ago,  1912, 
this  remarkably  catchy  air,  with  its 
sentimental  verses,  was  recorded  for 


one  of  the  phonograph  companies  by 
the  old-time  Southern  songster,  Polk 
Miller,  aided  by  his  own  male  quartet. 
At  the  great  Peace  Jubilee  in  Boston 
in  1869,  Gilmore's  Band  played  both 
Confederate  and  Union  music  in  order 
to  remind  the  listeners  that  peace  had 
really  come. 

Northern  audiences  appreciate  and 
applaud  the  playing  of  "Dixie"  today 
quite  as  much  as  any  Southern  as¬ 
semblies.  In  1895,  during  the  Atlanta 
"Cotton  States”  Exposition,  Sousa's 
Band  unexpectedly  broke  into  the 
strains  of  "Dixie"  during  a  perform¬ 
ance.  The  immediate  effect  was  the 
electrifying  rebel  yell  shouted  at  the 
top  of  their  lungs  by  the  Confederate 
veterans  present.  It  was  the  first 
time  since  the  close  of  the  Civil  War 
that  a  Northern  band  had  dared  to 
play  the  song  which  bad  stirred  all 
hearts  south  of  the  Mason-Dixon  Line 
since  1861.  Never  was  the  soul  of  the 
“March  King”  ever  more  thrilled  than 
upon  that  memorable  day. 

Our  Civil  War  songs  are  not  only 
famous  for  the  simple  beauty  of  their 
tunes,  but  are  quite  as  prominent  by 
reason  of  their  frequency.  On  both 
sides.  North  and  South,  there  was  an 
amazing  abundance  of  material.  Pos¬ 
sibly  in  no  other  war  were  so  many 
songs  made  known  by  the  sheer  weight 
of  numbers. 

The  Spanish-American  War  lasted 
only  four  short  months.  Consequently 
very  little  time  was  available  for  the 
output  of  new  songs.  Yet  there  were 
at  least  two  songs  which  swept  the 
country  and  "pepped  up”  the  troops 
who  fought  in  Cuba,  Puerto  Rico,  and 


the  Philippines  —  "Good  -  bye,  Dolly 
Gray"  and  "There’ll  Be  a  Hot  Time  in 
the  Old  Town  Tonight."  It  is  also  a 
matter  of  history  that  the  "Star- 
Spangled  Banner"  was  played  while 
the  Rough  Riders  charged  up  San 
Juan  Hill. 

World  War  No.  1  is  comparatively 
recent,  so  that  many  of  us  today  re¬ 
member  well  the  tunes  which  were  so 
often  sung  at  patriotic  gatherings  as 
well  as  on  foreign  battlefields.  "Tip¬ 
perary”  was  the  most  famous  British 
song  throughout  1914-1918,  be<-oming 
extremely  popular  in  the  U.  S.  A. 
"Keep  the  Home  Fires  Burning," 
"There's  a  Long,  Long  Trail,"  and 
"Oh,  How  I  Hate  to  Get  Up  in  the 
.Horning”  are  a  few  of  the  many  stir¬ 
ring  melodies  used  to  bolster  up  the 
morale  of  the  Allied  fighting  forces. 
But  the  most  glorious  refrain  of  them 
all,  composed  by  George  M.  Cohan, 
himself  born  on  the  Fourth  of  July, 
was  that  simple,  yet  how  thrilling 
martial  tune  based  upon  nothing  else 
than  a  bugle-call,  “Over  There." 

Today  the  world  is  plunged  into  the 
still  more  horrible  holocaust  of  World 
War  No.  2.  It  causes  us  to  shudder 
when  we  even  attempt  to  imagine 
what  the  next  titanic  struggle  will 
bring  forth.  The  current  strife  is  not 
Armageddon,  but  it  gives  a  foretaste 
of  what  that  coming  nightmare  shall 
be. 

To  date  the  American  people  are 
still  awaiting  the  day  when  a  native 
composer  shall  give  us  the  outstand¬ 
ing  war  song  to  strengthen  our  hearts 
and  steel  our  purpose  to  wipe  out  all 
further  depredations.  The  well  known 
"God  Bless  America"  is  far  too  trite. 
"Praise  the  Lord  and  Pass  the  Ammu¬ 
nition"  is  at  present  enjoying  a  wide¬ 
spread  radio  vogue,  but  it  is  by  no 
means  the  type  of  song  to  merit  first 
place  among  the  truly  great  war  melo¬ 
dies.  What  we  need  is  a  theme  some¬ 
what  on  the  order  of  “Over  There” 
which  shall  deal  directly  with  the 
peculiar  aspects  of  tlie  particular  con¬ 
flict  to  which  it  refers. 

Leaving  the  natural  elements  of 
warfare,  we  turn  for  a  moment  to¬ 
ward  the  spiritual  side  of  life.  We 
learn  that  the  sounds  of  melody  are 
as  fully  a  part  of  mankind’s  inward 
development  as  with  his  concomitant 
outward  progress.  The  old  Hebrew 
prophets  were  conscious  of  mankind’s 
response  to  the  audible  harmonies 
which  aided  bis  esthetic  and  religious 
needs.  Holy  Writ  describes  the  ritual 
of  heathen  dogma  accompanied  by  "the 
sound  of  the  cornet,  flute,  harp,  sack- 
but  (from  which  developed  the  mod¬ 
ern  slide  trombone),  psaltery,  dulci¬ 
mer  (literally,  in  the  Chaldean  lan¬ 
guage,  "symphony"),  and  all  kinds  of 
(Turn  to  Page  32) 
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WHAT  I 

WANT 

from  the 

High  School  Band 

By  Dcoivin  T.  Mcmrer 

Director  of  InttrymoMtol  Mitttc 

Waukon  High  School  and  Junior  Collage 

Woukon.  lowo 


•  TOO  MANY  TEACHERS  LIVE  IN 
ISOLATION;  daily  aaHociation  with 
■tudenta  conalHtB  too  often  of  teaching 
c-ontacta  that  Htreaa  technique  and 
BUbject,  to  the  excluaion  of  character 
and  peraonality  training  and  develop¬ 
ment.  We  have  all  seen  liata  of  objec- 
tivea  and  charta  and  grapha  for  check¬ 
ing  progrean.  Hut  the  teacher  who 
reachea  only  the  “atudent"  without 
eatabilahing  contact  with  the  real  boy 
or  girl,  haa  failed  in  part  of  hla  duty. 

To  And  out  whether  I  waa  doing  my 
work  aa  It  ahould  be  done,  to  diacover 
wbat  the  atudenta  hoped  to  gain  from 
their  inatrumental  muaic  program.  1 
aaked  each  meml>er  of  my  concert 
hand  to  write  an  eHaay  on  what  he 
expected  from  participating  in  the 
mualcal  activitiea.  The  reaulta  of  thia 
venture  proved  to  be  highly  aatiafac- 
tory  and  intereating  to  me.  But 
before  Hating  the  pointa  aa  taken  from 
the  atudenta'  papera,  let  me  aketch 
briefly  our  town  and  achool  ayatem. 

Waukon  haa  a  population  of  3000. 
Our  Public  High  School  Enrollment  ia 
approximately  375,  with  about  70  in 
Junior  High  School  and  75  in  Junior 
College. 


We  have  approximately  100  taking 
Inatrumental  Muaic.  The  concert  band 
memberahip  varlea  from  50  to  60.  The 
flrat  marching  band  baa  40  membera. 
We  alao  maintain  a  12  piece  Swing 
Hand.  For  preliminary  inatruction  we 
have  a  Song  Flute  claaa  in  the  lower 
gradea  and  a  aecond  band  for  all  inter¬ 
mediate  atudenta. 

The  following  Hat  of  objectivea  haa 
l>een  taken  at  random  from  the  atu¬ 
denta'  papera.  There  la  aome  overlap¬ 
ping.  of  courae.  Theae  objectivea  are 
not  Hated  in  order  of  importance: 

To  gain  a  more  balanced  life  phyai- 
cally,  mentally,  and  aoi-ially. 

To  learn  the  fundamentala  of  muaic. 

To  learn  to  cooperate  with  othera. 

To  wear  the  aiiappy  unIforma. 

To  appreciate  the  liner  muaic. 

To  learn  to  play  my  inatrument. 

To  learn  altout  all  kinda  of  muaic, 
claaaic.  popular,  and  thoae  between. 

To  learn  about  the  Hvea  and  peraon- 
alitlea  of  the  compoaera  whoae  worka 
we  atudy. 

To  develop  a  aenae  of  reaponaibility. 

To  develop  atage  preaence. 

To  be  prompt  and  attractive  for  all 
appearancea. 


To  have  a  definite  feeling  of  ac- 
compliahment  in  technique  atudy  and 
general  advancement. 

To  gain  a  better  peraonality. 

To  receive  guidance  in  learning  how 
to  aaaociate  with  my  fellow  men. 

To  gam  more  confidence  in  myaelf. 

To  have  fun  and  relaxation. 

To  develop  peraeverance. 

The  following  article  waa  written  aa 
part  of  the  aealgnment  I  gave  the 
band  atudenta  mentioned  in  the  flrat 
part  of  thia  article.  The  author,  Lee 
Smith,  la  a  Junior  College  member  of 
our  Concert  Band.  While  in  High 
School  Lee  received  DIvlaion  I  In  the 
atate  conteat  In  Baritone  Horn  Solo, 
Trombone  Solo,  and  Student  Direct¬ 
ing.  He  alao  received  a  Divialon  II 
on  Trombone  Solo  and  a  Divialon  I  in 
Baritone  Horn  Solo,  at  the  Regional 
Conteat  at  St.  Paul.  Minneaota. 

What  I  Expact  From  Band 

"Human  belnga  are  naturally  aelflah 
creaturea.  They  uaually  do  not  under¬ 
take  anything  unleaa  they  expect  aome 
peraonal  gain.  When  1  atarted  in 
l>and  work,  I  expected  to  benefit — and 
I  did.  I  expect  to  benefit  more;  not 
only  muaically,  but  In  waya  which 
have  no  connection  whatever  with 
muaic. 

"Ubvioualy,  the  flrat  advantage  to 
be  gained  from  band  la  an  apprecia¬ 
tion  of  muaic.  By  appreciation  I  mean 
not  the  ability  to  alt  through  fifteen 
mlnutea  of  Tommy  Doraey'a  record¬ 
ing  with  a  rapturoua  look  on  one'a 
face;  1  mean  an  actual  emotional  re¬ 
action,  a  love  of  muaic,  which  la  ac¬ 
quired  by  playing  good  muaic.  In  re¬ 
gard  to  muaic  aa  an  emotional  outlet. 
1  auapect  that  far  too  few  band  niem- 
bera  have  ever  aat  down  to  practice 
and  really  enjoyed  their  own  playing. 
It  an  a  very  enjoyable  experience  to 
play  one'a  aelf  a  concert! 

"Band  work  teachea  leaaona  of  life, 
too.  It  developa  peraeverance,  atlck- 
toltiveneaa  —  whatever  you  want  to 
call  It— aa  any  band  member  can 
teatify.  One  learna  to  take  criticiam 
with  good  grace — or  elae!  Aa  to  mak¬ 
ing  frienda;  well,  you  make  aome  good 
onea  among  the  flneat  bunch  of  klda 
in  achool. 

"But  theae  thinga  are  all  rather  ab- 
atract.  Sure,  1  expect  concrete  re- 
wardn  too — tripa,  treata,  npecial  privi- 
legen.  Theae  are  the  thinga  that  keep 
a  fellow  from  getting  too  diacouraged 
when  the  going  geta  tough.  They  are 
nort  of  a  npecial  immediate  reward  for 
hard  work.  Of  courae  aome  "apoiig- 
era"  are  In  the  band  for  no  other  rea- 
aon,  but  they  uaually  don't  atick. 

"In  abort,  then,  when  I  leave  band 
work,  I  expect  not  only  a  mualcal 
education,  but  a  fuller  and  richer  life 
aa  well." 


Baxidai  tkS«  Waukon,  Iowa,  Concart  Band.  Diraator  Maurar  alto  kat  in  kit  daparf- 
mant  a  twalva-piaca  Sckool  Danca  Band,  undar  tka  diraction  of  Anna  Link.  Laa 
Smitk  it  kit  tfar  braw  man  and  tfudant  conductor. 
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MUSIC 

/or  Community  Use 

By  David  Hughes 

Director  of  Instrumental  Music 
Elkhart,  Indiana 

His  Address  Before  the  North  Central  Conference, 
Cincinnati 


•  IN  TIME  OF  WAR,  it  is  necessary 
for  manufacturers,  whoiesaiers  retail 
merchants,  civic  orKanizations  and 
schools  to  adjust  their  peace-time 
operations  to  an  emergency  pian.  We 
have  tried  to  do  just  that. 

In  making  a  survey  of  a  great 
number  of  high  schools  in  Indiana, 
we  And  a  great  many  of  the  music 
departments  are  flexible  and  are  meet¬ 
ing  the  present  day  needs,  while 
others  are  at  a  loss  to  know  how  to 
keep  their  departments  alive.  We  And 
that  many  of  the  schools  have  lost 
boys  at  the  beginning  of  the  second 
semester,  first,  because  of  the  physical 
fitness  program,  second,  boys  are 
dropping  out  of  school  in  order  to  take 
advantage  of  the  college  program  that 
is  offered  them,  and  third,  the  thrill 
of  the  war,  many  boys  have  left  school 
to  join  the  armed  forces. 

Some  schools  are  having  contests 
this  year,  contests  which  require  little 
travel,  35  or  40  miles.  Many  school 
bands  are  playing  for  parades,  bond 
sales  and  patriotic  meetings. 

Music  can,  and  will  go  forward  dur¬ 
ing  the  war,  if  the  directors  or  super¬ 
visors  of  band  and  orchestra  and  vocal 
will  Uke  advanUge  of  the  situation. 

It  would  be  wise  for  you  to  contact 
the  Civilian  Defense  Director  of  the 
community  and  suggest  that  he  or¬ 
ganize  a  music  committee.  We  suggest 
that  this  committee  should  bo  com¬ 
posed  of  the  director  of  the  high 
school  band  and  orchestra,  director 
of  chorus  and  choir,  director  of  Munic¬ 
ipal  band,  the  President  of  the  Amer¬ 
ican  Federation  of  Musicians,  a 
representative  of  the  Ministerial 
Association,  representative  of  the 
church  choirs  of  the  town,  and  a  rep¬ 
resentative  of  Industry  and  retail 
merchants  (the  last  two  being  selected 
by  the  Chamber  of  Commerce).  A 
president  and  secretary  can  then  be 
selected.  If  more  olBcers  are  necessary 
to  meet  the  demands,  they  can  be 
elected  or  appointed.  The  Civilian 
Defense  chairman,  I  am  sure  would  be 
glad  to  send  a  letter  to  ail  Civilian 
Defense  organizations,  saying  that  the 
committee  has  been  completed  and 
anyone  wishing  music  for  any  type  of 
patriotic  program,  please  contact 


either  the  ofllcers  or  any  member  of 
the  Civilian  Defense  Music  Committee. 

Then  the  high  school  vocal  director 
can  organize  small  ensembles,  boys 
quartets,  girls  sextets,  etc.  The  band 
director  may  organize  brass,  wood¬ 
wind,  and  percussion  ensembles,  mar¬ 
imba  bands,  or  solos.  The  orchestra 
director  may  organize  string  trios, 
quartets,  or  string  ensembles,  all  of 
these  under  student  leadership.  It 
will  no  doubt  take  more  music  than 
you  have  used  in  the  past,  to  provide 
these  numbers.  If  your  school  offlcials 
are  informed  in  the  correct  way  and 
since  your  organization  is  participat¬ 
ing  in  the  war  effort  program,  it  seems 
to  us  they  would  he  interested  in 
letting  you  have  the  money  for  buying 
the  music.  To  have  ensembles  go  out 
without  the  directors,  teaches  the 
students  leadership  and  responsibility 
and  gives  the  musicians  a  chance  to 
appear  in  public.  Such  appearances 
also  provide  good  publicity. 

Your  music  department  becomes  a 
necessary  part  of  the  community  life, 
and  consequently  justifles  its  existence. 

Our  Board  of  Education  notified  us 
that  we  should  have  a  band  on  hand 
regardless  of  the  time,  if  the  boys 
were  going  on  their  final  trip  to  the 
armed  forces. 

We  divided  our  marching  band  into 
4,  32  members  in  each.  At  the  War 


"Wet  Service  School  Muiicien" 
Elkherf  Public  School 

/•urpoee — To  reward  membem  of  the 
High  School  Band,  Orchestra,  and  Vocal 
orRantsationa  of  the  Elkhart  Public 
.S<’hooIs  for  participation  in  war  activities. 

Activitiee— Out-of-schooi  participation 
will  be  given  favorable  consideration  in 
the  following  activities:  nolo,  ensemble, 
and  organisation  appearance:  of  as  a 
song  leader,  bugler,  or  accompanist. 
Departure  of  selectees 
Bond  or  stamp  sale  activities 
Entertainment  at  war  plants  or  camps 
Any  flag  raising  ceremonies 
Military  funerals 
Community  Memorial  Service 
Air  Raid  Warden  meeting 
Auxiliary  firemen  or  police  meetings  or 
any  recognised  war  effort  activity 
Ijorat  Procedure — 

1.  Five  points  will  be  given  to  each 
student  for  participation  in  any  of 
the  activities  listed. 

2.  When  fifty  points  have  been  earned, 
a  student  will  be  eligible  for  the 


Institute  in  Chicago  last  year  there 
was  a  lecture  on  High  School  Victory 
Corps  by  William  D.  Bontwell,  con¬ 
cerning  the  great  importance  which 
music  was  playing  in  the  war  effort, 
but  at  no  time  had  the  Victory  Corps 
made  any  allowance  for  music  in  their 
set  up.  so  we  asked  Mr.  Bontwell  if 
there  would  be  any  objections  to  some 
type  of  an  award  to  be  given  to  the 
students  of  the  music  organizations, 
who  got  up  at  ail  times  of  day  and 
night  to  play  for  these  men  going  in 
service.  He  thought  it  was  a  fine  idea. 
The  Chairman  of  the  session,  Mr.  A.  R. 
McAllister  appointed  a  committee  of 
John  E.  Howard  of  Rrand  Forks. 
N.  D.,  Roger  Dollarhide  of  Yazoo  City, 
.Miss.,  and  yours  truly  to  draw  up  plans 
and  to  bring  them  back  to  the  evening 
sessions.  Plans  were  approved  and  a 
committee  consisting  of  Miss  V'anett 
lAiwIer,  Music  Educators  Conference, 
E.  A.  Thomas.  Activities  Association 
in  Kansas  and  Mr.  Hughes  were  ap¬ 
pointed  to  see  if  it  were  possible  to 
get  this  plan  approved  by  the  Victory 
Corps.  For  a  long  time  no  headway 
was  made,  but  since  no  action  was 
taken,  we  decided  to  make  it  a  Re¬ 
gional  3  objective.  Later  the  state  of 
Iowa  adopted  a  similar  plan. 

The  publicity,  good-will,  and  con¬ 
fidence  you  receive  from  your  com¬ 
munity  by  this  type  of  plan  or  a  sim¬ 
ilar  type  plan,  will  be  In  a  way  that 
you  can  preserve  and  even  enlarge 
your  music  department  now.  As  you 
notice,  this  plan  is  not  for  Instru¬ 
mental  music  alone,  hut  for  vocal  as 
well. 

The  music  directors  who  can  see 
things  to  be  done  and  sell  the  right 
people  on  having  their  Ideas  accom¬ 
plished.  and  who  have  had  fine  sub¬ 
stantial  music  departments  before,  are 
keeping  them  Intact  during  the  con¬ 
flict.  We  must  convince  the  public 
that  we  are  a  necessary  part  of  the 
war  effort. 


War  Service  School  Musician  Kni- 
hlem.  • 

3.  For  each  additional  flft.v  imints 
earned,  a  student  will  be  eligible  for 
one  additional  service  strlite. 

4.  ft  is  recommended  that  awards  b<‘ 
given  at  a  school  assembly,  public 
concert,  or  similar  event. 

5.  The  official  awards  and  certllicale 
for  the  War  Service  School  Musi¬ 
cians  are  the  only  ones  approved  by 
the  Music  Committee  of  the  Elkhart 
Public  Schools. 

XalioHal  Procedure — It  Is  recommended 
that  after  60%  of  the  students  of  any 
band,  orchestra,  or  chorus  in  any  school 
have  earned  awards,  that  a  special  award 
l>e  presented  to  the  school. 

The  above  plan  was  Jointly  prepared 
by  the  Elkhart  Public  Schools’  Music 
Committee.  It  was  recommended  by  the 
('halrman  of  the  Committee  to  the  Super¬ 
intendent  of  Schools,  Harold  H.  Church, 
who  approved  the  recommendation,  as 
presented. 
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VISTAS 

By  J.  T.  H.  Mize  (B.M.,  B.A»  M.A..  MJS.,  E<LD.) 

Consultant  in  Music,  (Suite  1108),  1650  Broadway,  New  York  City 
Head,  Deparhnant  of  Music,  The  Rye  High  School,  Rye,  New  York 


Following  Ih  the  announcement 
which  our  genial  and  progreaBive  ad¬ 
ministrator,  Supervising  Principal 
A.  V.  MacCullough,  delivered  over  the 
inter-communication  "radio"  system  in 
September,  a  few  days  after  Rchool 
had  begun  and  students’  programs 
were  set;  the  announcement  was  then 
posted  on  the  school  bulletin  boards. 
This  "form”  has  been  reproduced  by 
a  number  of  those  seventy-four  "col¬ 
laborating”  music  educators  in  twelve 
states  who  are  doing  comparable  or 
perhaps  superior  work  in  their  offer¬ 
ings  of  American  Music  classes  in 
their  schools.  This,  and  any  other 
materials  by  this  writer,  may  be  freely 
reproduced,  for  these  are  offered  as 
suggestions  to  you.  The  students*  re¬ 
sponse  to  the  announcement  was  more 
gratifying  than  anticipated  and  their 
interest  and  enthusiasm  has  resulted 
in  our  offering  seven  different  sections 
of  the  classes. 

Announcing:  Clauoi  in  tho  Appreoiation  of 
Contomporary  Amoricsn  Popular  Mu*ic 
The  Rye  High  School  ia  coneidering  the 
offering  of  lietening-etudy  claaeee  in  Con¬ 
temporary  American  Popular  Ituaio—Blue 
Mueic.  This  trill  include  Pure  Jaxu,  Swing, 
Symphonic  Swing,  Saccharine,  yoveltiea, 
and  Latin  Rhythms  (rumbas,  tangos,  pa- 
vanes,  boleros,  sambas. J  Study  will  he 
made  of  the  music  and  of  the  lyrics;  the 
styles  of  leading  "name  bands”  will  be 
analysed;  the  styles  of  leading  vocalists 
and  vocal  ensembles  will  be  studied;  out¬ 
standing  exponents  of  improvisation  (fats 
soloists)  will  be  compared ;  the  history  of 


•  SEVERAL  PLANS  FOR  THE 
STUDY  OF  BLUE  MUSIC  are  being 
used  by  those  progressive  educators 
with  whom  we  correspond.  Probably 
the  most  significant  is  the  offering  of 
courses  once  or  twice  a  week  to  the 
"lay -members”  of  the  student-body. 
Intelligent  educators  recognize  that 
one  of  the  most  Justifiable  attacks 
and  criticisms  of  the  music  depart¬ 
ment  is  that  it  does  not  reach  enough 
students;  many  students  never  have 
any  significant  contacts  with  music 
and  no  valid  guidance  informing  dis¬ 
criminations  and  in  becoming  intelli¬ 
gent  and  active-listeners  to  and  "con¬ 
sumers”  of  this  Interesting  and  sig¬ 
nificant  and  meritorious  music.  In 
absence  of  pre-arranged  schedules  sev- 


the  various  styles  of  this  music  will  be 
duly  considered;  the  offerings  of  radio  pro- 
f/rams  will  be  discussed  as  will  the  music 
of  the  cinema,  both  that  of  movie-back¬ 
ground  music  and  musicals.  Phonographic 
recordings  will  be  the  princittal  medium  of 
presentation.  Music  to  be  studied  will  in¬ 
clude  both  today’s  "hits”  and  those  older 
compositions  which  have  merited  consid¬ 
eration  as  "American  Classics,”  such  com¬ 
positions  as  Blue  Skies,  Sophisticated 
I^dy,  St.  Liouls  Blues,  and  Stardust. 

The  course  will  be  open  to  every  high 
school  student.  There  will  be  only  one 
meeting  weekly  but  there  shall  probably 
be  several  sections.  S'either  performing 
musical  ability  nor  musical  knowledge  is 
necessary  for  admission  to  the  class.  Of 
course  only  those  who  are  Interested  are 
desired  in  the  class,  those  who  enfoy  to¬ 
day’s  popular  music  and  who  wish  to  have 
further  understanding  of  same. 

For  two  weeks  trial  we  are  scheduling 
the  class  as  given  below.  It  will  be  con¬ 
tinued,  after  the  two  weeks,  only  in  those 
sections  where  membership  and  attendance 
will  Justify  Doctor  Mise  devoting  his  time 
to  the  offering.  In  any  or  all  sections 
where  interest  is  manifested  and  proved  by 
large  attendance  these  will  be  continued 
throughout  the  year.  No  credit  will  be 
granted  but  regular  attendance  is  expected 
at  the  scheduled  class  far  icblcb  you  sign. 
These  classes  are  distinct  and  apart  from 
the  regular-offered  fourth  block  daily 
Music  Appreciation  classes  and  from  the 
eighth  grade  music  classes.  There  will  be 
no  cost  for  this  instruction. 

If  you  Irish  to  enroll,  sign  the  below 
sheet,  designating  the  period  at  which  you 
can  be  present.  Regardless  of  the  size  of 
the  class  all  periods  will  meet  during  this 
two  week  period.  Your  presence  at  this 
class  will  automaticaHy  excuse  you  from 
study-hall  at  that  particular  period  and  thr 
deans  will  alter  your  schedule  accordingly. 


eral  are  offering  the  class  once  a  week 
to  those  students  who  happen  to  be  in 
study-balls  at  that  particular  period. 
In  three  instances  the  Importance  of 
this  offering  is  so  recognized  that  the 
music  educator’s  schedule  for  that  en¬ 
tire  day  is  "blocked-out,”  thus  making 
this  Interesting  offering  available  to 
practically  all  seriously  Interested 
students.  These  progressive  educa¬ 
tors  are  manifesting  “advanced 
vision”  and  are  really  showing  results 
and  achievement  and  are  being  sound 
under  any  considerations:  sociolog¬ 
ical.  psychological,  or  musical. 

Comensntatiosi 

Our  classes  at  the  Rye  High  School 
have  been  honored  with  the  visits  of 


a  number  of  distinguished  persons. 

Many  of  them  have  been  overly  ec¬ 
static  in  their  eulogisms;  though  we 
have  received  many  worthy  sugges-  j 

tions  we  have  yet  to  have  a  visitor,  ' 

no  matter  how  conservative  or  how 
personally  disinterested  he  or  she  be 
in  this  musical  idiom,  who  has  failed  | 
to  "see  the  light”  and  who  has  not 
manifested  every  interest.  But  per¬ 
haps  the  comments  most  relevant  to 
the  readers  of  The  SCHOOL  MUSI¬ 
CIAN  were  the  following,  written  by  ' 
Mr.  Will  Roland,  editor  of  “the  educa¬ 
tional  department”  of  The  Metronome 
magazine.  Mr.  Roland’s  article,  after 
flattering  this  writer  and  presenting 
photographs  of  our  recent  Duke  El¬ 
lington  dinner,  continued  (The  Metro¬ 
nome,  March,  1943,  Page  22): 

The  oourses  at  Rye  High  School  are  ac¬ 
curately  labeled  Classes  in  the  Apprecia¬ 
tion  of  Contemporary  American  Popular 
.Music  and  are  available  as  elective  sub¬ 
jects.  without  credit  to  all  students,  re¬ 
gardless  of  Instrumental  or  vocal  ability. 

The  Inclusion  of  these  courses  In  the  cur¬ 
riculum  Is  justified  by  the  appreciation 
that  popular  music  and  Its  present-day 
I>erformers  offer  to  the  average  youth  his 
preferred  participation  In  the  realm  of 
musical  sound  and  stimulus ;  and  In  the 
realization  of  this  condition,  educators 
should  he  greatly  concerned  about  guiding 
youth  In  the  direction  of  accurate  and 
helpful  appreciation  of  what  Is  good  In 
popular  music.  .  .  .  One  of  the  most  slgnl- 
Scant  factors  In  this  venture  at  Rye  Is  | 
the  emphasis  on  the  availability  of  the 
courses  to  students  who  are  not  actively 
engaged  In  the  development  of  an  instru¬ 
mental  or  vocal  technique.  Clearly,  the 
attempt  to  reach  as  many  students  as  pos¬ 
sible  Is  the  aim  of  most  suhlects  In  a 
music  course  In  a  high  school.  How 
logical  to  make  the  approach  through  a 
medium  In  which  the  student  is  already 
very  much  Interested  !  j 

The  courses  at  Rye  Include  much  listen-  j 

Ing  to  carefully  chosen  records  of  both  I 

good  and  bad  jazz.  .  .  .  What  a  wealth  of  I 

material  to  offer  students  who  are  almost  I! 

all  over-eager  to  learn  as  much  as  they  | 

can  about  the  music  they  live  with  !  .  .  .  “ 

Many  a  high  school  and  college  youth.  j 

within  the  past  ten  years,  has  felt  his 
curiosity  about  music  grow,  through  the  s 
Introduction  of  jazz  to  the  point  where 
without  even  the  heneflt  of  formal  Instruc¬ 
tion  he  has  listened  to  more  good  records 
and  learned  more  ah<iut  all  music  than 
those  who  followed  the  oft-times  dull  pre¬ 
scription  of  reading  about  music  and  | 

listening  comparatively  little  and  scorning  I 

contact  of  any  kind  with  the  people's  ( 

music  as  though  It  really  didn't  even  exist  i 

...  It  Is  now  of  proven  value  and  begin-  | 

nlng  to  rouse  educators  to  the  vlUl  signlfl-  I 
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One  of  the  Mven  tectiont  of  Dr.  J.  T.  H.  Miie't  clette*  in  "The  Appreciation  of 
Contemporary  American  Popular  Music — Blue  Music"  at  The  Rye  High  School,  N.  Y. 


i-ance  of  thia  subject,*  which  for  Inexplica¬ 
ble  reasons  has  heretofore  been  completely 
neglected.  Of  course,  the  existence  of  so 
much  bad  Jass,  and  the  inability  of  most 
music  teachers  to  distinguish  between  bad 
and  good  jass  may  have  been,  and  pos¬ 
sibly  still  is,  a  great  part  of  the  problem. 
But  with  its  development,  and  the  IncresMe 
in  Its  scope  and  influence  on  the  aural 
entertainment  of  the  entire  American 
people,  it  can  no  longer  be  ignored  as  an 
important  and  worthy  part  of  our  lives 
and  must  now  begin  to  command  the  re¬ 
spect  and  attention  on  the  part  of  educa¬ 
tors  which  It  deserves.  .  .  . 

Mechanics  of  the  Offering 

There  are  seven  sections  of  these 
classes,  available  during  the  students' 
study-hall  periods,  once  weekly.  Reg¬ 
ular  attendance  is  required;  if  a  stu¬ 
dent  is  absent  twice  his  name  is 
dropped  from  the  rolls,  unless  he  be 
legally  excused  from  school  on  that 
day.  Any  student  who  does  not  mani¬ 
fest  a  distinct  interest — who  appears 
to  be  in  the  classes  Just  to  avoid 
study-hall  at  that  period — is  sum¬ 
marily  dismissed  from  the  classes. 

This  does  not  replace  the  regular 
“ Music  Appreciation  Classes”  which 
meet  daily  and  are  primarily  con¬ 
cerned  with  the  Ancient,  the  Baroque, 
the  Rococco,  the  Romantic,  the  Mod-, 
ernists,  and  the  Poly — and  Atonalists. 
yet  this  class  is  afforded  cosmopolitan¬ 
ism  by  becoming  members  of  the 
"American  Music”  classes  on  Fridays. 
The  students’  textbooks  are  being  de¬ 
signed  for  a  four  year  course,  but  are 
appropriate,  too,  for  a  one  year  in¬ 
tensive  course  of  daily  meetings,  and 
are  concerned  with  "American  Music.” 
This  will  include  all  music  written  in 
"The  American  Idiom”:  naturally  this 
will  exclude  those  composers  living 
in  America  today,  whether  native  or 
foreign  or  naturalized,  who  write  in 
"The  European  Idiom.” 

As  an  indication  that  we  do  not  and 
will  not  tolerate  any  such  warped  phil¬ 
osophy  that  only  the  music  of  West¬ 


ern  Europe  of  past  centuries  is  solely 
superior — or  that  there  are  not  superb 
and  meritorious  examples  of  music  in 
various  and  contrasting  idioms:  On 
yesterday  afternoon  this  writer  took 
forty-one  students  to  the  Metropolitan 
Opera’s  presentation  ef  Mozart’s  Fip- 
aros  Hochzeit.  After  that  pleasant 
afternoon  we  were  Joined  in  the  eve¬ 
ning  by  thirty-five  more  students  to 
attend  the  All-Time  Hit  Parade  broad¬ 
cast  from  Carnegie  Hall.  Later  in 
the  evening  the  older  students  sought 
out  their  favorite  bands  and  soloists 
at  the  hotels,  theatres,  on  Fifty-Sec¬ 
ond  Street,  and  in  the  Greenwich  Vil¬ 
lage  section.  Next  month  we  take  a 
group  of  students  to  an  afternoon  per¬ 
formance  of  Gounod's  Faust,  then  to 
Fred  Waring's  show  and  broadcast, 
then  to  the  Savoy  Ballroom,  then  to 
"Nick’s”  in  “the  village.”  We  try  to 
avoid  the  slighting  of  any  musical 
idiom,  from  Billy  Hill  to  Alois  Haba. 
The  |64  question  is:  Are  you  slighting 
the  real  American  music? 

Just  as  all  over  the  United  States, 


we  find  many  students  who  have  no 
performing  ability  who  are  avid  pho- 
nophiles.  There  is  diversity  of  tastes: 
of  two  sisters  one  is  an  avid  "Chicago 
Style  Jazz"  connoisseur  while  the  other 
is  strictly  for  the  Paige-Gould-Kos- 
telanetz  school.  There  is  general  con¬ 
sensus  among  them,  however,  that  the 
epitome  is  the  music  of  Duke  Elling¬ 
ton  and  his  group  of  virtuosi.  They 
were  duly  thrilled  at  EHlington’s  con¬ 
cert  and  dance  at  our  high  school,  as 
was  reported  in  The  SCHOOL  MUSI¬ 
CIAN.  Some  of  the  students  were 
almost  offended  when  this  writer,  in 
reviewing  Ellington’s  Carnegie  Hall 
Concert  for  the  current  issue  of  The 
Orchestra  World  magazine,  pointed  out 
certain  perfections;  but  that  was 
healthy  for  his  and  for  their  growth. 
Several  students,  of  their  own  volition, 
are  keeping  rather  elaborate  note¬ 
books.  Practically  all  preserve  the 
mimeographed  materials  very  care¬ 
fully. 

Each  of  the  other  departments  of 
The  Rye  High  School  give  us  the  ful¬ 
lest  cooperation.  Until  the  publication 
of  this  writer’s  book  and  students’ 
manuals,  to  be  released  in  August 
(plug:  the  teachers’  guide  will  be 
titled  Newer  Concepts  in  Music  Edu¬ 
cation  and  the  series  of  students’ 
handbooks  are  titled  Let’s  Listen),  we 
are  using  mimeographed  materials. 
These  are  given  to  the  students  one 
week  in  advance  of  the  unit  to  be 
studied.  The  unit  Just  completed  is 
fourteen  "legal  size”  pages  in  length 
and  is  concerned  with  Irving  Berlin. 
The  Commercial  Department,  headed 
by  Mr.  Eldward  Stratton,  is  render¬ 
ing  us  splendid  cooperation  in  assign¬ 
ing  two  very  capable  secretaries. 
Misses  Peg  Peters  and  Kay  Langeloh, 
to  our  department;  Misses  Langeloh 
and  Peters  translate  this  writer’s 
sloppy  manuscript  into  the  neat  copy 
which  some  of  you  receive.  WE  ARE 


A  parfUl  view  of  tho  fwo-millien  dollar  plant  of  Tko  Rya  High  School.  Mr.  A.  V.  Mac- 
Cullough  it  tka  Suparviting  Principal  of  this  lovaly  school  at  Rya,  Wattchastar  County, 
Naw  York— iutt  out  of  Now  York  City  and  ona  of  tha  world’s  most  waalthy  rasidantial 

tactions. 
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Tkit  was  tha  1 94 1  >42  aditiofi  of  fha  first  danca  orchastra  of  tKa  Rya  Hiqh  School. 
Tha  gantlaman  on  tha  aifroma  loft  is  tha  vary  capabla  Mr.  Dayton  O.  Nawton,  for 
whom  Dr.  Misa  says,  ha  "is  only  substituting  whila  tha  lattar  has,  as  a  liautonant 
commanding  an  A^antic  submarina  chasar,  transforrad  his  skill  tomporarily  to  othar 
araas;  ha  is  my  vary  good  friand,  and  in  this  yaar's  program  wa  ara  sim|dy  making 
raalitias  of  our  concurring  philosophias." 


STILL  ABLK  TO  FURNISH  THESE 
MATERIAI^  TO  A  FEW  MORE 
EDUCATORS.  GRATIS,  UPON  RE¬ 
QUEST.  Certain  of  the  material! 
were  used  as  early  aa  our  1934  experi- 
menta  at  the  Allen  MiliUry  Academy 
at  Bryan,  Texaa;  much  of  it  waa  de- 
algned  during  the  much-diacuased  "Jazz 
claaaea”  and  "The  Jazz  Sympoaiuma” 
in  1938-40  at  Elliaville  Junior  College 
in  Miaalaalppi;  it  waa  uaed  in  laat 
year'a  extenaive  experimenta  in  "the 
average  American  village  achool"  at 
Gaaport,  New  York.  We  luiuw.  then, 
that  these  "work"  in  various  types  of 
schools  and  communities.  It  is  ob- 
vlouH  that  the  "laboratory-lnga"  of 
these  materials  are  valuable  to  this 
author  in  framing  Anally  edited  manu- 
script,  for  these  seventy-four  music 
educators  who  are  using  the  materials 
in  their  classes  are  very  genial  and 
generous  in  giving  valuable  detailed 
reports,  criticisms,  and  suggestions,  all 
of  which  have  gone  far  in  assisting 
us  in  designing  definite  principles, 
practices,  and  materials. 

Many  of  the  parents, — and  they  can 
readily  see  the  wisdom  and  educa¬ 
tional  justifications  for  this  guidance, 
—include  an  item  in  their  sons'  and 
daughters'  weekly  budgets  for  the  pur- 
cCase  of  phonograph  recordings.  For 
a  recent  meeting  of  The  Rye  High 
School  Mothers  Guild  we  gave  a  "dem¬ 
onstration  class,”  on  a  unit  devoted 
to  "The  Trombone  and  Trombonists." 
Our  AIl-Glrl  Orchestra  also  enter¬ 
tained  the  mothers  and  that  orches¬ 
tra's  three  trombonists  demonstrated 
the  trombone:  Misses  Doris  Ferris. 
Evelyn  Boxhom,  and  Doris  Adams. 

Circulating  Record  Library 

The  Board  of  Eklucation  lends  Its  every 
approval  and  supiiort  to  this  "Jazz  pn>- 
aram"  and  Is  generous  In  Its  allocation  of 
funds  for  the  purchase  of  recordings.  This 


together  with  the  writer  making  available 
the  majority  of  his  collection  of  two  thou¬ 
sand  recordings,  affords  us  an  interesting 
collection  of  recordings.  But  just  as  stu¬ 
dents  are  allowed  to  "check  out"  library 
books  and  scores  so,  this  writer  feels, 
should  they  be  allowed  to  "check  out" 
recordings  of  music.  We  are  very  well 
satisfied  with  the  response  to  our  recently- 
initiated  policy  of  allowing  phonograph 
recordings  to  be  "checked  out"  overnight 
or  over  the  week-ends  and  holidaya  Each 
week  a  list  of  recordings.  Including  all 
types.  Is  posted  on  the  bulletin  boards  and 
allowed  to  circulate  during  that  week.  The 
students  check  them  out  after  school  and 
must  return  them  before  the  beginning  of 
the  first  period  the  following  school  day. 
One  student  Is  allowed  a  maximum  of 
three  records  or  one  album.  There  Is  a 
ten  cent  fine  per  record  for  any  late  re¬ 
turns.  Students  assume  full  responsibility 
for  damage  or  breakage  Incurred. 

There  are  many  occasions  and  functions 
for  which  It  Is  not  convenient  or  advisable 
to  supply  one  of  our  musical  ensembles ; 
we  find  that  the  supplying  of  a  carefully 
selected  group  of  recordings  Is  greatly  ap¬ 
preciated.  Also,  students  may  select  a 
large  assortment  of  recordings  for  use  at 
private  parties,  and  thus  we  feel  that  we 
are  contributing  to  the  students'  social  life. 

Extends  to  Other  Departments 

Just  as  we  seek  every  logical  and  un- 
artlficlal  opportunity  for  concomitant  and 
marginal  learnings  so  do  Instructors  In 
other  departments  realise  that  music  can 
do  much  to  vitalize  some  of  their  offerings. 
Especially  do  we  find  opportunities  to 
furnish  the  History  Department  with  re¬ 
corded  music  for  there  are  many  occasions 
when  such  compositions  as  Tchaikovsky's 
lait  Overture,  John  Alden  Carpenter’s 
Skptcraprrt,  a  Haydn  minuet.  M minder's 
Apollo  Jump,  Shoatakovltch's  Seventh 
(broadcast-recording),  Ellington’s  Black. 
Broum  and  Beige  (recorded  by  our  Speech 
S|ie<’iallst.  Frofessor  Don  Brennan,  at  its 
world  premier  here),  Oershwln's  Ameri¬ 
cas  is  Parie,  selections  from  Bizet's  Car- 
mes,  Billie  Holiday's  vocallzlngs  on 
Strange  Fruit,  etc.,  etc.,  can  appropriately 
be  presented  in  history  classes.  The  prac¬ 
tice  of  having  recorded  music  readily 
available  for  the  use  of  other  departments 
is  one  which,  it  Is  felt,  is  too  often  neg¬ 
lected ;  It  Is  a  (Ktlicy  which  Is  highly 
recommended. 


Vituel  Edwceties  end  American  Music 
The  writer  must  admit  that  even  after 
study  at  ten  different  universities  and 
after  teaching  for  several  years  he  was 
entirely  unaware  of  the  availability  of 
such  a  wealth  of  materials  for  muslcnl 
presentation  combined  with  the  visual  ap¬ 
proach  and  appeal.  An  Investigation  of 
these  materials  was  prompted  by  t)ie  sug¬ 
gestion  of  our  Specialist  In  Visual  Educa¬ 
tion,  Mr.  Homer  Shattuck.  It  is  a  superb 
teaching  device  uaed  frequently  In  other 
areas  of  Instruction  but,  so  far  as  this 
writer  Is  aware.  It  has  hardly  been  ex¬ 
ploited  by  music  educators.  (Jur  presenta¬ 
tions  thus  far  have  been  through  "shorts" 
of  Bing  Crosby,  Duke  Ellington,  Carrie 
Jacobs  Bond,  and  even  Into  scenes  from 
Leoncavallo's  /  Pagliacci.  In  addition  to 
our  extra  and  special  music  appreciation 
classes  devoted  to  particular  opera  pro¬ 
ductions,  at  which  we  study  the  libretti 
and  recordings,  we  are  using  a  movie  of 
scenes  from  Fauet  In  preparation  for  our 
next  opera  trip.  We  have  future  bookings 
for  musical  shorU  on  leading  American 
Music  vocalists  and  orchestras  and  exi>ect 
to  make  further  use  of  16  mm.  motion 
pictures,  a  splendid  mode  of  presentation 
deserving  of  your  investigation. 

Seuiont  in  ImproviMtion 
Every  instrumental  Instructor  has  wit¬ 
nessed  repeated  evidences  of  the  interest 
of  today's  students  In  improvising — In 
playing  Jazz.  When  educators  fail  to 
"harness"  this  desire  they  are  "asleep  at 
the  controls,"  for  It  Is  an  unexcelled  op¬ 
portunity  and  means  of  developing  signifi¬ 
cant  creatlveness  and  self-expression  along 
with  such  other  concomitants  as  develop¬ 
ment  of  harmonic  understanding  and  con¬ 
ception  and  "feeling"  and  Improvement 
and  mastery  of  technique.  We  have,  then. 
Initiated  a  supervised  "jam  session”  after 
school  once  weekly  at  which  time  we  take 
one  standard  "American  Classic"  such  as 
The  Bluee,  Body  and  Bout,  Moongloic,  and 
Roee  of  the  Rio  Orande — those  which  are 
performed  with  greatest  frequency — and 
analyse  the  harmonic  progressions  and 
offer  suggestions  as  to  phrasing  and  Inter¬ 
pretation  and  variations  and  Improvisa¬ 
tions.  These  "Soirees  In  improvisation" 
include  close  analyses  of  the  master  per¬ 
formers  which  have  Improvised  on  these 
standard  "themes,”  and  Include  such  as 
study  of  the  thirty-nine  different  record¬ 
ings  available  on  g(ard«M(.  These  super¬ 
vised  "sessions  in  Improvisation"  are  rec¬ 
ommended  as  being  worthy  of  emulation 
and  adaptation. 

Listening  Room 

Further,  we  feel  that  just  as  a  student 
can  go  to  the  llbrar)'  to  study  or  read 
.  books  so  should  he  have  the  opportunity 
to  study  and  listen  to  recordings  at  the 
achool.  Therefore  we  have  set  up  a 
listening-room,  a  decorated  dressing-room 
just  off  the  auditorium  stage,  as  a  "listen¬ 
ing  Uboratory.”  The  studenu  jocosely 
speak  of  it  as  "Studio  X.”  StudenU,  with 
a  pass  from  their  study-hall  or  with  a 
"Self-Reliant  pin,"  come  to  the  music 
room  for  the  keys  and  for  records  which 
they  wish  to  study.  The  earnestness  with 
which  they  study  recordings  of  American 
Music,  especially  the  advanced  and  com¬ 
plex  renditions  of  Pure  Jazz,  further 
proves  that  Instead  of  Jazz  being  just 
"foot  music"  or  even  just  "heart  musk-" 
it  Is,  but  definitely,  “head  music."  These 
facilities  for  active-listening  are  proving 
so  satisfactory  that  we  are  planning  to 
expand  the  facilities  to  accommodate  a 
greater  number  of  these  seriously  inter¬ 
ested  students. 

(f’ONrlHueil  .Vex(  Month) 
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•  41AVE  YOU  EVER  EXPERI¬ 
ENCED  A  "LET-DOWN”  In  the  In¬ 
terest  of  yonr  school  band? 

When  I  speak  of  the  lark  of  Interest 
I  mean  the  indifference  common  to 
many  students  which  is  shown  in 
their  attitude  towards  their  music  ac- 
tiTities.  This  spirit  of  indifference 
will  reveal  itself  by  some  of  the  fol¬ 
lowing  characteristic  reactions:  ir¬ 
regularity  in  the  attendance  at  re¬ 
hearsals;  undue  distractions  and  dis¬ 
sipation  during  the  rehearsals;  very 
little  time,  or  none  at  all,  devoted  to 
individual  practice  on  one’s  instru¬ 
ment;  disinterestedness  in  pursuing  a 
definite  course  of  studies;  the  lack  of 
a  cooperative  spirit;  and,  finally,  the 
abaence  of  friendly  relations  among 
the  students. 

If  any  one  of  the  above  faults  exists 
in  your  Band,  you  should  discover  the 
cause  of  the  trouble  and  do  your 
utmost  to  correct  IL  It  is  my  purpose 
to  offer  some  suggestions  as  to  pro¬ 
cedure  in  eliminating  the  cause  of 
these  evils. 

Permit  me  to  recall  to  your  mind 
that  the  personnel  of  a  school  band 
is  made  up  of  youngsters  subject  to 
the  whims  and  fancies  of  adolescence. 
No  two  children  are  alike  in  disposi¬ 
tion  and  character.  The  Band  Direc¬ 
tor  should  discover  the  strong  and 
weak  points  of  his  proteges.  The 
method  of  approach  in  correcting  stu¬ 
dents  will  vary  with  each  individual 
case.  Rarely  does  a  youngster  refuse 
to  listen  to  the  logic  of  sound  reason¬ 
ing.  He  is  more  apt  to  be  responsive 
to  mildness  rather  than  harshness. 
Remember  that  you  can  catch  more 
files  with  a  spoonful  of  honey  than 
with  a  barrel  of  vinegar. 

Punctuality  is  the  forerunner  of  dis¬ 
cipline  in  any  organisation.  An  effi¬ 
cient  teacher  will  not  tolerate  deliber¬ 
ate  tardiness  in  the  classroom.  Is  not 
the  band  rehearsal  a  class  period?  If 
so,  why  should  an  exception  be 
made?  The  method  of  correction, 
however,  should  be  different  from  the 
one  used  by  the  classroom  teacher. 
The  reason  for  this  is  obvious.  Musi¬ 
cians  generally  look  upon  the  band 
rehearsal  period  as  an  activity  to 
which  they  are  free  to  attend  or  ab¬ 
sent  themselves.  Of  course  this  is 
definitely  the  wrong  attitude.  Why 
not  try  the  “wlnnlngover”  method  to 
correct  this  abuse?  Instead  of  warn¬ 
ing  the  students  that  they  will  be 
subject  to  such  and  such  penalties  for 
infractions  of  the  prompt  attendance 
rule,  why  not  offer  an  award  for  faith¬ 
fulness? 

Last  September  I  announced  to  the 
student  musicians  that  a  gold  pin 
award  would  be  made  every  six  weeks 
to  the  one  having  the  moet  points  for 
attendance  at  rehearsals.  I  scaled  the 
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points  as  follows;  on  time,  five  points; 
five  minutes  late,  four  points;  ten  min¬ 
utes  late,  three  points;  fifteen  minutes 
late,  two  points;  one  point  for  report¬ 
ing  before  the  end  of  the  rehearsal. 
The  librarian  checks  the  dally  points 
and  keeps  them  posted  on  the  bulletin 
board.  I  suggest  that  the  award  be 
made  in  the  presence  of  the  band  stu¬ 
dents  and  that  a  few  words  of  con¬ 
gratulations  be  said.  This  award  sys¬ 
tem  has  greatly  Improved  the  regu¬ 
larity  in  attendance  at  my  band  re¬ 
hearsals. 

What  could  I  do  to  stimulate  more 
interest  in  my  students  for  more  in¬ 
dividual  practice?  My  answer  to  this 
query  is — give  them  more  opportuni¬ 
ties  to  appear  in  public  either  as  a 
band  unit,  or  as  an  ensemble  or 
soloist.  Young  people  take  pride  in 
performing  before  the  public.  Even 
the  most  enthusiastic  students  will 
tire  of  band  practice  unless  permitted 
a  chance  “to  show  their  stuff.’’  A 
Band  Director  must  be  thoroughly  con¬ 
versant  with  the  principles  of  child 
psychology  and  must  not  fail  to  apply 
this  knowledge  in  his  dealings  with 
the  student.  I  think  that  it  Is  ex¬ 
pecting  too  much  of  students  to  de¬ 
vote  a  whole  period  to  the  band  every 
day  unless  a  suitable  objective,  such 
as  a  public  concert,  is  outlined  to 
them  as  a  reward  for  their  efforts. 
Furthermore,  I  am  convinced  that  a 
well  organized  band  should  be  able 
to  present  a  concert  at  least  every 
two  months.  The  selections  used 
should  not  be  beyond  the  performance 
ability  of  the  musicians. 

Here  is  a  suggestion  I  would  like 
you  to  experience.  I  am  sure  you  will 
be  delighted  at  the  results.  After 
your  next  concert  is  over,  call  in  the 
music  immediately.  The  next  day, 
pass  out  the  selections  which  you 
have  previously  chosen  for  another 


concert.  Use  them,  one  or  more  a 
day,  as  sight  reading  material.  At  the 
same  time  announce  the  date  on 
which  you  would  like  to  present  these 
selections  in  the  next  concert.  Make 
it  clear  to  them  that  the  decision  rests 
solely  on  their  handling  of  these  selec¬ 
tions.  Above  all,  encourage  them  with 
the  assurance  that  it  can  be  done  If 
every  one  gets  down  to  serious  work. 
Watch  the  results!  I  daresay  you  will 
be  most  agreeably  surprised!  In  order 
to  confirm  your  announcement  insert 
an  article  in  the  local  school  paper  or 
newspaper  relative  to  the  next  con¬ 
cert. 

Another  excellent  method  in  creat¬ 
ing  interest  for  more  individual  prac¬ 
tice  is  the  system  of  weekly  reports. 
If  you  have  not  yet  introduced  this 
system  in  your  music  classes,  I 
strongly  advise  your  doing  so.  There 
is  an  incalculable  good  derived  from 
the  practice  report  scheme. 

Enough  mimeograph  blanks  fur  the  en¬ 
tire  year  ran  be  had  at  little  cost.  I  will 
l>e  glad  to  send  anyone  a  copy  of  the  kind 
that  I  use  with  the  necessary  explanations 
u|ion  request.  In  my  nian  the  student  re¬ 
ceives  two  points  for  each  hour  of  Indi¬ 
vidual  practice  recorded.  The  reports  must 
be  signed  by  the  parents.  On  Mondays, 
each  student  places  his  report  in  a  box  set 
aside  for  that  purpose  and  takes  a  new 
blank  report  from  another.  The  librarian 
collects  the  reports  at  the  end  of  the  day, 
after  band  practice,  and  totals  up  the  num¬ 
ber  of  hours  for  each  boy.  A  record  of 
this  activity  is  also  posted  in  the  band 
room.  At  the  end  of  every  six  weeks  an 
award  in  the  form  of  a  gold  pin  Is  made 
to  the  student  having  accumulated  the 
most  points.  I.«t  me  remark  here  that  1 
do  not  count  fractions  of  less  than  half 
hours.  The  presentation  of  this  award  Is 
made  in  a  manner  similar  to  the  one  pre¬ 
viously  mentioned  in  this  paper. 

Discipline  during  the  rehearsal  Is  in¬ 
dispensable  if  any  real  good  in  to  be 
gotten  from  the  practice.  I  do  not  wish 
to  suggest  that  a  rehearsal  should  be  con¬ 
ducted  in  the  atmosphere  of  a  wake,  how¬ 
ever.  Nevertheless,  a  certain  amount  of 
reserve  should  be  maintained.  Distracted 
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liupilii  fall  to  profit  by  a  band  rabearaal. 
Therr  arr  M^vrral  wraknraa^s  aomawhat 
conrtmon  to  all  rrhearaala  which  If  toler¬ 
ated  will  eventually  rob  the  band  of  much 
of  the  fruit  that  ahould  normally  be  de¬ 
rived  from  thla  wholesome  exercise.  I 
refer  to  such  misdemeanors  as  the  follow- 
ing:  Btudenta  playing  their  Instruments 
while  the  Director  Is  giving  explanations 
either  to  the  whole  band  or  to  a  group; 
students  commencing  to  talk  as  soon  as 
the  DlrecUir  stops  the  band  for  correc¬ 
tions  ;  students  reprimanding  one  another 
for  mistakes  made  (this  should  be  the 
Director's  business  exclusively);  undue 
familiarity  on  the  part  of  the  students  in 
addressing  the  Band  Director.  Many  Di¬ 
rectors  use  whistles  In  stopping  the  band  ; 
it  has  Its  advantages  and  disadvantages. 
Personally,  I  have  trained  my  students 
to  watch  the  Director  at  all  times  during 
the  playing.  They  are  Instructed  to  dis¬ 
continue  playing  promptly  at  a  given 
signal.  So  far,  I  find  the  latter  method 
productive  of  better  results. 

Applying  the  principles  of  psychology 
again,  I  suggest  that  the  Band  Director 
frequently  acknowledge  the  improvement 
of  the  students.  Avoid  such  expressions 
as,  'That's  terrible  I”  or  "It's  no  good !’’ 
Better  results  will  be  obtained  by  a  shrewd 
compliment  such  as,  “That's  fine !  Now 
try  It  again.  Play  a  little  softer,  a  little 
more  legato,  etc."  Be  sure  to  Include  in 
the  rehearsal  some  selections  that  the  stu¬ 
dents  like  to  play.  These  are  more  ap¬ 
propriate  at  the  end  of  the  rehearsal. 
Htart  the  rehearsal  on  time  regardless  of 
how  many  are  absent  and  always  stop  on 
time.  Never  punish  the  faithful  musicians 
by  any  deviation  from  thla  procedure. 

Behearsals  will  become  monotonous  to 
students  unless  the  Band  Director 
thoroughly  plans  the  work  to  be  covered 
during  the  rehearsal.  The  schedule  for 
the  rehearsal  should  be  varied.  A  sample 
outline  of  an  interesting  rehearsal  could 
be  somewhat  like  this:  1.  Tuning  up.  2. 
t'hord  practice  for  two  minutes.  2.  Clhoral, 
three  minutes.  4.  A  march,  one  they  play 
well,  two  or  three  minutes.  S.  Work  on 
the  difllcult  parts  of  a  new  selection, 
fifteen  to  twenty  minutes.  6.  Sight  read¬ 
ing,  two  or  three  minutes.  Students  like 
this  and  It  is  good  training.  7.  Scale  work 
in  unison,  using  different  articulations, 
three  minutes.  8.  The  playing  all  the  way 
through  of  a  selection  that  they  have 
learned  fairly  well.  Time  will  depend  on 
the  length  of  the  number.  S.  A  march  or 
similar  selection  that  they  know  very  well, 
two  or  three  minutes.  10.  One  or  two 
selections  which  the  students  like  best. 
This  sends  them  off  in  good  spirits  with  a 
desire  to  return. 

It  la  nut  wise  to  terminate  the  rehearsal 
with  a  selection  that  the  musicians  are 
struggling  to  learn.  It  is  not  good  for 
their  morale.  In  arranging  schedules  for 
band  rehearsals  the  conditions  and  facili¬ 
ties  of  the  school  come  into  much  consid¬ 
eration.  Kach  Band  Director  has  to  make 
certain  decisions  accordingly.  What  would 
prove  to  be  a  fine  plan  for  rehearsal  for 
one  band  may  not  be  practical  at  all  for 
another.  However,  It  Is  possible  to  ar¬ 
range  a  definite  schedule  for  any  band 
regardless  of  its  else  and  ability  in  per¬ 
formance.  Incidentally,  another  factor 
which  will  aid  greatly  in  making  the  re¬ 
hearsal  more  Interesting  is  to  have  some  of 
the  students  perform  before  the  band 
either  as  individual  soloists  or  ensembles. 
Besides  developing  self-confidence  among 
the  students,  this  practice  will  create  a 
spirit  of  competition  within  the  organisa¬ 
tion.  Keen  competition  is  the  mother  of 
greater  achievement ! 


A  final  contributing  device  in  fostering 
greater  Interest  In  the  school  band  la  the 
establishment  of  an  officer  corps  If  prop¬ 
erly  supervised  by  the  Band  Director,  this 
system  of  band  officers  will  perfect  the 
efficiency  of  the  band  organisation  and  will 
relieve  the  Director  of  ever  so  nuny  little 
but  Important  tasks  that  he  can  not  do 
Justice  to  because  of  pressing  requirements 
in  other  departments.  In  Introducing  the 
officers  corps  Into  his  band  the  Director 
Is  free  to  choose  those  whom  he  knows  are 
best  fitted  to  command.  Later  on  in  the 
routine  replacement  processes  or  the  filling 
in  of  vacancies,  a  merit  system  should  be 
In  vogue.  Here  again  the  spirit  of  com- 
lietltion  should  be  provided  for.  As  In  all 
Important  matters,  the  Band  Director  must 
exercise  the  greatest  discretion  in  choosing 
his  officers.  No  one  is  fit  to  command  who 
has  not  himself  learned  to  obey !  Let  this 
be  the  motto  for  the  officers  corps.  Once 
the  officers  have  been  Instructed  In  their 
obligations  and  duties,  the  rest  must  be 
left  to  their  own  initiative.  It  is  always 
understood  that  the  Director  is  to  be  in¬ 
formed  of  any  action  before  it  Is  under¬ 
taken,  however.  If  the  officers  are  of  the 
right  type,  and  only  such  should  be  per¬ 
mitted  to  hold  office,  they  will  handle  moat 
of  the  disciplinary  cases  for  the  Director. 
And  strange  to  say,  they  will  often  get 
better  results  than  he.  I  will  cite  an  ex¬ 
perience  demonstrating  the  case. 

One  of  my  outstanding  musicians  was 
becoming  lax.  He  loved  music  and  did 
not  want  to  withdraw  from  the  band  by 
any  means.  Unfortunately,  he  seemed  un¬ 
willing  to  sacrifice  the  time  for  rehearsala 
One  day  the  Board  of  Punishment  made 
up  of  the  three  top  officers  called  this 
young  man  for  a  hearing.  1  was  not 
present  for  the  trial.  They  made  It  clear 
to  the  recalcitrant  musician  that  either 
he  must  be  regular  In  attending  the  re¬ 
hearsals  or  withdraw  altogether  from  the 
organisation.  He  promised  to  be  falthfuL 
After  the  trial  was  over  the  culprit  was 
escorted  Into  my  office.  The  Captain  gave 
me  a  resunM  of  the  trial.  I  approved  of 
their  decision  and  dismissed  the  case  with¬ 
out  further  ado.  This  young  man  sub¬ 
sequently  lived  up  to  his  promise  and  is 
now  the  CTaptaln  of  the  Officers  Corps. 

I  long  ago  discovered  that  a  Band  Direc¬ 
tor  needs  help  in  carrying  out  his  work 
successfully.  The  band  officers  will  take 
care  of  your  library  for  you;  they  will 
keep  your  attendance^  and  practice  rec¬ 
ords  ;  they  will  train  the  Individuais  in  the 
marching  maneuvers;  they  wiil  handle  the 
discipline  at  your  public  appearances  and 
on  contest  trips;  they  will  prepare  the 
music,  the  stage  and  check  the  neatness 
of  the  uniforms;  they  will  keep  on  eye  on 
the  equipment;  in  fact,  they  can  do  an 
unlimited  number  of  very  useful  things. 
Do  you  marvel  at  the  unlimited  possibili¬ 
ties  of  such  a  corps!  Could  any  one  man 
efficiently  do  Justice  to  all  of  the  bothera¬ 
tions  enumerated  above?  If  you  have  not 
introduced  an  officers  corps  into  your  or¬ 
ganisation,  you  have  been  woefully  depriv¬ 
ing  yourself  of  a  great  boon  to  the  band 
and  to  yourself.  Honor  your  band  officers 
by  having  them  wear  chevrons  on  their 
sleeves  of  their  uniforms.  Most  uniform 
manufacturers  make  chevrons  for  student 
offleera 

Anyone  interested  in  obtaining  further 
information  about  some  of  the  points  that 
I  have  briefly  discussed  in  the  preceding 
paragraphs  is  most  welcome  to  write  to 
me.  Whatever  suggestions  I  may  be  able 
to  offer  in  helping  you  solve  some  dis¬ 
ciplinary  problem  will  be  given  most 
graciously. 


Send  Now  for  This 
Complete  Instructor 
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TKit  new,  right  up-te-ths-misuts  edition 
of  “How  to  Twirl  a  Baton"  ii  the  most  com¬ 
plete,  euthoritativs  and  officially  accurate 
baton  twirling  instructor  over  publhhad. 
Covert  37  tubjsctt,  including  all  rudimantt 
and  all  officially  rsquirsd  twirit  and  routinat 
utad  in  tchool  contsstt. 

From  Beginnor  to  Champion 

Starting  with  tha  most  primary  fundaman- 
talt  of  the  art,  this  book  carefully  but  swiftly 
laadt  tha  baginnar  from  tha  momant  hit 
baton  it  unwrapped  straight  through  Ht  in- 
tarstting  pages  of  routine  lattont  right  up 
to  tha  highest  standard  of  baton  twirling. 
Thus  tha  book  it  ideal  for  claw  instruction 
at  well  at  for  individual  study. 

Profinoly  INusfraHd 

Every  hold,  ovary  finger  position,  ovary 
gesture,  ovary  move  in  each  and  ovary  rou¬ 
tine  it  clearly  illustratod  with  unmistakable 
dravrings  and  fully  axplainad  by  text.  Any 
boy  or  girl  can  quickly  master  tha  baton, 
moroly  by  studying  this  booL  No  outside 
instruction  is  raqu'irsd,  although  it  is  mors 
fun  to  loam  twirling  in  a  clast  which  uses 
this  textbook. 

A  High  School  Twirlor  Wroto  It 

Thors  is  not  a  complicated  sontanca  in 
this  entire  volume.  It  it  written  and  com- 
piUd  la  its  entirety  for  tha  high  school 
twirlor  by  a  high  tchool  championship  twirlor 
who  hat  taught  the  art  by  direct  instruction 
(or  more  than  two  years  and  knows  just  how 
to  present  his  subject.  Every  contest  routine 
bears  its  official  name. 

This  it  the  most  remarkable  baton  twirling 
instructor  ever  published.  It  is  complete  in 
every  detail,  it  accepted  and  endorsed  at 
absolutely  authoritative,  yet  the  price  of 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  of  every  boy  and  girl  who  wants 
to  be  a  twirlor.  Sent  postpaid  to  any  ad¬ 
dress  upon  receipt  of  pries. 

Don't  delay.  6at  in  the  front  now.  Send 
for  your  copy  today,  sura. 

If  you  send  check,  add  Sc  for  exchange. 
Currency  or  postage  stamps  acceptable. 

The  School  Musician 

230  No.  Michigan  Ave.  Chlasge,  M. 
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$2773.35  U  Bond  Sale 

Record  of  Koute  Band 

Koutt,  Indiana.  Host  the  Mualc  De- 
iiartmant  of  the  Kouta  Hlgti  School  sold 
the  local  Post  Offlea  out  of  war  stamps 
and  bonds  Is  an  Intarestlns  ysm.  Here  is 
the  way  we  did  It. 

First,  Principal  McMurtry  gave  the 
idea  a  terrlflc  plus  in  morninir  Assem¬ 
bly.  Rlrht  after,  at  rehearsal,  receipt 
books  and  application  blanks  were  sup¬ 
plied  to  Band  students.  The  drive  was 
scheduled  to  start  the  followinc  afternoon. 

For  the  first  barrage,  live  musicians 
and  Band  Director  Walter  Sloffer  circu¬ 
lated  In  the  business  district  playing  one 
or  two  tunes  In  each  store,  while  other 
students  collected  cash  for  stamps  and 
bonda 

Next  day,  at  our  big  concert,  we  re¬ 
cessed  three  times  for  a  roll  call  of  the 
names  of  those  who  had  bought  bonds 
and  stampa  As  called,  the  applicants 
came  forward  and  got  their  securities. 

The  total  cash  from  this  drive  amounted 
to  |2,77S.S6,  more  business  than  the  local 
Post  Office  could  fill — they  had  to  re¬ 
plenish  from  a  neighboring  town. 

Pick  Appropriate  Tunet 
for  National  Mueic  Week 

Leavtntporth,  Kantat.  The  High  School 
Band  has  been  reading  new  and  old  music 
in  order  to  choose  suitable  numbers  for 
its  annual  Spring  Concert  during  Music 
Week. 

This  is  an  important  suggestion  to 
every  school  Bandmaster,  as  this  year, 
more  than  ever,  we  want  to  make  Music 
Week  a  super-sensation  in  America.  At 
no  other  time  have  the  purveyors  of  mu¬ 
sic  been  so  definitely  on  the  defensive. 
It  is  not  enough  to  give  the  people  music, 
we  must  also  make  them  realise  what 
they  are  getting  in  spiritual  nourish¬ 
ment  as  they  listen  to  our  music.  Let's 
focus  the  World  on  music,  during  Music 
Week,  May  S-8. 

Indiana  County  Feetival 
Joint  Town — Rural  Banda 

Columbia  City,  Ind.  —  The  city  and 
county  schools  of  Whitley  county  are  co¬ 
operating  to  promote  a  band  festival.  All 
schools  wUl  have  band  members  partici¬ 
pating  In  one  of  two  bands.  Each  of  the 
>16  musicians  in  Whitley  county  are 
urged  to  attend. 

William  D.  Revelll,  director  of  the  Uni¬ 
versity  of  Michigan's  famous  band  and 
one  of  America's  outstanding  band¬ 
masters,  will  rehearse  the  musicians  on 
Saturday,  April  17.  The  two  bands  will 
present  a  joint  concert  In  Marshall  Me¬ 
morial  Hall. 

Arley  O.  Kerr,  superintendent  of  city 
schools,  and  Harry  Toder,  superintendent 
of  county  schools,  and  the  following  band 
directors  are  sponsoring  the  festival :  Don¬ 
ald  Myers,  Coesse,  Herbert  Arlington, 
South  Whitley,  Betty  Boggs,  Washington 
Center  High  School,  Phoebe  Ann  Fish, 
LatwIII,  Mary  Treat,  Jefferson  Center 
High  School,  W.  Kell  Wygant,  Churu- 
busoo,  and  Robert  Welty,  Columbia  City. 


La  Porte  Mundane  Sell 
$1757.90  Worth  of  Bonde 


La  Porte,  Indiana.  On  March  16,  the 
La  Porte  High  School  Music  Department 
presented  a  Victorj'  Concert  honoring 
former  students  of  the  S<‘hooi  who  are 
now  in  the  Armed  Forces.  Admission  to 
the  concert  was  by  purchase  of  war  Sav¬ 
ings  Stamps  and  Bonds  at  the  d<K>r.  .M- 
though  the  committee  refrained  from  any 
advance  canvassing,  and  there  were  no 
advance  sales  made,  the  total  sales  of 
stamps  and  bonds  amounted  to  $1,767.90. 

The  evening’s  entertainment  was  made 
the  more  Interesting  through  the  efforts 
of  the  History  liepartment  of  the  school, 
by  whom  a  lint  was  complied  of  all  boys 
now  in  the  Service,  former  students  of 
the  La  Porte  High  School,  posting  the 
placard  outside  the  Auditorium.  Plans 
are  now  being  made  to  present  the  High 
School  with  the  Service  Flag. 

The  concert  program  was  a  community 
affair  with  several  prominent  I.A  Porte 
citisens  taking  iiart,  and  was  jointly 
sponsored  by  the  Kiwanis  and  Lions 
Clubs.  Highlight  of  the  evening  was  ‘The 
Grand  Old  Flag"  which  was  played  in 
total  darkness,  except  for  a  spotlight 
on  the  flag.  A  feature  number,  "God 
Bless  America"  starring  Florence  Kruger, 
assisted  by  the  Glee  Club,  the  Band,  and 
the  audience,  was  so  well  received  that 
applause  demanded  rei>etition. 


Director  Walter  R.  Olmn,  of  Fremont, 
Nebreike,  refer*  to  tkis  unusual  pic¬ 
ture  at  "Tke  Pied  Pipers."  In  tka 
presence  of  tuck  pulckrituda,  tke 
pkotogrepkar  could  eetily  be  "pie¬ 
eyed."  From  beck  to  front,  thoie  in¬ 
cluded  ere:  Edytke  Jettrom,  Barbers 
Hansen,  Alice  Nieltan,  Mery  Lou 
Phelpt,  Merylyn  Stark,  Marjorie  Lend, 
end  Shirley  Bog*. 


Mueiciana  Award  Plan  la 
Adopted  by  Many  Statea 

Ktkhart,  Indiana.  The  Elkhart  City 
Schools  of  EHkhart,  Indiana,  have  geared 
their  Music  Department  to  the  war  effort. 
The  members  of  the  High  School  Band 
play  for  all  Selective  Service  men  off  at 
the  railroad  station.  Most  of  the  time 
men  leave  at  12:66  noon,  but  two  groups 
have  left  at  unusual  times,  1 :16  A.  M. 
and  4 :66  A.  M.  The  High  School  Band 
Is  divided  into  four,  thirty-piece  War 
Bands. 

In  order  to  reward  these  students  for 
their  efforts,  the  Music  Committee  of  the 
City  Schools,  David  Hughes,  Chairman, 
and  Superintendent  of  Schools,  H.  H. 
Church,  have  approved  an  Award  plan. 
We  presented  the  awards  to  the  first 
group  of  students  (1>)  at  a  concert,  Feb¬ 
ruary  6,  1942.  The  awards  were  pre¬ 
sented  hy  Seaman  2/c  Marlon  Helm,  sta¬ 
tioned  at  Navy  Pier,  Chicago,  HI.,  a  for¬ 
mer  Elkhart  High  School  Band  and  Or¬ 
chestra  member. 

The  plan  has  been  approved  and 
adopted  by  tke  Regional  2  Competition 
Festival.  Board  of  Control. 


Band  Sella  $11700.00 

Worth  of  Bonda,  Stampa 

Oreenville,  Mins. — Three  hundred  school 
students  divided  into  companies  and  led 
by  the  smartly  uniformed  Greenville  High 
School  band  were  out  on  parade  March  19 
in  a  Victory  Garden  campaign. 

Previously,  Febriiary  1,  the  band  played 
a  Victory  Concert  which  sold  $11,300.00 
worth  of  bonds  and  stamps.  The  pro¬ 
gram  was  made  up  of  United  Nations 
music  and  was  presented  to  both  the  audi¬ 
torium  audience  and  to  listeners,  on  sta- 
Uon  WJPR. 

Dan  Jensen,  Director  of  the  Greenville 
Band  started  his  musical  career  In  the 
Boy  Scout  Band  of  Waterloo,  Iowa.  He 
came  to  Oreenville  last  year,  eight  days 
before  the  state  contest  and  in  that  event 
his  group,  for  the  first  time  in  six  years, 
won  first  places  in  marching  and  sight 
reading,  second  place  in  concert. 

This  year  the  band  has  made  18  parades 
and  played  seven  concerts  and  ensembles 
and  solo  appearances  totalling  36  to  date. 

Plana  Pep  Feativala  for 

Banda  of  Miaaouri 

Lexington,  Missouri. — To  replace  the  in¬ 
centive  formerly  provided  by  district  and 
state  contests  which  are  out  for  the  du¬ 
ration,  Andrew  Mlklta,  Music  Director  of 
Lexington  High  School  is  urging  and 
making  plans  for  a  festival  to  be  held 
here  for  the  musical  organisations  of  this 
community. 

No  definite  announcement  has  been 
made  at  this  writing,  but  plans  are  formu¬ 
lating  and  those  Interested  are  urged  to 
communicate  with  Mr.  Mlklta. 


April,  1943 


IMmI  IHaiU  ilctM  IbctttM  tt  C|<  IMmI  HuicUin 


Enroll  Today  In  Don  Poweirt 

School  of  Baton  Twirling 

Personally  Conducted  by  Don  Powell 

Drum  Major  High  Sehool  Band,  ENonaburg,  Wash. 


School  Band  in  Town  of 
600  SdU  $l4fi00  Bond$ 

riatte  CUy,  MUtouri.  The  Hich  fk-huol 
Band  here  conducted  a  Btamp  and  Bond 
Sale  re<’ently  which  netted  1 14,000  in  one 
week.  One  individual  aale  through  the 
Influence  of  the  Band  amounted  to  |S,000. 
Thie  la  thought  likely  to  be  a  national 
record  for  a  town  of  our  aite  which  haa 
a  impulatlon  of  only  (00.  Caryl  Broaddua 
ia  Director  of  Music. 


Enid  Get»  Ready  for  lie 
Eleventh  Annual  Clinic 

KnUi,  Oklahoma. — Invitations  are  out 
for  the  eleventh  annual  Trl-8tate  Band 
Keatlval  to  be  held  here  at  Phillips  Uni¬ 
versity  on  April  20  and  30  and  May  1. 
Herbert  L.  Stephens  la  manager  and  In 
this  star  studded  cast  are  I>r.  Albert  Aus¬ 
tin  Harding,  Dean  of  American  Band¬ 
masters,  University  of  Illinois;  Dr,  Bo- 
humlel  Makovalcy,  director  of  the  music 
department  of  fiklahoma  A  and  M  col¬ 
lege  ;  Dr.  Prank  Simon,  Cincinnati  con¬ 
servatory  of  music ;  Henry  Fillmore  of 
Miami,  Fla.,  President  of  the  American 
Bandmasters’  Association ;  Dewey  O. 
Wiley,  of  Texas  Technological  college  and 
Col,  Karl  D.  Irons  of  North  Texas  Agri¬ 
cultural  college. 

This  annual  at  Knid,  sisinsored  by  the 
Phillips  University  Band,  haa  long  been 
one  of  the  most  popular  in  the  middlewest 
and  famous  for  its  high  musical  stand¬ 
ards. 


They  Can*t  Beat  Him 


Paul  Jeas  Rowok,  now  ten,  swung  hi*  first 
baton  at  fiva-and-a-half.  Now  ha  owns  27 
firsts,  five  second  place  medals,  and  a  gold 
drum  major's  trophy.  Ha  has  entered  36 
contests,  won  32.  Has  "guested"  twelve  or 
thirteen  leading  bends  of  the  middle  west. 
Has  won  seven  out  of  eight  amateur  contests 
the  lest  one  with  an  award  of  $100.  He  plays 
first  stand,  third  chair  cornet  in  the  Wash¬ 
ington  school  bend.  Doesn't  went  to  be 
president,  because  there's  no  future  in  it. 


Hi  ya  gang !  Have  you  advanced  far 
In  your  twirling  nuccena  and  knowledge 
thin  month?  I'm  cure  you  all  know  what 
In  neceaeary  to  accomplinh  thin,  lota  of 
correct  practice  with  a  little  iiatlence. 
If,  after  neveral  dayn  or  even  weekn. 


you  feel  that  you  have  progreaaed  very 
little  In  twirling  nuccenn,  it  la  obvioun 
that  nomething  in  wrong !  Fellan  and 
gain,  there'n  no  une  practicing  under  auch 
circumatancen.  Evidently  you  "do  really" 
want  to  learn  to  twirl  the  baton  or  you 
wouldn't  have  followed  with  me  thin  far 
In  my  column,  ao  what  do  you  nay,  if 
there’n  any  queetion  in  your  mind  at  all 
that  you  may  be  performing  the  rudiment 
Incorrectly,  why  don't  you  drop  me  a 
pont  card  or  letter  explaining  the  difli- 
culty.  I'll  be  glad  to  do  everything  within 
my  power  to  aid  you. 

I  received  a  letter ,  thia  month  from 
Hilbert  R.  Abeleln  of  Uma,  New  York, 
ntating  that  he  thinka  our  "Schfwl  of 
Baton  Twirling"  ia  a  flne  thing  for  all 
twirlem  advanced  an  well  an  beginnera. 
Mr.  Abeleln,  having  twirled  for  three 
yearn,  han  recently  become  Interented  In 
the  'electric  lighted'  baton.  Here's  wlnh- 
Ing  you  lotn  of  auocesa  In  your  twirling 
career,  Mr.  Abelein,  from  every  member 
of  our  "Twirling  School."  Keep  It  up! 

Don't  forget,  gang,  a  letter  to  Don 
Powell,  Ellennburg,  Washington,  In  the 
only  requirement  necessary  for  your  name 
to  appear  through  this  column.  I'm  in¬ 
terented  in  your ,  twirling  problems  and 
big  performances.  Any  shown  demon¬ 
strated  by  your  twirling  clubs  or  yoiir- 
nelf  will  be  good  news  for  The  Column. 
Send  ’em  in — always  glad  to  consider 
them  for  publication. 

Thin  month's  Instruction  brings  to  our 
twirling  fans— THE  TWO  HAND  SPIN.] 
Before  describing  this  particular  twirl  to 
you  I  would  like  to  add  that  "The  Two 
Hand  Spin”  In  a  "keen"  rudiment  with 
which  to  open  a  routine  performance. 
Many  majors  and  majorettes  flash  thin 
twirl  while  on  parade.  A  very  spectacu¬ 
lar  twirl,  if  correctly  handled,  will  pro¬ 


duce  a  great  showing!  You'll  accumulate 
a  crowd  on  any  street  comer.  I'll  guar¬ 
antee  you  that.  Handle  it  correctly.  It'll 
look  swell. 

"The  Two  Head  Spin" 

THE  BATtl.N  IS  HEL.D  HORIZtl.V- 
TAU..Y  IN  FRONT  OF  THE  BODY 
WITH  THE  KNOB  FACING  I..EFT. 
BKf'ORE  ANY  DEFI.NITE  MtmONS 
ARK  MADE,  KEEP  IN  MI.ND  THAT 
THE  DEFT  HAND  CROSSES  OVER 
THE  RIGHT.  THIS  IS  E88K.NTIAL. 
IK)  NOT  FOROETT  IT. 

TO  BEMHN  WITH,  AS  I  SAID.  THE 
DEFT  HAND  IS  EXTE.NDED  OVER 
THE  RIGHT  AS  THE  BATON  IS 
TWIRLED  IN  A  CLOCK-WISE  MAN- 
-VER  AS  THE  BATON  IS  ABOUT  TO 
ROLL  OVER  THE  THUMB  OF  THE 
RIGHT  HAND.  THE  LEFT  HA.ND  IM¬ 
MEDIATELY  TRA.N8FERS  THE  TWIRL 
DURI.NG  THIS  PROCEDURE  A  TOTAL 
SUM  OF  TWO  COMPLETE  RERTOLU- 
TIO.N8  IS  EDCBCirTED.  AFTER  THIS 
TWIRL  HAS  BEUSN  LEARNEU3  AND 
PRACTICED  UNTIL  IT  IS  SMOOTH, 
THE  FI.NGEKS  MAT  BE  USIO)  TO 
COMPLETTE  ANOTHER  TWO  OR  THREE 
REVOLUTIONS.  MAKING  THE  TWIRL 
MORE  SPECTACULAR  TO  ENJOY.  (In¬ 
struction  compiled  from  "Learn  to  Tw!rl 
the  Baton — "  by  Don  Powell.) 

Receiving  very  few  requests  for  ‘Illus¬ 
trative  diagrams’  I'm  still  questioned 
whether  or  not  this  addition  should  be 
made.  It's  up  to  you  Twirlers,  do  yon 
want  'em  or  not?  Tour  requests  will 
make  it  possible.  Send  them  In  today ! 
Don  Potcett,  drum  major,  high  school 
hand,  E-llennburg,  Washington. 


Men  CyMelody 


If  you  sbould  petroniie  tbs  Rainbow 
Club  at  Valley  City,  NorHi  Dakota, 
you  would  dance  to  tke  music  of  tbit 
four-piece  ensemble  organised  from 
tbe  local  High  School  Bend.  From 
left  to  right  tbe  boys  are:  Jack 
Brownton,  ^rinat;  "Pretty"  Bachman, 
drums;  Jim  Playbar,  arrangar  and 
piano;  and  Ralph  Noltimiar,  trumpet. 
Jack  Brosmton  it  tba  only  sanior  in 
(be  organ'ixation.  They  use  their  own 
special  arrangaments  of  both  tha 
"swaet"  and  the  "swing".  They  are 
known  by  all  at  tha  "Man  O'  MeMy". 


Buy  More  Bonds 


iHvsu  iIttBg  frcttian  (f  IMlool  iRacician 
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For  nino  conioeufivo  yoart  this  boautrful  Solma,  Colifomia,  Union  Hiqh  School  Band 
hai  won  tha  Vallay  Armittica  Day  Parada  trophy  for  tha  bait  marching  band.  Thit 
yaar  tha  anrollmant  ii  15,  with  65%  girli,  which  probably  accounts  for  two  laparata 
uniform  outfits.  You  know  how  girls  aral  Tha  majorattas  hava  won  many  individual 
as  wall  as  coHactiva  prixas  and  trophias.  Miss  Marl  Baysa  is  tha  drum  major,  and  oh 
yas,  Arthur  C.  Nord  is  tha  band  diractor. 


.So  Impranaad  wa*  M^nator  Kubert  R. 
Reynold*,  of  North  Carolina,  with  an 
article  entitled  “Mualc  In  War"  by  Mra. 
Margaret  Banks,  radio  music  director  of 
•  Ireenaboro,  N,  C.,  that  he  asked  and 
received  unanimous  consent  to  have  It 
printed  In  the  appendix  of  the  Con* 
itresslonal  Record. 

"Mualc  Is  elemental  In  this  war,’  runs 
the  article.  "It  has  a  Job  to  do,  a  mlahty 
Job.  It  must  jlve  voice  to  the  war  cry 
of  a  nation ;  It  must  strike  fire  in  luke-  , 
warm  hearts,  rouse  the  placid,  soothe  the 
wounded,  hall  the  flRhters.  Because  we 
are  more  populous  than  ever  before,  we 
need  more  music,  more  far-reachInR 
musical  facilities.  .  .  . 

"And  music  Is  doinc  the  Job.  Some 
of  our  itreatest  living  composers  have 
done  their  best  work  in  martial  music 
and  patriotic  tunes,  and  in  addition  they 
have  contributed  the  flnanclal  gains  de¬ 
rived  from  this  music  to  benefits  for  the 
armed  servicea  Musicians  everywhere 
should  follow  their  examples  in  serving, 
without  self-interest,  the  needs  of  war¬ 
time  America.  What  more  can  the  indi¬ 
vidual  musician  do  than  to  give  his  beat? 
And  no  less  than  his  best  is  required  in 
this  present  day.  He  has  never  had 


wider  facilities  for  being  heard,  nor  more 
appreciative  audiences  to  hear  him.” 


An  Italian  general  traveling  in  a  rail¬ 
way  car  became  Involved  in  a  discussion 
with  an  old  man  who  sat  opposite  him. 
The  general  contended  that  Italian  music 
was  far  superior  to  German  music  while 
the  old  man  took  the  opposite  belief. 
Finally,  the  general  In  his  excitement  de¬ 
clared,  “You  may  say  whatever  you 
please,  but  I  for  my  part  care  more  for 
a  single  act  of  'Rlgoletto'  than  for  all 
the  German  operas  put  together."  The 


old  man  bowed  politely  and  said,  "I  thank 
you  for  your  very  kind  appreciation,  for 
I  am  Verdi :  but  I  adhere  firmly  to  my 
opinion.” 

** Marching  Men  Still  Sing” 
Say$  Eastern  Educator 

Xew  York. — The  Importance  of  group 
singing  as  a  builder  of  wartime  morale  Is 
the  basis  for  a  course  to  train  civilians 
and  personnel  of  the  armed  forces  to  be 
song  leaders,  now  being  given  at  Teachers 
College,  B26  West  120th  Street,  on  Mon¬ 
day  evenings  at  7 :30  P.  M.  Persons  en¬ 
gaged  In  wartime  activities  offering  the 
opportunity  for  group  singing  are  welcome 
to  attend  a  session. 

“Music  itself  must  be  made  more  demo¬ 
cratic  "  said  Dr.  Harry  R.  Wilson,  Assis¬ 
tant  Professor  of  Music  at  Teachers  Col¬ 
lege  and  organiser  of  the  course.  “Despite 
mechanized  warfare,  marching  men  still 
sing.  We  must  make  the  public  as  a  whole 
realise  that  mualc  Is  fun  and  not  to  be 
enjoyed  only  by  a  privileged  few." 

Discussing  the  need  for  music  in  war¬ 
time,  Dr.  Wilson  pointed  out  that  too 
many  people  think  of  community  singing 
In  terms  of  thousands  of  voices.  "A  few 
people  singing  In  your  own  home"  he 
said,  “are  a  form  of  community  singing.” 
The  techniques  needed  for  conducting  In¬ 
formal  singing  are  somewhat  different 
from  those  necessary  for  trained  choruses. 
"Don’t  overconduct,”  warned  Dr.  Wilson. 
’T7se  only  the  movements  necessary  to  get 
the  desired  results.  Try  to  translate  the 
rhythm  into  simple  gestures.  In  fact,  you 
do  not  conduct  informal  group  singing, 
you  lead  it.’’ 

"Song  slides  are  usually  helpful  with 
groups  where  self-consciousness  is  evi¬ 
dent,”  explained  Dr.  Wilson,  "Where  they 
are  not  available,  many  music  publishers 
furnish  song- books  at  a  very  moderate 
fee.  They  are  preferable  to  mimeographed 
sheets  in  which  the  leader  may  unwit¬ 
tingly  violate  a  copyright  law.” 


Town  of  600  Produced  this  Smart  Band 


McKard  Coar,  Music  Director  of  Northern  Illinois  State  Teachers  Collage,  put  this 
band  through  its  paces  for  its  final  spring  concert  on  March  14.  During  the  year 
they  have  taken  part  in  15  patriotic  parades,  in  addition  to  their  innumerabla  school 
aotivitios.  Tha  Band  Barents  Club  bought  their  new  uniforms.  M.  D.  Clinton  has 
been  Band  Director  here  at  Waterman,  Illinois,  High  School  for  seven  years.  Tha 
town  has  a  population  of  600. 


’This  column  Is  conducted  by  its  read- 
€‘rs.  If  you  don’t  send  us  squibs  for  High 
Bass,  the  column  will  decline  to  a  low 
register.  Send  your  favorite  music  epi¬ 
grams,  Jokes,  and  love-sick  letters  to  the 
hlditor  of  High  Bass. 


High  Bast 

A  great  deal  of  correspondence  and 
printed  matter,  programs,  etc.,  addressed 
to  the  ICdItorlal  Dei>artment  by  High 
S<-hool  Bandmasters  misses  publication 
because  the  state  is  omitted  from  the 
writing.  Postmarks  are  often  Illegible 
and  envelopes  are  frequently  separated 
from  their  contents,  thus  providing  no 
help.  If  correspondents  will  see  that 
photographs,  programs,  and  news  Items 
indicate  both  town  and  state,  we  will  be 
greatly  aided  in  our  Journalistic  endeavor. 


This  California  Band  Has  9-year  Success  Record 
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Donald  Strok,  mutic  diractor  at  Kandrick,  Idaho,  will  qiva  at  loait  a  doxan  concarH 
this  yoar  with  hit  high  school  band,  above.  Vocal  mutic  it  alto  an  important  part  of 
tka  program  in  tha  Kandrick  public  tckoolt.  A  miiad  ckorut  and  a  boyt'  glaa  club 
maka  tka  concartt  mora  intaratting.  With  an  anrollmant  of  only  75  in  tka  high 
school,  Diractor  Strok  it  doing  a  ramarkabla  job  in  mutic. 


Judget  Will  Call  on 
Florida  School  Band$, 
Give  Official  Ratingg 


Tallahaancr,  Florida.  “School  Band 
('ontents  in  Ueverne"  might  ba  a  good 
way  of  describing  the  pian  developed  by 
the  Florida  Bandmasters  association  ac- 
i-ordlng  to  information  received  from 
llomulus  Thompson.  Instead  of  school 
hands  assembling  to  a  contest  city  to 
l>e  Judged  by  a  single  group  of  Judges, 
the  bands  stay  at  home,  and  a  number 
of  Judges  travel  about  the  state,  listen¬ 
ing,  grading,  and  eventually  assigning 
ratings. 

According  to  the  rules  of  this  “band 
Inspection"  program,  or  as  some  call  it 
"The  War  Contest”,  any  school  band  Is 
eligible  whose  bandmaster  is  a  member 
of  the  association.  Music  Is  selected  from 
the  1943  contest  list,  according  to  the 
usual  custom.  Inspections  then  take 
place  during  the  last  half  of  April.  Xo 
definite  date  and  time  is  set.  It’s  a  sort 
of  surprise  party.  About  38  bands  will 
take  part.  The  Inspector  will  grade  the 
band  on  an  official  contest  sheet,  and  give 
them  official  rating  by  division  1,  2,  or  3, 
etc.  Sight-reading  will  be  included  in 
the  test. 


Band  Concert  Featuree 

Radio  Per$oncditie$ 

Oceanside,  \ew  York.  The  Oceanside 
High  School  Band  under  the  direction  of 
Mr.  Victor  H.  Tarmentier  gave  a  concert 
on  March  26th,  featuring  Miss  taeona  May 
.Smith,  world's  greatest  woman  comet 
soloist.  She  has  appeared  as  soloist  with 
the  Goldman  Band,  Fred  Waring  and  his 
Pennsylvanian's  and  has  recently  started 
working  with  Sir  Thomas  Beecham  as 
1st  Trumpet  Costarred  with  Mias  Smith 
will  be  Dr.  C.  A.  J.  Parmentier,  the  noted 
organist  of  Radio  City  Music  Hall.  Dr. 
Parmentier  Is  associated  with  N.B.C.  and 
C.B.S.  where  he  Is  playing  programs  for 
the  Office  of  Inter-American  affairs  (was 
previously  organist  with  Paul  Whiteman). 
Dr.  Parmentier's  specially  designed  elec¬ 
tric  organ  was  Installed  in  the  school's 
auditorium.  His  selections  included  "Fin¬ 


landia”,  “Largo”,  and  "Prelude  in  C 
Minor"  as  well  as  popular  music. 

The  45  piece  band  has  received  praise 
for  Its  work  In  morale  by  the  U.  S.  Gov¬ 
ernment.  It  had  the  honor  of  playing 
for  the  first  presentation  of  a  Maritime 
"M"  In  the  U.  8.,  under  the  direction  of 
Victor  Parmentier,  new  Oceanside  Direc¬ 
tor.  The  Band  played  a  program  of  Mod¬ 
ern  American  music  including  "Mardi 
Oras",  “Over  There,"  “Fantasie,"  “Htar- 
dust." 


Menrimbas  Bring  a  New 

Thrill  to  Welty  Concert 

CoIamMo  City,  Ind. — To  high  light  its 
third  concert  of  the  school  year,  the 
Columbia  City  High  School  Concert  Band 
under  the  direction  of  Robert  Welty 
brought  the  Marimba  Orchestra  from  Ft. 
Wayne  College  of  Music  to  Marshall  Me¬ 
morial  Hall  on  Sunday  March  28.  The 
work  of  the  two  organisations  gave  a 
wonderful  afternoon  of  music  and  an  ex¬ 
ceptionally  fine  program. 


Bandmaster  Conway  Turna 
DeMiUe,  Reenacta  Pearl 
Hcarbor  Creah  in  Concert 

Behrimg,  Ohio. — The  McKinley  High 
School  Band  gave  a  dramatic  program  on 
February  9  In  expressing  musical  numbers 
with  readings  by  band  members  and  their 
drum  major.  But  the  climax  of  the  pro¬ 
gram  was  a  real  theatrical  thriller.  This 
is  the  way  band  director,  F.  J.*  Conway, 
describes  It : 

"We  dramatised  Pearl  Harbor  by  going 
Into  It  with  a  stage  scene,  using  the  stage 
as  a  boat  deck  with  the  band  sitting  on 
the  stage  In  a  carefree  manner,  and  In 
front  of  the  band  we  had  a  small  table 
with  one  of  the  band  members  acting  as  a 
captain  playing  cards  with  two  of  the 
majorettes. 

“When  a  messenger  enters  from  the  ob¬ 
servation  tower  reiiorting  that  a  fieet  of 
planes  are  approaching  several  miles 
away,  but  he  cannot  make  out  the  In¬ 
signia.  The  captain  tells  messenger,  ‘Fear 
not,  it  Is  Just  some  of  Uncle  Sam's  planes 
In  a  maneuver.' 

"He  comes  on  the  stage  three  times, 
each  time  the  captain  says,  ‘Fear  not,  this 
is  America,  no  foreign  planes  can  ap¬ 
proach  our  shore.’  On  the  third  time  he 
leaves  the  stage  very  excited,  while  we 
go  Into  the  surprise  attack.  The  trombone 
section  gives  the  airplane  effect,  a  whistle 
gives  the  falling  bomb  effect,  and  the 
tymps  and  cymbals  give  the  effect  of  the 
explosions.  The  lights  go  on  and  off  to 
give  the  effect  of  the  surprise  attack. 

"We  follow  up  with  the  lights  coming  on 
slowly,  as  the  band  plays  ‘REMEMBKR 
PEARL  HARBOR.'  At  this  point,  we 
have  several  Boy  Scouts  crossing  the 
stage  with  stretchers,  carrying  the 
wounded,  which  makes  the  number  very 
effective." 


Thank  You,  Kind  Sir 

The  SCHOOL  MUSICIAN  Is  the  best 
music  magasine  I  have  ever  read.  It  is 
encouraging  and  helpful  to  those  inter¬ 
ested  in  music.  I  regret  I  didn't  take  your 
magasine  continuously  in  my  high  school 
music  study. — Sterling  McGregor,  Mobile, 
Ala. 


Gusu  again.  This  i*  nef  "Tha  Hour  of  Charm,"  but  just  at  beautiful.  It  it  tha  newly 
formed  dance  band  of  tha  Canton,  Ohio  Townthip  High  School.  They  wars  tha  big 
feature  at  tha  Winter  Carnival  latt  month,  playing  for  more  than  ISOiO  people.  The 
high  tchool  alto  hat  a  band  of  70  piecet,  now  very  active  in  war  work  bond-telling 
programt.  Director  Edgar  Haitt  alto  hat  a  bO-piece  junior  band,  and  a  40-piecsj 
tchool  orckettra  under  hit  baton. 
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“A  Ck>ur8e  in  Modem  Embellishment" 

JifL  JthjL  School  Oanca,  Band 

Norb«rf  J.  BeihofF,  Mus.  B.  director,  Beihoff  Music  School,  Inc.,  Milwaukee, 
He  WiH  Antwer  Your  Dance  Band  Quettiont 


Many  styles  and  blending  of  styles  are 
possible,  depending  upon  the  type  of  in¬ 
strument,  the  technic  of  the  performer, 
his  imagination  and  originality,  and 
musicianship.  Two  players  may  give  the 
same  number  a  treatment  In  extreme  con¬ 
trasts.  In  this  lesson  we  will  present  a 
dosen  styles  with  a  short  description 
about  each  to  provide  suggestions  to  stu¬ 
dents  which  will  enable  them  to  develop 
their  own  styles. 

iOxample  1.  A  simple  style  employing 
mostly  the  2nd  and  6th  as  passing  tone. 
The  tempi  are  indicated  as  a  suggestion. 
In  the  range  for  most  Instruments. 

Ex.  2.  Similar  to  the  previous  example 
but  more  elaborate,  showing  how  the  same 
melody  can  be  embellished  in  a  similar 
style  and  still  offer  variety. 


Ex.  3.  This  wider  range  would  be  ef¬ 
fective  for  clarinet,  sax,  etc.  The  slower 
tempo  produces  an  entirely  different  style. 

Ex.  4.  This  style  would  be  effective 
for  trumpet  and  considering  that  it,  like 
example  1  la  all  in  the  same  chord.  Is 
proof  of  extreme  contrasts. 

Ex.  6.  This  will  show  the  value  of 
dynamics.  Play  this  example  both  with 
and  without  the  accents  to  show  the  value 
of  them. 

Ex.  6.  This  example  will  show  the 
value  of  tonal  shadings.  These  changes 
in  volume  can,  of  course,  be  added  to  any 
style  but  this  example  shows  the  effec- 
tlvenesa 

Ehc.  7.  This  more  florid  style  is  adapt¬ 
able  to  clarinet  or  violin  and  combines 
ideas  from  several  other  examples. 


Kx.  8.  Similar  to  no.  7  but  still  more 
florid  with  a  faster  tempo  producing  an 
extreme  style,  but  adaptable  especially  to 
eiarinet. 

Ex.  9.  A  study  in  wide  Jumps  sug¬ 
gested  for  a  slow  style  for  tenor  sax. 

Ex.  10.  This  very  slow  tempo  and  the 
use  of  the  minor  3rd  shows  a  very  blue 
style,  popular  with  certain  types  of  play¬ 
ers. 

Elx.  11.  To  show  odd  effects  that  can 
be  planned  when  unusual  harmonies  are 
found  we  demonstrate  this  usage  of  an 
augmented  chord  and  also  the  interesting 
usage  of  notes  when  modulations  are 
found  that  provide  such  opportunitlea  In 
the  second  measure  a  whole  tone  scale 
was  possible  due  to  the  modulation  from 
Bb  to  D  7th. 

Ex.  12.  This  is  shown  merely  as  a  sug¬ 
gestion  that  with  different  instruments 
such  effects  as  flutter  tongue,  glissando, 
wow-wow,  slap  tongue  are  possible  and 
occasionally  effect. 

Experimentation  by  students,  especially 
taking  one  number  and  writing  several 
different  choruses,  memorising  them,  will 
develop  ability  to  a  surprising  degree. 


STYLES  AND  TYPES 

If  any  notessre  beyond  the  range  of  your  instrument  rearrange  them  an  octave  lower. PVe<jurt>t- 
ly  this  will  require  the  lowering  of  an  entire  phrase  to  sound  smooth 
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A  School  oi  Repairing 
All  Band  Instruments 
Conducted  by  Erick  Brand 

Addrsis  Questions  to 
Erick  Brand,  1214  Bower 
Elkhart,  Indiana 

Question:  Please  tell  me  what  advan¬ 
tage  or  disadvantage  there  is  in  using 
wound  thread  Joints  instead  of  cork  Joints. 
We  notice  that  on  bassoons  especially 
thread  is  often  used  instead  of  cork.  If 
thread  is  Just  as  good  as  cork,  we  shall 
use  It  because  it  is  hard  for  us  to  get 
cork  now. 

Anatoer*;  About  the  only  advantage  the 
genuine  cork  Joint  has  over  a  thread  Joint 
is  that  it  Is  not  so  sensitive  to  variations 
in  diameter  between  the  tenon  and  socket 
due  to  variations  in  humidity.  Under  con¬ 
ditions  where  the  wood  can  be  kept  from 
shrinking  and  swelling  to  any  great  ex¬ 
tent,  the  thread  Joint  has  a  deflnite  ad¬ 
vantage  because  it  is  more  rigid. 

If  you  have  difficulty  in  getting  cork, 
by  all  means  use  cotton  or  linen  thread- 
wound  Joints.  These  will  serve  you  very 
well  except  under  unusual  humidity  vari¬ 
ations.  The  reason  humidity  affects  these 
Joints  so  much  is  because  the  socket  can¬ 
not  swell  with  the  tenon  as  it  has  a  metal 
band  on  the  outside  of  it.  Under  moist 
conditions  the  Joint  is  liable  to  become 
tight  at  the  outer  edge  of  the  socket.  The 
reverse  is  true  under  quite  dry  conditions, 
but  not  to  such  a  great  extent  because 
the  socket  will  follow  the  tenon  better 
as  the  metal  band  cannot  prevent  It  from 
shrinking  out  from  under  the  band. 

The  main  thing  to  remember  when  mak¬ 
ing  thread  Joints  Is  to  see  that  the  groove 
In  the  tenon  for  the  Joint  is  free  of  all 
lumps  of  shellac  or  old  cork  so  that  there 
is  a  smooth  base  for  the  thread  winding. 
Don't  use  an  extremely  coarse  thread  as 
the  Joint  will  unravel  more  easily.  A 
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MARCHE  SYMPHONIQUE 

Composed  and  Scored  by  D.  SAVINO 

T)i«  many  Imperfant  parformancat  of  Hiit  now  Amarican 
work  aHatf  to  its  marits.  Prasantod  in  concarts  by  Edwin 
Franko  Goldman,  Graham  T.  OvarQard,  Josaph  E.  Maddy 
and  othar  prominant  musical  diractors. 

Standard  Band.  $5.00  Symphonic  Band.  $7.50 


NEW!  DISTINCTIVE!  TIMELY! 

Arronpad  by 

Cornin'  In  On  A  Wing  And  A  Prayer . Paul  Yoder 

The  Squadron  Song . Paul  Yoder 

Manzanillo  A  fe»$/  Publication  . . . . Paul  Yoder 

The  Song  Of  The  Seabees . . . . . . . — . Paul  Yoder 

The  Hills,  The  Devil  And  MacArfhur _ Graham  T.  Overgard 

Standard  Band,  75c  Symphonic  Band,  $U5 


American  Patrol . . 

Standard  Band,  $1.50 


. Dave  Bennett 

Symphonic  Band,  $2.50 


Educational  Divhion 

THE  BIG  3  MUSIC  CORPORATION  •  152  West  52nd  St..  New  York 

Robbins  Music  Corporation  *  Lao  Foist,  Inc.  *  Millar  Music  Corporation 


heavy  nawinn  thread  or  a  Ucht  shoe  thread 
will  be  natinfactory. 

There  la  alno  aume  advantase  In  waalnR 
thia  thread  with  beevwax  before  you  wind 
It  on  the  Joint  or  at  leaat  run  the  thread 
Ihroufh  the  wax  while  windins.  ThIa  will 
make  the  maaa  more  alr-tlfht  and  at  the 
name  time  keep  It  from  unravallns  ao 
eaally.  Wind  one  even  amooth  layer  after 
another  until  the  required  thickneao  la 
reached.  You  can  teat  thin  after  each 
layer  by  trying  the  Joint  on  It. 

The  beeawax  on  the  thread  may  make 
the  Joint  rather  aticky.  Correct  thia  by 
wipinc  the  laat  layer  In  the  direction  of 
the  wlndlna  ao  as  to  remove  excess  beea¬ 
wax  and  uae  regular  Joint  areaae. 

Of  course,  the  last  few  threads  are 
looped  under  each  other  to  prevent  un¬ 
winding. 

Hew  to  Order  Replecemenf  Parts 

From  experience  sained  In  handllns 
customers’  orders  for  repair  parts  on  In- 
atruments  perhaps  a  word  here  micht 
nave  both  the  customer  and  the  supplier 
coitsiderable  time  and  correspondence. 

It  Is  not  unusual  to  receive  an  order 
"one  sprint  for  my  clarinet.”  This  la  al¬ 
most  no  help  at  all  because  every  sprint 
on  the  clarinet  la  different  When  It  In 
necessary  to  order  such  items  as  sprints, 
pads,  screws,  etc.  for  the  keyed  instru¬ 
ments,  it  Is  well.  If  possible,  to  find  a 
picture  of  such  an  instrument  in  some 
old  catalotue  or  mataxine,  cut  It  out  and 
point  an  arrow  to  the  part  wanted.  Also 
be  sure  to  tive  the  maker's  name,  serial 
number,  and  in  the  case  of  saxophones, 
state  whether  It  is  soprano,  alto,  tenor, 
etc.  This  makes  It  very  definite  and  the 
exact  part  can  be  sent  If  it  is  In  stock. 

It  Is  also  best  to  order  such  i»arts  direct 
from  the  maker  of  that  Instrument  if  It  Is 
known,  and  if  they  are  still  in  btulness. 

The  keys  can  be  ordered  for  some  Amer-  , 
lean  keyed  Instruments  which  are  made 
with  more  or  less  interchangeable  keys. 
Other  American  makes  and  most  forelan 
makes  require  the  key  to  be  made  espe¬ 
cially  for  that  Instrument.  In  these  days 
avoid  if  at  all  possible  order!  ng  new  keys. 
Often  you  will  find  the  manufacturer  can¬ 
not  supply  them,  and  If  he  can,  it  merely 
reduces  his  stock.  If  you  have  all  of  the 
parts  of  the  old  key,  and  It  Is  merely 
broken,  by  all  means  have  them  silver 
soldered  by  a  competent  repairman  rather 
than  order  a  new  key.  The  Job  will 
be  Just  as  good,  and  save  you  money,  as 
well  as  precious  metal. 

Such  parts  as  the  valves  of  valve  In¬ 
struments  require  fittlns  by  experts,  and, 
therefore,  it  will  be  necessary  for  you  to 
send  the  instrument,  preferably  to  the 
maker  of  that  Instrument,  for  replacement. 
Usually  a  good  repairman  can  procure 
new  valves  If  they  are  still  available  and 
do  the  fitting  himself.  Such  Items  as 
water  keys  on  valve  instruments  are  100% 
Interchangeable  and  can  be  ordered  as 
spare  parts.  On  most  makes  valve  caps, 
top  or  bottom,  can  also  be  ao  ordered. 
In  all  such  cases.  It  Is  necessary  to  give 
the  model  and  serial  number  of  the  In¬ 
strument,  maker's  name,  and  finish,  such 
as  brass,  silver  plated,  etc. 

The  best  way  to  check  such  orders  be¬ 
fore  you  send  them  In  to  anyone  Is  to 
read  them  over  and  decide  If  someone 
else  who  does  not  know  you  or  your  in¬ 
strument  will  know  exactly  what  you 
want. 

Finally,  take  care  of  your  instrument 
exceptionally  well  these  days,  but  if  parts 
are  broken  accidentally,  save  the  parts 
and  go  to  a  good  reliable  repairman.  It 
will  pay  you  in  the  long  run. 


/•Irose  menrioN  THE  HCHOOL  iiVSlClAH  tchen  anttcerinp  advertisemeHlt  in  tki»  magasitie. 
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S«nd  Th«m  to  th«  Rex  EHon  Fair  School  of  Flute  Playing. 
306  South  Wabash  Avenue,  Chicago,  Illinois 


Intsrstfing  Soundt  of  Nature 

Question;  A  public  School  Music  Su* 
l>ervlBor,  who  asks  that  his  name  not  be 
used,  has  written  as  follows : 

1‘lease  accept  my  sincere  thanks — mean* 
ing  the  entire  staff  of  The  St'HtHiL  Ml'* 
SU'IAN — for  the  continuous  help  that  you 
have  given  me  through  your  interesting 
columns.  But  now,  the  question  at  hand 
has  little  to  do  with  the  flute  but  In  order 
to  complete  my  work  for  another  degree, 

1  must  complete  a  Thesis  and  have  chosen 
a  subject  "Interesting  Sounds  of  Nature." 
At  some  time  or  another  I  got  the  Infor* 
mation  that  the  Chinese  are  especially 
fond  of  eight  such  sounds  but  even  though 
I  have  searched  high  and  low,  I  can  And 
nothing  pertaining  to  this  question  that 
would  sufAce  as  an  answer.  If  you  can 
help  me  in  this.  Boy,  Oh,  Boy !  I  will 
appreciate  it. 

Anstcer;  You  are  to  be  complimented 
on  choosing  such  an  Interesting  and  ap* 
lieallng  subject.  According  to  the  Chinese, 
the  seven  different  natural  sounds  are 
those  of  bamboo,  silk,  wood,  baked  earth, 
skin,  stone  and  metal.  In  order  as  named, 
they  represent  Autes,  stringed  instru* 
ments,  castanets,  horns,  drums  and  cym¬ 
bals.  Good  luck  to  you.  If  we  can  be  of 
further  assistance  please  know  that  It  will 
be  our  pleaseure  to  help  you  In  any  way 
|K>sslble. 

The  Alfo  Flufe 


am  both  for  and  "ngin”  It — 1  heard  a 
jass  number  over  the  radio  last  night  that 
was  no  ridiculous  that  it  reminded  me  of 
the  following  little  rhyme  which  was 
published  in  "The  Flutist"  about  twenty 
years  ago. — R.  K.  F. 

.\  Aock  of  buss-saws  underneath  the 

bough, 

.\  slide  troml>one,  two  saxophimes  ami 

thou. 

Beside  me,  playing  on  a  kettle-drum. 

.\h,  this  fair  world  is  wilderness  enow'. 

The  B  Foot-Joint 

(Juealktn :  For  many  years  I  have  been 
playing  on  a  silver  Aute  with  the  com¬ 
monly  used  C  foot-joint.  About  a  year 
ago  I  traded  my  Aute  In  on  an  equally 
Ane  Instrument  with  the  B  foot-joint.  It 
seems  to  me  that  with  this  new  Aute  I 
can  get  a  better  quality  of  tone  on  the 
low  E  Aat,  D,  C  sharp  and  C  than  I  could 
on  the  other  Aute,  but  it  also  seems  more 
cilfAcult  for  me  to  get  the  higher  tones. 
Is  this  a  characteristic  of  the  Aute  with 
the  low  B7 — J.  F.,  Albuquerque,  .Veto 
Mexico. 

Anaicer:  Many  Autists  advocate  the 
use  of  the  B  foot-joint  but  judging  strictly 
from  my  own  exiierlence  1  do  not  prefer 
or  advocate  it.  I  believe  that  your  diag¬ 
nosis  will  coincide  with  most  Autists  who 
have  tried  It.  However,  It  must  be  ad¬ 
mitted  that  there  are  several  artist  Autists 


— even  among  my  personal  friend*— who 
use  the  B  foot-joint  without  detrimental 
effect  on  the  upper  tones.  Whether  this 
is  because  they  have  happened  upon  ex¬ 
ceptionally  Ane  instruments  or  whether 
they  have  develo|>ed  exceptionally  Ane 
embouchures,  I  do  not  know.  Maybe 
after  all,  this  Is  a  matter  of  itersonal 
opinion.  You  may  be  interested  is  this: 
.Some  time  ago  a  Autist  friend  came  to 
my  studio  in  utter  despair  because  he  had 
an  incidental  solo  calling  for  the  low  B. 
Previously  he  had  gone  to  his  conductor 
with  the  explanation  that  there  was  no 
low  B  on  his  Aute,  but  he  got  no  sym¬ 
pathy  and  was  told  that  the  passage  mast 
be  played  as  written.  I'pon  seeing  this 
imssage  which  contained  no  low  C  but 
went  from  B  to  C  sharp  and  then  on  up 
the  scale.  I  devised  a  little  tube  made  of 
w-axed  itaper.  This,  we  Inserted  into  the 
lower  end  of  the  Aute  with  the  result 
desired.  Several  years  later  my  Autist 
friend  said  that  he  had  carried  a  piece  of 
waxed  paper  in  his  Aute  case  for  years 
but  had  never  been  called  upon  to  use  It. 
So  It  Is,  or  miitht  be,  with  the  B  foot-JoInt. 
One  might  be  handicapped  with  its  pres¬ 
ence  for  years  and  never  have  an  occasion 
to  use  it. 

Embeuckurs  Position 

Quettion ;  In  one  of  your  columns  of 
over  a  year  ago  you  said  that  "If  pos¬ 
sessed  of  normal  lips,  neither  too  thin  nor 
too  thick,  normal  Jaws  with  a  natural 
hite,  regular  formation  of  teeth,  etc.,  that 
the  chances  were  favorable  of  the  best 
tone  production  with  the  inner  edge  of 
the  ‘blow  hole’  resting  on  the  line  of  the 
lower  lip.  Just  where  the  red  begins.” 
Now,  please  give  me  credit,  Mr.  Fair,  I’ve 
quoted  you  exactly,  and  all  for  the  simple 
reason  that  I’ve  carried  the  clipping  in 


Question;  While  attending  a  symphony 
concert  some  time  ago  my  attention  was 
attracted  to  an  alto  Aute.  A  little,  inci¬ 
dental  solo  was  played  on  It  by  one  of  the 
Autists,  and  the  quality  of  the  tone  has 
been  haunting  me  ever  since.  Can  you 
give  me  some  information  concerning  this 
instrument.  I'd  like  to  know  the  key,  if 
the  Angering  is  the  same  as  the  regular 
C  Aute,  If  there  is  any  special  music 
written  for  it,  etc. — C.  D.,  San  Antonio, 
Texaa. 

Anawer:  The  alto  Aute  In  ordinarily 
built  In  the  key  of  O.  That  Is  to  say  that 
If  you  were  to  sound  a  low  C  on  the  In¬ 
strument,  It  would  correspond  to  the  O 
written  below  middle  C  on  the  piano. 
The  Angering,  "blowing”  tonguing,  etc., 
is  the  same  as  that  of  the  C  Aute.  The 
embouchure  must,  of  course,  be  regulated 
according  to  the  "blow  hole"  on  the  Aute. 
It  is  larger  and  the  extra  large  bore  and 
length  of  the  alto  would  require  more 
breath.  Owing  to  the  superior  modern 
processes  of  manufacturing,  there  has 
been  a  great  improvement  on  these  beau¬ 
tiful  instruments  during  the  past  ten 
years  or  so.  Owing  to  these  improve¬ 
ments,  the  Instrument  has  been  gaining 
popularity  with  various  composers  for 
both  band  and  orchestra.  As  these  condi¬ 
tions  improve,  the  demand  is  bound  to 
grow.  At  this  time,  there  is  not  a  great 
deal  of  music  especially  arranged  for  the 
alto  Aute  and  piano  but  we  predict  that 
in  the  very  near  future,  many  publishers 
will  become  Interested  in  such  activities 
and  so  help  all  of  us  of  the  Flute  Play¬ 
ing  Fraternity  to  popularise  the  alto  and 
l>nsslbly  the  bass  Aute. 

Omar  Up-to-Dafe 

Dear  Readera;  While  I  do  not  wish  to 
enter  any  debate  concerning  the  good  or 
bad  qualities  of  Jass — and  that  because  I 


CoiMway  E.  Kkif 


BUY  FROM  YOUR  DEALER 

...tf  Jm  fc  to  buppfy  you, 

$o»d  $1.00  to  mo,  and  you  wM 
rocoivo  your  rood 

podpoM* 


wo  MORf  C4Rf-R£WD 
FOR  M€f 
...I  RFCOMMFNO  THE 
LyELlER  PLASTiRAME" 

Conway  E.  King,  Charter  Member  and 
Past  President  of  the  Texas  Bandmasters 
Association  is  an  enthusiastic  advocate  of 
the  Luellen  Reed.  At  Lamesa,  where  he 
now  directs  the  school  band,  both  beginner 
and  advanced  reed  players  use  Luellen 
Plastikane  with  full  success. 

The  advanuges  of  this  reed  are  many 
and  great,  to  student  and  professional  alike. 
Instant  playing;  always  ready.  Will  not 
water-soak.  Brilliant  tone.  Will  outlast 
many  cane  reeds,  5  strengths. 

For  Bk  clarinet,  alto  or  tenor  sax.  Each 
reed  individually  tested;  sterilized.  Bass 
and  Alto  Clarinet  Reeds  now  available  at 
$2.00  each.  Used  and  endorsed  by  Tommy 
Tucker' s,  Lou  Diamond’s,Norm  Faulkner’s 
and  many  other  famous  reed  sections. 
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raU  8jrm.  C*m4 
Rand  Band  Heon 

ALLA  MARCIA  (From  “Karelia  Soile”) . $3.50  $5^  10.75 

Jem  Sibeluu — Arr.  bjr  Rirhard  Franko  Goldman 

ANNIVERSARY  MARCH . 75  ..  .  .20 

Edtoin  Frmko  Goldmm — Arr.  by  Erik  Leidaen 

GENERAL  MARSHALL  MARCH . 75  1.25  .20 

(Dedicated  to  (Teneral  George  C.  Marohall) 

Composed  and  Arranged  by  Major  Honwd  C.  Hronton 

HIMNO  NACIONAL  MEXICANO 

(Mexican  National  Hymn) . 75  ....  .20 

Jaime  Nuno — Arr.  by  Harry  Henneman 

1943  NATIONAL  CONTEST  LIST 

EL  CONDOR  PASA  (Inca  Dance) .  3.50  5.50  .75 

Dmiel  A.  Roblet — Arr.  by  Paul  Yoiler 

RUMBA-LAND  (Medley  (or  Band) .  3.50  5.50  .75 

Arranged  by  Robert  Cray 


Coad.  Extra 
Heore  Parts 


ftIvM  •varyon*  a  ehaaca 
to  play  "FIrtt  CItaIr"  .  .  . 
Ravlvat  intarait  la  playiag 
laaar  parts  .  .  .  Excaflant 
traiaing. 


Let's  AH  Flay  Together 

•aea  Salacfad  and  Arranged 

.lag  by  DON  WILSON 

'*  Complut*  S«t  $I.2S  Nat  strum 


Easy  Rouads,  Caaoas  aad 
Catchas  adaptad  from  tha 
classics  for  baad  or  aay 
cembiaatlea  of  wiad  la- 
strumaats. 


Complete  Band  Catalog  and  FREE  Band  Thematic  Sent  Upon  Request 

EDWARD  B.  MARKS  MUSIC  CORPORATION 

R.  C.  A.  BHildiNg  Radio  City  Now  York 


NOW  IN  OUR  41ST  YEAR  ...  1902-1943 

AMERICA’S  FINEST 
ORCHESTRA  MUSICAL  INSTRUMENT 

STRUMENTS 

dTrongMT  wrinan  guar- 
-  BW  j  Autoa  Bond  rafurnad 

•  Kt“OUImmT  I  with  avary  finishad 

•  RFPunD  ' 

•  KE- TUNED  Dealers!  WrUe  for  your 

Price  List. 

_  itasTER  castTSHsa  kMERICAII  PlATISfi  i  0%.  Cr. 

atl  ladiwa  Aw.,  Cblaaaa 


my  flute  cane  all  or  this  time.  But  to  get 
on  with  my  story.  I  have  found  that  ail 
you  have  said  Is  true,  but  try  as  I  may, 
I  cannot  keep  the  flute  in  that  position 
all  of  the  time.  In  other  words,  it  is 
wobbly,  if  you  know  what  I  mean.  If 
I  place  it  In  the  hollow  of  my  chin,  it  is 
steady  but  I  can't  play  the  higher  notes. 
What  would  you  suggest  that  I  do  to 
make  the  flute  fiositlon  steady  and  de- 
Itendable? — Jf.  D.,  S,  Y.  C. 

Anstcer:  Poor  little  Rosalie  has  her 
troubles.  Thank  you  for  the  photo.  That 
In  the  reason  that  I  feel  so  Just  In  address¬ 
ing  y€»u  as  ''little"  AND —  ber-ause  of 
those  tiny  hands,  you  are  having  trouble 


Written 


WM.  S.  HAYNES 

FLUTES!  PICCOLOS!  CLARINETS! 

Sterling  Silver!  •  Sterling  Value!  •  Sterling  Craftamanship! 

In  a  word: 

PERFECTION! 

Export  repairing  aN  make* 

WM.  S.  HAYNES  COMPANY,  101  MauackuxaHt  Ava.,  Boston,  Mau. 
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In  holdlHK  your  Hute  with  the  desired 
Kteadineas.  However.  If  you  will  crowd 
your  left  hand  under  the  Instrument  as 
far  as  posaible,  lettlns  the  flute  to  rest 
In  that  little  hollow  place  at  the  base  of 
the  first  joint  of  your  first  finder.  I'm 
bettins  that  all  of  your  troubles  will  dis¬ 
appear.  Do  please  try  It,  and  keep  the 
flnrers  of  the  left  hand  curved  forward 
with  flnrer  tips  held  as  close  to  the  keys 
as  you  can.  If  tb.  directions  fall  to 
help  you,  please  let  me  hear  from  you 
aitain  and  I'll  offer  another  sugKestlon 
which  I  seldom  advocate. 


to  get 
hat  all 
I  may, 
loeitlon 


in.  If 
n,  it  Is 
notes, 
do  to 
nd  de- 


las  her 
.  That 
ddress- 
luse  of 
trouble 


Muticsl  Ornsmsnti 

(Question:  Although  I  am  from  Mis¬ 
souri.  I  am  not  saying  "You've  got  to 
show  me"  but  rather  I  am  saying  "Won't 
you  please  show  me  how  to  play  the  en¬ 
closed  ornaments"?  if  lire  Murphy  from 
Moussourl. 

Answer:  So  It  is  the  Irish  appealing  to 
the  Irish.  Eh,  what?  Well,  not  because 
of  that,  but  because  your  questions  and 
manuscripts  are  of  such  nature  that  others 
may  find  them  interesting  I'll  go  into 
details  with  the  answers.  Here  they  are : 


Flof^  Gift  Unitea  School 
Band  cmd  1918  Veterana 


FITCHHORN 


Chester,  Pa. — Representatives  of  state, 
county,  and  city  government  took  part  in 
an  elaborate  ceremony  Involving  the  pres¬ 
entation  of  a  brace  of  flags  by  the  Chester 
Veterans'  Council  to  the  high  school  band, 
which  Is  under  the  direction  of  Charles  D. 
Long,  in  the  gymnasium  of  the  High 
School  Vocational  Building  recently. 

Oovemor  Eklward  Martin,  principal 
speaker,  introduced  by  Mayor  Ralph  F. 
Swarts,  opened  his  remarks  with  this  im¬ 
pressive  statement:  "Our  country  with 
all  of  Its  ramifications  and  things  it  stands 
for  is  more  Interested  In  the  schools 
than  In  anything  else." 

One  American  and  one  school  flag  were 
included  In  the  gift.  Warren  J.  Parker, 
Commander  of  the  Veterans’  Council, 
made  the  official  presentation. 

"If  every  community  could  have  a  group 
of  soldiers  present  a  flag  to  its  high  school 
band,"  said  Oovemor  Martin,  "It  would 
be  very  helpful  In  our  effort  that  Pennsyl¬ 
vania  shall  be  100  per  cent  in  this  war  for 
the  survival  of  the  American  Ideals.” 

But  the  idea  might  be  well  extended 
beyond  Pennsylvania.  It  is  an  idea  that 
every  state  in  the  Union  might  profitably 
adopt.  There  should  be  a  warmer  feeling, 
closer  relationship  between  the  men  who 
saved  that  flag  in  1918  and  those  who  will 
govern  it  for  the  next  generation. 


Delawar*,  Ohio 


Tho  Crystal  Reed  Co. 


PIATURIS 

ir  Eaay  to  blow 
•k  Built  in  key  of  C 
ki  Playa  chromatica 
★  Pure,  flute~like  tone 
k  Natural  poaition 
of  tone  holea 
ir  Uniform  in- 
tonation,  no 
tuning 
needed 


child  can  aslckly 
BMsIer  this  sweet- 
toned  isstrasMBt  be- 
caase  the  tagariag  Is  ss 
easy,  tons  holts  scintigcally 
locatsd  fsr  aataral  position  of 


la  psrfsct  pit^. 

dBailt  la  key  of  C.  all  aotes  are 
aniforai  la  latoaatlon  aad  ehro- 
SMtics  ars  played  easily.  Open  sad 
gives  free  blowing  and  big  tone. 
No  taaiag  rtqaiisd. 

InstrasMats  aow  available  at  ao 
Incrsass  ia  pries.  Black  colon 
slightly  kMer.  Other  sccesssries 
availablaTfsIdiag  desk  staad,  15c; 
Best  baad  lastnctor,  "Song  Plate 


ISctAdvaac- 
sd  lastrnetor  fsr 
Class  sr  ladlvldaal  ^ 

ass,  "GasM  ef  Marie- 
Baildlag".  Me. 

Plaa  to  start  yoor  pn-baad 
claasss  now  with  tha  fltchhora  Song 
Plata,  tha  best  instrnsMat  of  its 
kind  ever  designed.  Ht 


School  Muaic  Head  Now 
Teachea  at  Radio  School 


Kansas  City,  Mo. — William  V.  Hankins, 
head  of  the  music  department  and  Band 
director,  at  Moberly  Junior  College,  is  now 
a  communications  Instructor  in  the  Army 
Radio  School  in  Kansas  City,  Mo. 

Mr.  Hankins  is  teaching  the  "dita"  and 
"dahs”  of  the  army  radio  circuits.  He 
expects  to  continue  in  the  music  field  after 
the  war  ia  over.  He  is  a  graduate  of 
Northwestern  University  having  a  mas¬ 
ter’s  degree  in  music  from  N.  U. 


A  for  clorinots,  saxophonoi, 
^  trumpots,  accordions,  and 
othor  instrumonts. 

ELKHAgT,  IND. 

Now  Yorii  Braasbi  Ml  Powrib  avs. 
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Memorial  Day 

BAND  MUSIC 

FLEE  AS  A  BIRD — Funeral  March 
Arr.  Southwell 
Containi: — Flaa  as  a  Bird 
Playal't  Hymn 

Full  Band  75c 

DIRGE  DOLORE  —  Funeral  March 
Arr.  by  Barnes — full  band  75c 

ROCK  HILL — Funeral  March 
by  Pettee  arr.  Barnes — band  75c 

SACRED  MARCH  No.  4  Music  by 
Sweney 

Arr.  by  Southwell — band  75c 

Contains; — Are  You  Ready 
Tell  Me  the  Story  ot  Jesus 

GRAND  SACRED  POTPOURRI 

Arr.  Berry — full  band  $1.50 

AMERICAN  NATIONAL  AIRS 

Arr.  by  Scull 

Contains: — America  key  F  Star  Span9led 
Banner  Ab  Dixie  Land  Bb 

Full  Band  75c — Symphonic  $1.50 

Order  CopieM  Today! 

Sand  for  Complete  CetaloQ. 

VOLKWEIN  BROS.  INC. 

MUSIC  PUBLISHERS 
Pittsburgh,  Pennsylvania 


didJucadaA.  ihsL 
Jjutnch,  dyuv  Sunplifiad, 

By  Philip  W.  L  Cox.  Jr..  Scorsdale,  New  York 


on  the 

let  end  13th  every  month 

SKCIAL  OFFOI  TO  NEW  READERS 

7  hauet  $1,00 

All  music  netcs  from  Coast  to  Coast 

Covering  .  .  . 

bends  and  all  music  personnel  record  and 
orchestration  renrlewa,  band  route,  services 
news  .  .  .  columns  on  arranirinc  and 
Instruction. 

DOWN  BEAT  PUBUSHING  CO. 

MS  S.  Dearborn  St.,  Chicaao 

Send  me  T  issues  DOWN  BEAT  for  which 
I  enctose  tl.M. 


City  Is  State . 


Question:  Some  problems  In  FYench 

Horn  playina  have  arisen  and  I  thought 
you  could  give  me  nome  help.  Flmt,  can 
you  give  me  pointers  on  working  out  a 
smooth  trill?  Second,  I  have  nearly  com¬ 
pleted  Pottag's  "Dally  Exercises”  and  his 
"Preparatory  Melr>dles  to  Solo  Playing,” 
and  wish  a  book  of  studies  to  follow  these. 
Third,  I  am  troubled  with  high  tones 
which  I  cannot  play  easily  and  would  like 
suggestions. — M.  V.  \ohis,  Amelia,  Ohio. 

Ansicer:  These  suggestions  are  general 
for  the  benefit  of  our  readers.  I  am  writ¬ 
ing  you  specifically  In  view  of  the  details 
you  furnished  in  your  letter.  Trills  are 
a  technique  of  gradual  development,  you 
cannot  "get  mad"  and  make  them  come 
as  you  can  with  fingering,  attack,  or  slurs. 
They  are  preferable  when  lingered  Iden¬ 
tically,  for  this  reason  the  Double  horn 
and  6-valve  horn  are  helpfnl.  C  to  D, 
third  space  and  fourth  line  are  good  to 
study  trilling  on  F  horn,  fingered  "open", 
and  Cf  to  D*  are  good  for  Bi»  horn  (with¬ 
out  6th  valve),  lingered  "2,  I".  The  lower 
lip  must  pop  exactly  on  time  at  a  slow 
tempo,  assisted  by  cheek  muscles.  Sud¬ 
denly  double  the  tempr>  and  see  If  the 
trill  continues  as  evenly  as  before.  Avoid 
gradual  speed-up  until  a  few  weeks  of 
doubling  the  time  has  proved  successful, 
then  use  the  "drummers’  dally".  Enter 
a  trill  slowly  for  a  few  tones,  changing 
fingers  if  helpful,  then  shift  to  the  Iden¬ 
tical  lingering ;  end  with  a  turn.  Slight 
pressure  on  the  beats  relieves  the  mo¬ 
notony  of  a  long  trill.  In  review — slow, 
quiet,  often,  brings  trills. 

Books  of  horn  studies  are  a  matter  of 
choice  of  authors,  recommendations  pro¬ 
fessionals,  and  availability.  They  are  In¬ 
tended  for  study  under  skilled  guidance. 
For  self-lnstructlon  there  Is  nothing  on 
the  market.  Why  don't  you  secure  a  few 
records  for  which  authoritative  horn  parts 
are  av-aiUble?  E.  F.  Kalmus,  P.  O.  476. 
Scarsdale,  N.  Y.,  will  furnish  such  parts 
to  Weber  overtures,  Tshalkowsky  sym¬ 
phonies,  Rimsky-Korsakow  suites,  Wagner 
preludes,  R.  Strauss  tone-poems.  J.  Strauss 
waltxes ;  other  suggestions  are  on  page  6 
of  his  folder.  LJsten  carefully  to  the  rec¬ 
ords,  noting  the  hern  performance  of  de¬ 
mands  made  by  the  musla  Practice  produc¬ 
ing  the  same  effects  from  the  music,  and 
If  the  record-player  Is  operating  at  78  RPM 
and  turned  to  full  volume  you  may  play 
with  the  "section".  This  Is  very  practical 
experience,  why  don't  you  ask  a  friend 
to  "conduct’’  the  record?  When  you  find 
what  you  cannot  possibly  do,  you  will 
have  a  basis  for  selecting  your  future 
study  books. 

High  tones  are  a  permanent  problem  on 
any  brass  Instrument — when  you  finally 
get  them  and  rest,  satisfied,  the  high  tones 
pack  up  and  leave  you.  High  tones  are 
built  into  the  horn.  Mouthpieces  will 
improve  some  poor  high  tones.  In  any 
case  the  player  has  to  produce  them 
with  Up  tension  or  compression  and  with 
wind  flow.  Philip  Farkas  of  the  Cleveland 
Symphony  who  has  the  best  high  tones 
in  my  opinion.  Is  a  real  student  of  the 
horn,  constantly  trying  to  improve  his 
horn  as  well  as  his  playing.  He  kindly 
wrote  me,  and  gave  me  permission  to 
quote  his  letter,  a  few  excerpts  of  which 
follow : 


"In  playing  freely  on  high  tones,  I 
think  the  biggest  mistake  is  to  hatre  the 
pupil  tighten  up  too  much :  a  nice  fat 
column  of  air  will  sustain  a  high  tone 
more  than  most  players  know.  I.ip  pres¬ 
sure  should  be  thought  of  as  hermetically 
sealing  the  lip  to  the  mouthpiece  ...  it  is 
l>erfectly  possible  to  use  more  lip  pres¬ 
sure  on  a  loud  middle  register  tone  than 
on  a  soft  high  register  tone.” 

"In  playing  any  note  the  lips  should  hr 
the  correct  distance  apart.  This  varies 
with  each  note,  and  If  the  distance  be¬ 
tween  the  lips  is  right  the  tone  will 
neither  choke  off  or  stop  vibrating.  If 
the  pupil  will  develop  an  intuition  for 
proper  lip  spacing,  crescendo,  diminuendo, 
high,  or  low  tones  should  never  bother." 

"I  use  a  double  horn,  a  medium  cup  and 
medium-small  hole  mouthpiece,  although 
most  hornists  believe  In  a  large  hole 
mouthpiece  to  produce  free  high  tones.  In 
experimenting  with  mouthpieces  I  find  that 
I  "flU”  a  horn  best  with  a  fairly  deep 
cup  and  fairly  small  opening;  a  larger 
hole  spreads  the  tone,  and  It  becomes 
airy.  A  rounded  rim  seems  to  make  my 
tone  darker,  and  a  shan>er  rim  glv^s 
a  better  staccato." 

"Examples  of  my  playing  are  on  Co- 
lumbla-cieveland  .Symphony  recording  of 
Midsummernlght's  Dream  music,  and  the 
Shostakovich  Fifth.  The  records  were 
made  only  once,  and  at  ten  o'clock  In 
the  morning." 

We  are  all  Indebted  to  Mr.  Farkas  for 
his  interest  in  horn  problems,  and  ho|i« 
to  find  some  of  his  suggestions  solution^ 
for  our  problems. 

WUconnn  School  Band 
Goes  All-Out  for  Victory 

By  Brurin  Kitzrotc,  Band  Itec. 
Stevens  PofMf,  WIs. — The  P.  J.  Jacobs 
High  School  band  has  been  streamlined  for 
victory  to  fulfill  all  requests  for  com¬ 
munity  music.  A  girls'  pep  band  and 
boys'  pep  band  of  eighteen  pieces  each 
have  collectively  performed  for  forty-five 
engagements  this  semester,  including  see¬ 
ing  selectees  off,  patriotic  radio  programs, 
concerts  in  the  grade  schools  to  advertise 
an  all  state  band  concert  held  here  Octo¬ 
ber  28  under  the  baton  of  Dr.  Frank 
Simon,  short  concerts  for  service  clubs  to 
teach  them  war  songs,  anil  numerous 
school  functions. 

The  senior  band  sponsors  assemblies  to 
teach  war  songs  to  a  1300  memlier  student 
body.  These  songs  are  sung  at  football 
and  basketball  games  by  visitors  and 
home  folks.  The  Junior  Band  armed  with 
the  Americana,  book  of  patriotic  and  folk 
snngs,  gives  concerts  at  the  public  and 
parochial  grade  schools,  using  familiar 
songs  which  the  students  sing  and  also 
current  or  World  War  songs. 

The  many  performances  of  these  bands 
take  them  out  of  school  frequently  but 
make  up  work  Is  done  cheerfully  and 
grades  have  not  suftered.  Special  awards 
are  given  the  pep  band  members  for  their 
participation  on  a  merit  l>asls.  The  band 
director,  H.  I.,.  Rehfeldt,  la  responsible  for 
this  program  and  also  managed  the  Simon 
concert. 


Please  menlion  THE  SCHOOL  HVSICIAX  when  answering  advertisements  is  fAi«  magazine. 
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JJuL  CUio  and,  Soba.  ^IcudnrttB 

By  Thomas  C.  Stang 

Boi  6089,  Mid-Cify  Station,  Washington,  D.  C. 


Tha  achool  orchestra  often  presents  an 
Instrumentation  problem,  which  can  be 
Holved  In  two  possible  and  practical  wayx. 
The  viola  unfortunately  has  been  neg¬ 
lected  by  too  vast  a  group  of  atudent 
muslclana  Perhaps  Its  comparatively 
larger  alse  has  discouraged  many  of  the 
younger  groups  of  violinists  to  attempt 
Its  mastery.  Undoubtedly  many  of  you 
niusiclal  Instructors  have  found  difficulty 
in  securing  wholehearted  cooperation  from 
your  second  violin  unit  This  is  often  a 
result  of  the  students  desiring  to  perform 
In  a  section  that  Is  "glorified"  with  no¬ 
ticeable  solo  passages.  The  same  psycho- 


TKomsi  C.  Stan9 


logical  reasoning  process.  In  the  minds  of 
many  student  string  players  may  deter 
their  Inclinations  towards  the  viola.  This 
so  often  can  be  eliminated  by  selecting 
compositions  which  have  predominant 
themes  or  melodic  strains  given  to  the 
viola  by  the  composer  or  by  the  arranger. 
Many  instructors  have  appeaJed  in  one 
way  or  another  to  ambitious  students  in 
their  violin  section,  and  have  in  a  rea¬ 
sonable  short  time,  after  some  conscien¬ 
tious  study  on  the  part  of  the  students, 
a  group  of  viola  players  which  will  even¬ 
tually  form  a  section  comparable  to  their 
other  string  sectiona  This,  without  ques¬ 
tion  should  be  the  means  adopted  to  build 
up  this  section  where  there  are  no  stu¬ 
dent  viola  players  who  can  All  existing 
vacancies.  There  are  Instances,  however, 
where  the  change  over  on  the  part  of 
but  one  of  the  prodcient  members  of  ones 
violin  section  might  result  in  near  chaos. 
In  such  instances  the  change  on  the  part 
of  a  violin  student  In  favor  of  the  viola 
would  neither  be  practical  nor  conducive. 

There  la  still  another  means,  or  alterna¬ 
tive  solution  to  this  problem,  and  though 
it  will  mean  the  viola  score  being  given 
to  a  member  of  the  woodwind  group.  It 
nevertheless  will  sufAce,  and  arlll  be  far 
superior  to  no  viola  section. 

The  clarinet  section  of  ones  band, 
which  organisation  In  nearly  every  In¬ 
stance  Is  farther  advanced,  comparatively 
speaking,  in  terms  of  musical  perform¬ 


ance  can  iHiaeess  the  solution  to  ones  lack 
of  lower  voiced  strings  in  the  student 
orchestra.  The  clarinet  section,  of  the 
Ktudent  band  has,  or  at  least  should  have, 
an  alto  civlnet.  Many  bands  can  boast 
of  several !  This  alto  clarinetist,  or  In 
cases  where  their  are  several,  these  clar¬ 
inetists  can  be  the  basic  unit.  Into  which 
other  clarinetists  can  be  placed,  each  of 
course,  performing  on  the  alto  clarinet. 
KIther  by  sight,  or  by  previously  trans- 
|)08ed  parts,  this  group  of  alto  clarinetists 
can  step  from  their  places  in  the  student 
band,  to  All  the  vacancies  in  the  viola 
section  of  the  student  orchestra.  Though 
a  different  tonal  effect  will  be  obtained, 
in  such  a  substitution  for  the  non-existant 
viola  section,  it  will  not  be  unpleasant, 
and  though  a  group  of  viola  players 
would  be  the  ideal,  these  alto  clarinetists 
will  be  far  superior  to  the  elimination  of 
the  score  assigned  the  viola.  Due  to  the 
very  fact  that  the  alto  clarinet  possess 
a  stronger  voice  than  does  the  viola,  teats 
in  respective  cases  should  be  made,  in 
order  to  prevent  an  overbalance,  which  Is 
particularly  undesired  in  the  case  of  wind 
over  string. 

Though  less  frequent,  occasionally  one 
does  And  a  group  lacking  In  ’cello 
strength,  or  In  more  rare  cases,  com¬ 
pletely  void  of  this  all  Important  string 
instrument.  In  such  instances,  the  sub¬ 
stitution  of  either  the  alto  or  the  bass 
clarinet,  or  both  will  do  wonders  in 
rounding  out  an  otherwise  weak  ensem¬ 
ble. 

Let  us  suppose  that  the  string  section 
of  ones  orchestra  is  of  the  proper  propor¬ 
tions,  and  is  correctly  balanced.  The 
alto  and  bass  clarinets  can  still  be  of 
value  to  ones  orchestral  unit.  In  a  previ¬ 
ous  article  a  suggestion  was  offered,  which 
is  worth  re-mentloning  here.  So  often 
the  saxophone  scores  in  the  average  the¬ 
ater  or  salon  orchestra  editions.  If  not 
properly  played,  by  saxophonists  who 
have  a  proper  sense  of  musical  balance, 
will  do  more  harm  than  good.  In  these 
cases,  the  substitution  of  the  alto  and 
bass  clarinets  for  the  saxophones  will  not 
only  prevent  this  overbalance  but  will  do 
much  to  enhance  the  tonal  picture.  In 
the  case  of  muted  strings,  or  solo  pas¬ 
sages,  the  harmonic  picture  which  could 
be  well  painted  by  the  saxophones,  but 
so  often  Is  not,  could  be  pleasing  por¬ 
trayed  by  the  alto  and  bass  clarinets, 
whose  voices  can  be  Induced  to  sound 
forth  in  a  manner  that  can  compete  with 
that  of  properly  controlled  brass,  and 
yet  can  be  subdued  to  a  degree  which 
will  not  overpower  the  low  register  of 
the  Auta 

Ehcperinients  with  the  possibilities  of 
the  alto  and  bass  clarinets  In  ones  or¬ 
chestral  unit  will  reveal  countless  and 
surprisingly  pleasing  effects,  and  will  do 
much  to  an  ensemble  which,  due  to  cer¬ 
tain  limitations  of  instrumentation,  or  of 
lack  of  an  equal  degree  of  proAclency  on 
the  part  of  all  sections,  limits  the  extent 
of  the  repertoire. 

★  ★ 
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Famous 

BAND  MARCHES 

for  Field  Day  Exercises 
★  ★  ★ 

I  •THE  STARS  AND  STRIPES  FOREVER 

■v  JoM  Philip  Sou«s  Stand,  tend.  TSc 

VIGILANCE  MARCH 

ly  John  N.  Klohr  Stand,  land.  TSc 

J  •LIBERTY  BELL  MARCH 
I  ly  John  Philip  Souia  Stand.  Band.  TSc 

HOSTRAUSER'S  MARCH 

ly  W.  Paris  Chamban  Stand,  land.  TSc 

BRAVURA  MARCH 
ly  C.  E.  Dubla  Stand,  land.  TSc 

THE  BILLBOAO  MARCH 

By  John  N.  Klohr  Stand,  land.  TSc 

THE  NEW  COLONIAL  MARCH 
By  IL  I.  Hall  Stand.  Band.  TSc 

•MANHAHAN  BEACH  MARCH 

By  John  Philip  Sousa  Stand,  land.  TSc 

•KING  COnON  MARCH 

ly  John  Philip  Sousa  Stand.  Band.  TSc 

•EL  CAPITAN  MARCH 

By  John  Philip  Sousa  Stand.  Band.  TSc 
*  Symphonic  Band  Arranpement  $1.50 

★  ★  ★ 

THE  JOHN  CHURCH  CO. 

Theodore  Preater  Co.,  Diatributora 
1712  Chestnut  St.  Philadelphia,  Pa. 

★  ★★★★★★★ 


CONN  OILS 


Of  BUJIS,  mCtUDINO 


~STe  LOUIS  BLUES 

AND  THI  BIST  SPMITUALS  INCLUOINO 

SHME  LIKE  A  MORNM’  STAR 

gy  W.  C.  tlAI»V 

Sand  for  Our  Uat  of  Musk  for  Bond,  Orchostro 
and  Various  Sofo  (nttrumonts 

HANDY  MOTHERS  MUSIC  CO.,  Inc. 


April,  INJ 


April.  1943 


Pteaae  mention  THE  SCHOOl,  UVSICIAX  ichen  anawerinp  adrertlaementa  in  this  mapazine. 
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DRUMMER’S 

f2  ojyJzA. ! 


hnprovt  y  o«r  pioying  wMi  tiMM  4  book! 


tWMQ  OmiMMINQ: 
Th*  VMtraapIctebookM 
4aiic«  4raBHiBV.  It  tcih 
TM  hum.  mhun  and  whg. 
CaaUlas  IM  phatoa— arar 
•M  rhythai  beat*  aad 
aataa.  M  pacta  aaly  S 1 .50 


DRUM  INSTRUCTOR : 
It't  raaipicta  fraai  A  la 
Z.  Writlaa  by  Wb.  F. 
Ladwic.  il’a  tba  mall 
af  n  ytara’  affart  — 
eraBaiad  lata  7S  airtl- 
lac  pacta;  aaly  $1.90 


ORUM  SOLOS: 
Caatalaa  4(  ataadard 
aad  ariciaal  draB 

aalaa.  It  aaaartad  daaU. 
II  ataadard  aad  faacy 
March  baata—  M  ataad* 

ard  N.A.R.D.  radl. 
BBata.  Oaly  $1.00 


RATON  TWIRUNO: 
Tbia  baak  la  caBplalc;  It 
lalla  aaarythlac  yaa  aaad 
ta  kaaw  ta  bacaBt  aa 

azpart  twlrlar— caatalaa 
aatr  ITS  illaatratiaaa  Ibat 
abaar  yaa  baw ;  aa  ly  S 1 .00 


Catpaar  eoplat  ladap— paar  aiaaicdaaicr  Aaa  <(.' 

WFL  DRUM  CO. 


1T2S  Nwth  Da 


Avpmm,  CMcacP.  M. 


MUSIC  EDUCATORS! 


Wa  Sptcialiia  in 

Standard  Teaching  Music 


LAIOK  ASSOSTMZIfT 


o  Rtliably  Ediltd 
o  Plainly  Cradod 
o  Prtcod  Very  Low 


AT  ANT  MUSK  STOBZ 


McKINlEY  PUBLISHERS.  Inc. 

CHICAGO  ILLINOIS 


(Dhum,  SaaJtA, 


Conductod  by  lohn  P.  Noonan 
Addrati  quastiont  to  Tlia  SCHOOL  MUSICIAN.  230  N.  Mick.  Ava.,  Ckicaqo 


The  drum  method  review  thia  month 
conoema  the  aertea  of  hooka  "Perr-aaaion 
TreAnlqae”  by  Sam  C.  ILowland. 

There  are  five  hooka  In  the  aerlea.  Vol¬ 
ume  I,  "Snare  Drum  and  Drum  FSnaem- 
hle",  Volume  II,  "Baaa  I>rum,  Tenor 
I>rum",  V'olume  III,  "The  Modern  Drum 
and  BuRle  Corpa",  Volume  IV,  "Band  and 
t'orpa  ILoll-offa,  Drill  Beats,  etc.",  and 
V'olume  V’,  "The  Tympanl”.  The  aerlea 
la  publlahed  by  O.  Pasanl  A  Bro.,  28!> 
Bleeeker  St.,  New  York.  N.  Y.  The  prh-e 
tt.OO  each  volume. 

ThIa  aerlea  repreaenta  a  a’ell  thoucht 
out  approach  to  the  various  (thaaes  of 
l>ercuaalon  Instruction  and  la  both  aca¬ 
demic  and  practical. 

Mr.  Kowland  had  the  assistance  of  well 
known  professional  drummers  in  the  prep¬ 
aration  of  these  volumes.  Frank  Kutak 
and  riua  Helmecke  of  (Joldman'a  Band, 
and  others  well  qualified  to  a|>eak  with 
authority  on  thinca  drummiatic.  All  of 
these  volumes  are  recommended  for  the 
l>ercuaalon  library. 


Received  a  very  Intereatinc  note  from 
Mr.  Howard  Lowenateln,  Band  Director  of 
Humboldt  County  High  School.  Wlnne- 
mucca,  Nevada- 

W’lth  reference  to  my  article  several  Li- 
Huea  back  on  the  development  of  the  weak 
hand,  Mr.  Liowenstein  has  a  |>ertlnent 
observation.  He  reports  that  prior  to 
his  present  post  he  was  a  professional 
drummer  enpaped  in  theatre  and  concert 
work.  I>ue  to  an  accident  In  World  War 
I.  Mr.  Ijowenstein  reimrta  he  flnds  it 
most  convenient  and  helpful  to  use  a  lit* 
tie  heavier  drum  stick  or  xylophone  mal¬ 
let  In  the  "olT’  hand  to  equallxe  the 
I  blows.  There’s  an  idea,  and  proves  neces¬ 
sity  Is  the  mother  of  invention ! 


DIXIE  MUSIC  CAMP 


Arkansas  A.  &  M.  CoUsgs 
Surtb  Aaauol  Seaaiaa,  Iud#  Tib  to  luae  20lb 
For  bond,  orchestra  and  choral  sludeats 
For  hiU  particulars,  wiilo  Los  WoUick,  Soc. 
MONTICEUO.  ARKANSAS 


- - PANELLA  MARCHES - 

Solid,  Snappv,  UtlodiouB,  Wett-Ammttd 
On  tbs  .Sqtiiirs  Assorlcsn  Rsd  Cross 

Mstbers  «i  Dsnascrocy  UnirwsHy  sf  Dojrtsn 
Ow  Fipbtinp  Mon  Tbs  Fos 
U.  S.  A.  NstisnsI  Fins  M  Frtiii 
VisnBsss  Match 
Band  Tic 

FRANK  A.  PANELXA.  Fob.,  Clofta^  Pa. 


'More  Bands  .  .  .  More  Parades" 


Quetlion :  ‘  My  snare  drum  Is  sluppish. 
Will  a  set  of  wire  snares  (20  In  number) 
|)ep  up  the  drum? — AVR.  Brooklyn,  N.  Y.” 

Antwer:  First,  look  to  the  heads. 

(Remember,  It’s  all  In  the  head!)  In 
nearly  every  case  a  alow  speakinp,  slup¬ 
pish  drum  Is  attributable  to  poorly 
matched  heads  partlf;ularly  the  snare 
head.  The  heads  are  aII-lmi>ortant.  A 
thick,  uneven  snare  side  head  renders 
an  otherwise  perfect  drum  almost  un¬ 
playable. 

Now  the  snares.  For  concert,  either 
I  band  or  orchestra,  put  snares  are  still  the 
best.  No  other  type  snai>  pives  the 
characteristic  true  drum  tone.  For  liphter 
work,  small  orchestra  and  dance  band, 
coiled  wire  snares  are  recommended,  but 
personally  I  do  not  care  for  the  wide 
snares  (18  or  20  in  number)  and  I  And 
most  professional  drummers  apree  with 
me.  One  would  think  that  more  snares 
would  pive  the  drum  preat  sensitivity,  but 
usually  such  is  not  the  case.  The  wide 
snares  take  up  too  much  surface  on  the 
snare  head  and  tend,  in  my  opinion,  to 
"choke”  the  drum,  and  makes  it  diffi¬ 
cult  to  play  precise  rhythmical  flpur.*8. 
The  repular  sets  of  coiled  wire  snares 
(10  or  12  strands)  are  adaptable,  very 
sensitive  and  produce  a  pood,  llpht  drum 
tone. 

Quealion :  In  one  of  your  columns  you 
mentioned  that  flanns  should  sound  as 
much  like  a  sinple  beat  as  possible.  My 
teacher  Insists  that  I  play  flama  with  the 
grace  note  well  ahead  of  the  principal 


note.  Says  that  Is  the  only  flam,  etc. — 
hS.,  Albany.  S.  Y. 

Anaver:  The  pur|s>se  of  a  flam  la  to 
“thicken"  the  snare  drum  sound.  It  is 
the  "legato"  of  the  drummer,  and  in  its 
closed  fi>rm  the  grace  note  la  to  be  played 
very  clone  to  the  principal  note.  In  the 
o|»en  form  (practice  or  for  drum  corps 
use)  the  grace  note  la  played  ahead  of 
the  princiiml  note.  For  instructional  pur- 
|M>ses  the  flams  are  usually  taught  first 
o|>en  and  gradually  closed  down  in  a  hand 
to  hand  manner,  and  this  is  the  proper, 
rei-ognised  method.  After  awhile  the 
drunruner  flnds  (clever,  these  drummers) 
that  the  closed  flam  is  the  only  practical, 
musical  way  to  play  the  l>eat. 

As  a  matter  of  fact,  sequences  of  flams 
In  concert  work  are  usually  played  hy 
the  experienced  drummers  from  one  aide 
only,  usually  I^R-DR-I.R,  etc.  (Treason  ! 

It  Isn't  legitimate!).  The  reason?  Simple. 

It  sounds  better  and  Is  more  even.  Hand 
to  hand  flam  practice  Is  Invaluable  for 
stick  control,  heavy  hand,  corps  and  street 
work,  and  should  be  practiced  thoroughly 
by  every  student.  My  original  statement 
concerning  flams  still  stands,  however. 

Now,  a  word  concerning  the  drummer's 
instrument  situation.  At  this  writing,  the 
manufacturers  of  drummer's  equipment 
are  still  functioning  and  turning  out 
drums  that  are  really  satisfactory.  I've 
seen  and  played  on  several  types  of  these 
war  time  models,  and  they  are  really  fine 
In  every  respect.  The  only  difference  In 
the  drums  Is  visual,  due  to  the  necessary 
I'urtallment  of  metals,  hut  for  sound  and 
playing  qualities  they  are  no  different 
than  the  pre-war  models. 

The  drum  manufacturers  have  done  a 
splendid  Job,  and  althimph  most  of  them 
are  engaged  in  some  type  of  war  work, 
they  still  find  time  to  turn  out  snure 
and  bass  drums,  street  drums,  tom  toms, 
xylophones  and  marimbas  that  do  the 
work.  Some  Instruments,  for  example  all 
types  of  timpani,  are  out  until  victory  due 
to  the  metal  involved,  but  most  things 
are  still  available.  Most  repair  parts  can 
also  be  had.  Service  may  be  a  trifle 
slower  than  normal,  so  co-o|;erate  with 
your  music  deader  in  this  resfiect,  for,  of 
c-ourse,  war  production  Is  first  always. 
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ddoioL  to  JthsL  CoJuudiit 

Expertly  Given  by  Leonard  V.  Meretta 

Instructor  in  tho  School  of  Music,  University  of  Michigen,  Ann  Arbor 


Ths  Ryln9  Squadron 

"The  Flying  Squadron” — yes,  that's 
a'hat  they  called  ua.  Not  a  group  of 
airmen,  but  of  “wind-men"  (the  membera 
of  the  Wind  Instrument  Department  of 
the  University  School  of  Music),  we  re¬ 
cently  visited  a  number  of  high  schools  in 
Michigan.  On  this  "flying  trip"  from 
school  to  school,  we  had  the  opportunity 
of  seeing  just  what  In  going  on  In  school 
music,  and  of  working  with  the  instru¬ 
mental  groups  In  various  cities  and  towns. 
As  all  of  us  of  course  realise,  school  music 
is  now  handicapiied  an  it  would  not  be 
in  normal  times.  Streamlined  curricula, 
which  provide  less  time  for  music,  the 
fact  that  both  students  and  teachers  are 
working  more  hours  outside  of  school,  dlf- 
flculties  in  securing  new  Instruments  and 
other  equipment — these,  and  other  prob¬ 
lems  may  at  times  he  discouraging  to 
players  and  teachers.  But  when  we  re¬ 
member  that  music  has  always  held  a 
vital  place  close  to  the  heart  of  man¬ 
kind.  and  that  in  trying  times  it  is  of 
even  greater  Importance,  both  to  Indi¬ 
viduals  (especially  those  capable  of  pro¬ 
ducing  their  own  music)  and  to  groups, 
surely  we  will  do  our  best  to  give  music 
as  much  a  place  in  our  lives  as  is  possi¬ 
ble,  under  the  circumstances.  We  can  do 
our  part  on  the  Home  Front ;  a  Squadron 
working  for  the  cause  of  music. 

Another  Tonquelnq  Problem 
A  player  in  Wisconsin  brings  up  a 
tongueing  problem  which,  although  not 
••ommon,  often  bothers  cornetlsts.  He 
writes,  "I  am  a  boy  IS  years  old  and 
have  been  playing  a  cornet  for  about 
four  and  a  half  years.  I  have  received 
first  division  ratings  at  State  and  na¬ 
tional  contents.  Up  until  now,  I  have 
been  tongueing  between  my  teeth  and  can 
tongue  rather  rapidly,  but  the  tone  is 
not  as  clear  as  I  would  like  it  to  be.  I 
have  been  told  to  tongue  behind  my  teeth, 
hut  being  afraid  this  might  undo  every¬ 
thing  I  have  accomplished  so  far,  I 
wanted  to  know  what  you  would  advise." 
— .V.  T.,  South  Wayne,  Wisconsin. 

Your  tone  will  undoubtedly  become 
more  clear  if  you  tongue  behind  your 
teeth.  It  would  be  wise  to  begin  this 
IH-ocedure  at  a  slow  tempo,  using  some 
simple  tongueing  exercises.  Gradually 
Increase  the  tempo  as  you  gain  control. 
Re  patient  with  your  efforts,  for  it  may 
take  weeks,  or  even  months,  to  acquire 
satisfactory  results. 


Mouthpiece  Placement 
The  beginning  player  soon  learns  that 
the  proper  placement  of  the  mouthpiece 
upon  the  lips  is  one  of  the  important 
fundamentals  of  cornet  or  trumpet  play-  | 
Ing.  One  inquires,  "I  have  been  playing  ; 
a  trumpet  about  a  month  .  .  .  with  the  i 
mouthpiece  on  the  center  of  my  Ups,  : 
which  I  understand  is  correct.  I  can’t 
get  my  low  notes  playing  with  this  mouth-  ' 
piece  position,  but  can  get  both  the  high  ' 
and  low  notes  when  placing  the  mouth-  ' 
piece  on  the  side  of  my  lips.  Should  I  j 
continue  to  play  on  the  side  of  my  lips, 
or  should  1  try  again  to  play  on  the  cen-  j 
terT’— «.  D..  Alton,  III 

Generally  speaking,  the  mouthpiece 
should  be  placed  on  the  center  of  the 
lips.  However,  the  loi-ation  will  vary 
with  individual  players,  because  of  differ-  ~ 
ences  In  the  formation  of  Ups,  teeth,  and 
Jaw.  As  long  as  you  are  getting  satis¬ 
factory  results,  I  see  no  harm  in  your 
playing  a  little  off-center.  (Of  course. 

It  would  be  easier  to  answer  your  ques¬ 
tion  If  I  could  watch  you  play.)  The 
best  method  is  to  experiment  with  various 
positions  until  you  find  the  one  which  is 
most  natural  and  with  which  the  lips 
vibrate  most  freely.  Since  you  have  been 
playing  but  a  short  time,  you  need  not 
be  too  concerned  with  extending  the  up- 
I)er  or  lower  registers.  Strive  for  a  good 
attack  and  tone  in  the  middle  register, 
and  as  you  gain  control,  add  to  the  others. 

The  Bent  Mouthpiece— High  Pitch 
From  a  class  In  a  Kansas  college  come  i  I 
two  questions  which  should  Interest  many  | 
cornetlsts.  "1  would  like  to  have  your  I 
opinion  on  the  following  questions  which 
have  arisen  in  our  Instrumental  Methods  i 
class:  (1)  Use  of  the  bent  mouthpiece — 

Is  it  a  good  thing  for  the  fellow  with  a  | 
receding  Jaw?  (2)  Is  the  interval  be-  I 
tween  middle  C  and  C*  exceptionally  wide  j 
on  all  cornets  or  Just  a  few?  Is  there 
anything  to  do  about  It  other  than  favor-  I 
Ing  It  with  your  embouchure?"— J.  D.,  j 
Winfield,  Kamos.  i 

The  player  with  a  receding  lower  Jaw 
should  protrude  It  to  some  extent,  while  I 
playing,  no  that  the  lower  teeth  are  even,  I 
or  nearly  no,  with  the  upper  teeth.  An  | 
extreme  case  of  receding  Jaw  ntay  call  I 
for  a  faced  mouthpiece  (one  with  a  slant-  I 
ing  rIm  but  straight  tube),  or  a  bent 
mouthpiece  (cup  and  rim  are  the  same  j 
an  an  ordinary  mouthpiece,  but  the  tub-  ' 
ing  is  bent).  Instrument  manufacturers 
sell  the  former;  the  latter  are  usually  i 
“made  to  order"  affairs  which  can  be 
done  by  a  competent  instrument  repair-  \ 
man. 

The  CS  you  mention  is  sharp  on  most 
cornets,  as  is  also  the  D  a  half-step  above,  | 
which  is  not  nearly  so  bad,  but  “bad  ; 
enough.”  Some  comets  have  a  ring  on  ! 
the  third  valve  slide  whereby  you  can  ! 
extend  the  slide,  by  means  of  the  fourth  I 
Anger,  to  a  point  where  Cf  or  D  are  in  ' 
tune.  This  device  helps  a  great  deal  when  > 
playing  sustained  tones  on  the  pitches  I 
mentioned,  but  is  not  used  when  playing  ! 
rapid  passages.  Then,  there  is  a  lever  i 
device  on  some  comets,  controlled  by  the  . 
leJt  thumb,  which  I  think  is  very  prac-  | 
tical.  This  device  can  be  placed  on  any  i 
comet  by  a  comi>etent  instrument  manu-  ' 
facturer,  or  repairman.  I  hope  to  see  I 
the  day  when  this  in  "standard  equip-  ' 
ment"  on  all  cornets.  1 
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JhjL  Sand.  (DbtadtiftAl 
CeftMApandsmesL  QUnd 

By  C.  W.  Coonsr  Supervisor  of  Instrumental  Mtisic 

Public  School  System,  Hoopeston,  IN. 


I  Have  you  thought  about  all  the  inntru- 
I  inentH  not  in  une  In  your  community?  We 
are  advised  that  new  ones  will  be  dlfflcult 
If  not  Impoanlble  to  obtain  when  school 
o|>ens  next  year.  A  survey  of  the  homn 
available  in  the  locality  of  your  school 
may  make  the  difference  between  having 
and  not  having  a  beginners  class  next 
year  and  the  year  (yearn?)  after. 

a  a  • 

What  are  you  doing  to  get  pant  the 
period  usually  devoted  to  contests?  Drop¬ 
ping  these  contests  for  the  duration  Is 
one  of  the  best  things  that  ever  happened 
to  our  band  departments.  Just  as  much 
time  can  be  devoted  to  preparation  for 
constructive  community  projects  as  was 
devoted  to  development  of  specifle  excel¬ 
lence  on  a  number  or  two  for  contest  use. 
Our  soloists  and  ensembles  can  play  to 
larger  audiences  than  the  corps  of  Judges 
that  too  often  were  the  only  audience  to 
hear  their  efforts  In  the  past ;  the  demand 
for  music  at  patriotic  gatherings  is  nn 
ideal  outlet  for  these  groups.  The  av¬ 
erage  band,  especially  the  small  one.  can 
preimre  two  or  more  "bang-up**  concerts 
In  the  same  time  they  took  before  to  pre¬ 
pare  their  contest  work. 

•  •  • 

Director  Patrick  of  Springfield,  Ill.,  a 
leading  light  in  Illinois  school  music  for 
more  years  than  he  cares  to  admit,  men¬ 
tioned  this  Idea  at  the  Clinic  held  at  the 
IT.  of  I.  recently.  How  about  splitting 
up  your  hands  Into  two  or  more  concert 
units,  depending  on  the  else  of  your  band, 
tn  o|>erate  like  the  small  |>ep  hand,  nr 
the  dance  band  with  one  player  to  a  part 
'  and  each  unit  able  to  play  the  music  and 
I  the  Job  assigned  to  them  without  the 
benefit  of  a  director?  This  kind  of  group 
can  deal  up  some  very  crisp  music.  It 
develoiNi  your  second  and  third  chair 
men  by  putting  them  In  a  position  where 
I  they  lead  out  for  themselves  (there  Is 
no  one  else  to  do  It  for  them)  Instead  of 
following  their  section  head.  Such  groups 
also  present  less  of  a  transportation  prob¬ 
lem  In  getting  to  aild  from  appearances ; 
and  It  solves  the  problem  of  what  to  do 
when  you  have  two  or  more  engage¬ 
ments  to  meet  at  the  same  time. 

•  •  • 

Am  dally  reminded,  as  I  work  with 
my  own  groups,  how  simple  It  is  to  cor¬ 
rect  many  of  the  Intonation  problems. 
The  comet  with  the  frosen  tuning  slides 
can  be  used  on  lower  parts  In  the  range 
that  permits  more  possibility  of  "lipping" 
back  Into  tune.  *rhe  sax  player  whose 
pitch  sags  can  often  be  brought  up  to 
pitch  by  shortening  his  neck  strap  and 
pulling  his  mouthpiece  back  Into  more 
of  a  clarinet-embouchure  position.  Too 
many  cases  of  sagging  pitch  In  any  sec¬ 
tion  are  caused  by  a  bad  case  of  “slump- 
in-the-torso’*  that  cramps  the  proper  use 
of  the  diaphragm :  patience  on  your  part 
may  get  all  of  your  band  to  "Sit  Up!" 
someday — maybe.  Pulling  that  lower  lip 
tighter  heliM  a  lot  toward  raising  the 
tone  of  most  young  clarinet  players,  and 
the  same  thing  can  be  said  for  thrusting 
out  that  lower  Jaw  and  ceasing  to  "Jam" 
:  with  the  comet  players.  Alternate  fin¬ 
gerings  will  often  help  on  some  of  the 
I  lesser-priced  Instruments  and  all  the  reeds 
I  will  profit  on  some  notes  by  the  Judicious 
I  use  of  the  little  finger  keys  for  Df,  Cf 


and  (It.  Make  your  students  conscious  .if 
the  relative  pitches  of  B-natural  and 
R-flat.  and  other  similar  combinations ; 
often  the  young  player  Is  so  used  to  play¬ 
ing  one  that  when  the  other  is  called  for 
in  the  music  he  will  unconsciously  shade 
his  tone  toward  the  pitch  he  has  always 
associated  with  that  line  or  space  (this 
is  especially  true  of  horn  and  mellophone 
players  on  the  F-Ft  and  C-CS  contblna- 
tlons).  A  little  (»n(*entrated  study  on 
Interval  Jumps  wilt  eliminate  quite  a  bit 
of  hasiness  there.  Many  directors  con¬ 
duct  a  regular  military  inspection  of  In¬ 
struments  to  keep  that  leaky  pad  or  spit 
key  from  permanently  imparlng  the  pitch- 
conception  of  their  players.  MIs-matched 
mouth-pieces  on  the  brasses  and  the  fail¬ 
ure  to  use  reeds  of  proper  strength  (guard 
carefully  against  the  “stiff  reed  mania" 
some  youngsters  have)  play  havoc  with 
pitch,  too.  Far  too  many  times  the  stu¬ 
dent  Just  doesn't  realise  that  he  is  not 
playing  up  to  pitch  and  that  is  nobodv's 
fault  but  our  own  because  we  could  have 
told  him  If  we  had  been  less  <x>mplacent 
about  pitch  discrepancies!  Do  you  teach 
your  reed  players  to  lip  toward  the  heel 
of  the  reed  for  high  tones  and  toward  the 
tip  for  low  ones,  thrusting  or  pulling  on 
the  reed  without  changing  the  lip-grip? 

We  must  keep  reminding  ourselves  that 
mure  promotion  than  usual  will  be  neces¬ 
sary  to  develop  beginners  classes  for  next 
year.  Frequent  appearances  of  full  band 
groups  and  ensembles  at  the  grad«- 
nchools  will  do  much  in  this  line.  Be  sure 
to  send  out  a  preponderance  of  brass  en¬ 
sembles  if  you  expect  to  be  short  on  brass 
in  your  next  year's  work,  or  (H>ncentratr 
on  wood-wind  presentations  if  they  «'ill 
be  your  greatest  lack  next  year,  or.  If 
you  want  to  be  flooded  with  drummers, 
present  a  drum  solo  or  ensembles  at  your 
concerts.  Don't  neglect  your  pre-band 
training  classes  this  year  if  you  want 
band  players  next  year. 

•  •  • 

Don’t  wait  to  be  asked  to  participate 
in  community  activities ;  one  of  the  things 
you  are  or  should  be  being  paid  for  is 
the  organising  of  some  of  these  activities 
for  the  good  of  the  community  and  public 
morale  as  a  whole.  Do  you  realise  that 
many  (communities  feel  that  the  band  Is 
too  large  a  load  for  the  school  budget 
to  carry  In  times  like  these?  If  your 
community  feels  that  way,  it  la  the  fault 
of  your  organisation  that  It  has  not  made 
Itself  so  useful  that  they  cannot  get 
along  without  you.  Many  of  the  more 
far  sighted  and  more  experienced  hand 
men  of  our  country  are  sounding  the  cry 
for  a  re-emphasis  of  alms  for  our  organ¬ 
isation :  the  time  Is  past  when  we  can 
sit  back  and  nay.  “Come  to  our  concerts 
and  support  us  !**  Now  we  must  ally  our¬ 
selves  with  the  lotatl  Chamber  of  Com¬ 
merce,  the  War  Mothers,  the  Red  Cross, 
etc.,  and  work  hand  In  hand  with  them 
to  put  this  war  effort  summ.  Tour  stu¬ 
dents  will  find  a  new  sense  of  Importance 
for  themselves  and  their  organisation  if 
they  are  led  from  this  angle.  (3o  out  and 
make  your  band  useful ;  don’t  wait  fur 
sutneone  to  notl(ce  you — and  don’t  welsh 
or  hang  back  when  you  are  asked — this 
is  our  chance  to  prove  that  the  help  we 
asked  and  the  alms  we  claimed  for  <>ur 
music  were  Justified. 
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SchoaL  ytluubJk,  in,  Haoiau 

John  P.  Hamilton 


"The  Analytic  Symphony  Seriee"  for 
piano,  two  hands.  Edited  and  annotated 
by  Percy  Ooetchlua.  Published  by  the 
Oliver  Ditson  Company,  Phil.,  Pa. 

The  books  of  this  series  are  vitally 
important  to  music  education.  To  assure 
appreciation  of  the  felt  need  they  fulfill, 
the  entire  column  is  devoted  to  this  pub¬ 
lication. 


overtures,  with  complete  analytical,  and 
critical  notes,  and  a  brief  biography  of 
the  composer.  The  piano  adaptation  Is 
superbly  well  done,  and  easily  played  by 
any  fair  pianist.  Even  mediocre  perform¬ 
ers  can  play  one  or  more  movements  in 
each  of  the  ten  symphonies  this  writer 
has  analysed. 


Tsnqibles  of  Public  School  Music 
When  one  contacts  former  pupils  who 
played  in  the  band  or  orchestra,  or  sang 
in  the  chorus  or  glee  club,  the  most 
encouraging  Indication  of  having  beer,  re¬ 
sponsible  for  some  Important  aspect  of 
their  development  is  the  observation  that 
they  have  become  a  part  of  that  group 
of  people  who  use  music  to  enrich  their 
dally  lives.  Since  only  a  small  minority 
will  be  engaged  In  music  for  a  livelihood, 
this  means  for  most,  activity  as  a  con¬ 
sumer.  That  In,  without  compulsion  or 
further  guidance,  they  have  found  their 
way  Into  concert  halls,  developed  interest 
In  a  variety  of  radio  programs  and  at 
least  know  of  the  existence  of  news  and 
critical  columns  in  local  papers.  To  the 
degree  that  this  word  picture  visualises 
each  former  pupil,  to  that  extent  can 
music  education  at  public  expense  be 
Justified  as  a  regular  subject  in  the  school 
curriculum.  Fortunately  teachers  know 
that  there  are  many  former  members  of 
their  classes  who  show  no  evidence  of 
having  been  exposed  to  a  musical  en¬ 
vironment,  and  stand  ready  to  rectify 
our  mistakes  and  make  full  use  of  avail¬ 
able  materials  to  assist  in  their  rectifica¬ 
tion.  Regarding  the  use  of  available 
materials— This  column  stumbled  upon 
the  series  mentioned  above  and  has  be¬ 
come  excited  over  its  possibilities  fbr 
assisting  in  the  realisation  of  our  funda¬ 
mental  objectives. 

The  Analytic  Symphony  Serial 
Here  are  two-hand  piano  scores  of  the 
great  symphonies,  symphonic  poems,  and 
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Rural  schooln  and  those  without  exten-  | 
sive  record  libraries  have  no  further  ex-  ! 
ruse  for  inadequate  appreciation  pro-  , 
grams.  I.4trge  schools  and  those  with  i 
extensive  record  libraries  will  find  these  | 
works  invaluable  for  supplementing  the  j 
recordings.  Since  these  are  not  solo  ver¬ 
sions,  but  rather  accurate  settings  of  the 
orchestral  score,  they  stimulate  the  Imag¬ 
ination  by  recalling  the  Instrumental  com¬ 
binations  and  colorings  as  you  play  or 
hear  them.  Too  Informal  concerts  may 
be  scheduled  for  after  school,  and  both 
teachers  and  capable  pupils  assigned  dif¬ 
ferent  movements  to  play.  A  speaker 
may  be  selected  to  explain  the  different 
elements  and  give  a  brief  resume  of  the 
composer's  life.  Imagine  the  i>osslbility 
of  pupils  becoming  familiar  enough  with 
standard  classics  to  be  able  to  hum  or 
whistle  their  principle  themes !  Every 
school  library  should  have  the  complete 
set  of  these  works  to  loan  to  their  chil¬ 
dren.  Many  public  libraries  have  this 
service  now. 

Tsackar  Stimulation 

The  varied  program  required  for  music 
teacher  training  and  the  intense  applica¬ 
tion  of  effort  needed  to  fulfill  these  re¬ 
quirements,  have  often  resulted  In  teach¬ 
ers  shunning  music  for  pleasure,  during 
formative  school  days,  and  seeking  diver¬ 
sion  through  other  activities.  Therefore, 
there  are  many  teachers  who,  through  no 
fault  of  their  own,  are  unable  to  under¬ 
stand,  and  therefore  appreciate,  the 
classics.  This  condition  Is  deplorable  In 
all  instances,  especially  so  In  the  case 
of  instrumental  instructors.  The  works 
of  this  series  offer  real  opportunity  for 
assisting  In  the  correction  of  this  fault. 
Experts  have  predicted  great  things  for 
American  Education  after  we  have  won 
this  war.  Surely  this  Is  our  moment 
for  personal  Improvement.  Music  must 
play  an  important  role  in  the  edu¬ 
cation  of  the  coming  reconstruction 
period.  "Through  these  books  you  have 
the  key  to  complete  understanding  of  the 
world’s  greatest  music.” 

’The  ten  volumes  this  column  has  anal¬ 
ysed  and  recommends,  without  reserva¬ 
tion,  are  listed  below. 


Vol. 

1. 

Vol. 

2. 

Vol. 

3. 

Vol. 

4. 

No. 

7. 

Vol. 

9. 

Vol. 

10. 

Vol. 

20. 

Vol. 

29. 

Vol. 

43. 

Haydn,  Surprise  Symp., 

price  . $ 

Mosart,  Forty-first  Symp., 

price  . 

Beethoven,  Fifth  Symp., 

price  . 

Schubert,  No.  7  Unfinished 

Symp.,  price  . 

Tschaikowsky,  No.  (  Pa- 

thetique,  price . 

Dvorak,  No.  6,  New  World, 

price  . . .  •  •  • 

Franck,  D  Minor  (This  is 

perfect),  price . 

Brahms,  No.  1,  C  Minor, 

price  . 

Sibelius,  No.  1,  E  Ml.,  price 
RImsky-Korsakov,  Scheher- 
asade  Suite,  price . 


.76 

.76 

1.00 

.76 

1.26 
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MUSIC  in  WAR 


{ConttHuri  from  Page  S) 
muslck.” 

But  it  Is  In  the  later  writings  of 
the  apostles  and  STangellsts  that  music 
is  stressed  in  connection  with  the 
eternal  strife  between  good  and  evil. 

St.  Matthew  takes  time  out  to  inform 
us  that  the  hypocritical  Pharisees 
would  not  even  offer  their  alms  with¬ 
out  causing  a  trumpet  to  be  sounded 
before  them  “in  the  synagogues  and 
I  in  the  streets.”  St.  Paul,  while  in¬ 
structing  the  Corinthian  disciples  in  ~ 
the  matter  of  edifying  their  unbeliev¬ 
ing  hearers,  wrote:  "For  if  the  trum¬ 
pet  give  an  uncertain  sound,  who  shall 
prepare  himself  to  the  battle?”  And 
the  same  apostle's  exhortation  concern¬ 
ing  the  resurrection  of  the  dead  is  a 
prominent  theme  in  “The  Messiah,” 
Handel’s  great  oratorio,  in  which  the 
glorious  theme  is  sung  in  solo  form 
by  the  bass  voice  accompanied  with 
trumpet  obligato:  "The  Trumpet  Shall 
Sound” 

Tet  it  is  none  other  than  St.  John 
the  Beloved  who  magnificently  por¬ 
trays  the  events  immediately  preced¬ 
ing  the  future  Battle  of  Armageddon. 
He  describes  in  vivid  d^ll  the  move¬ 
ments  of  the  seven  angels  to  whom 
are  given  seven  trumpets.  Doubtless 
the  closing  moment  of  Time  ere  man¬ 
kind  be  finally  ushered  into  the  in¬ 
finite  reaches  of  Eitemity  may  be  sig¬ 
nified  in  some  musical  fashion  of  Di¬ 
vine  decree— probably  the  last  trumpet 
call  sounded  by  a  celestial  being. 

Many  of  our  readers  are  familiar 
with  William  Congreve’s  lines: 

“MuMic  has  charm*  to  ioothe  a  tavage 
breoit. 

To  soften  rocks,  or  bend  a  knotted 
oak.” 

And  yet  this  same  noblest  of  all  arts 
is  probably  used  far  more  in  connec¬ 
tion  with  the  promotion  of  strife  than 
with  peaceful  projects.  Even  the  titles 
of  the  stirring  marches  played  at 
peace  time  concerts  by  bands  and  or¬ 
chestras  generally  bear  military  titles, 
thereby  perpetually  reminding  us  of 
the  inevitable  threat  of  warfare.  Now 
we,  as  a  nation,  are  anxiously  await¬ 
ing  the  glad  day  when  dictators  shall 
be  shorn  of  their  criminal  power. 
Then  shall  be  sung  anew  the  words  of 
“Miriam’s  Song”  written  long  ago  by 
’Thomas  Moore: 

“Sound  the  loud  timbrel  o’er  Egypt's 
dark  sea! 

Jehovah  has  triumphed, — His  people 
are  freer 

Then,  too,  we  shall  realise  anew,  as 
never  heretofore,  the  inexpressible 


beauty  and  grandeur  of  these  lines 
from  Julia  Ward  Howe’s  Immortal 
hymn: 

"He  has  sounded  forth  the  trumpet 
that  shall  never  call  retreat; 

He  is  sifting  out  the  hearts  of  men 
before  His  judgment-seat; 

Oh,  be  suHft,  my  soul,  to  answer  Him! 
be  jubilant,  my  feet! 

Our  God  is  marching  on.” 
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INSTRUMENTS  AND 


WE  REPAIR  AND  REBUILD  INSTRU¬ 
MENTS — Clarinets  overhauled  $10.  ^  Saxo¬ 

phone  $15.  Flute  $15.  Special  price  list  on 
request.  All  work  Kuaranteed.  Joe  E.  Rajr 
Music  Company,  1512  Stont,  Denver,  Colorado. 


REBUILDING  AND  REPAIRING  BAND 
INSTRUMENTS  is  our  sp^ialty.  Large  as¬ 
sortment  of  new  and  recoiuition^  instruments 
in  stock.  Musical  Instrument  Exchaime,  A.  J. 
(Bill)  Johnson,  44  Division  Ave.,  &>  Grand 
Rapids,  Mich. 


FLUTES.  Used  and  reconditioned.  Repairing 
and  overhauling  of  ail  models  and  makes.  Address 
William  S.  Haynes,  Manager,  H^nes-Schwelm 
Company,  4196  Washington  St.,  Boston,  Mass. 
FOR  SALE:  Bh  Clarinet  (Wooden  Boehm 
system) ;  silver  plated  tenor  saxrsphone ;  silver 
plated  double  5  valve  euphonium ;  silver 

plated  Holton  trombone:  brass  Conn  symphony 
trombone.  F.  R.  Lhotak,  Wayne,  Penna. 


FOR  SALE — Rare  and  authentic  (1791)  Klotz 
violin  in  perfect  preservation;  Prell  and  Nurn- 
berger  bows;  sharkhide  covered,  French  fitted 
oblong  ease  with  zipper  cover.  Sacrifice  price. 
Write  owner — Luther  Hines,  Box  S580,  Gulf¬ 
port,  Miss. 


WE  BUY.  SELL,  EXCHANGE  AND  RE¬ 
PAIR  all  instruments.  King  comet  $45,  Buescher 
gold  trumpet  $50,  York  gold  trim  trombone  $40, 
redler  ebonite  clarinet  $55,  Mellophone  $45, 
Buescher  alto  sax.,  $55,  Besson  Bassoon  $85, 
Ludwig  Drum  set,  $85,  (Clarinets  $25  up.  All 
instruments  like  new.  Send  for  list  and  prices. 
Musicians  Supply  Co.,  Elkhart,  Indiana. 


BIG  DISCOUNT  to  close  out  our  large  stock 
o(  new  Holton  Collegiate  and  Holton  First  line 
wtruments.  Write,  phone,  or  wire  Geo.  'R. 
Breber  Co.,  Elkhorn,  Wis. 


FOR  SALE — Reimt  silver  Flute,  in  key  of  C, 
closed  G  sharp,  plays  easy,  good  tone,  excellent 
condition,  new  case.  $50.00,  C.O.D.  3-day  trial. 
L.  H.  Babst,  2346  (Jaluinet  Ct.,  Lincoln,  Ne¬ 
braska. 


FOR  SALE — Holton  Revelation  Trombone,  silver 
finish,  gold  bell,  in  very  good  condition.  Good 
center-open  case  with  purple  plush  lining.  $50.00 
Cash.  Glen  E.  Bolender,  P.  O.  Box  4^  Orange¬ 
ville,  III. 


PEDLER  BASS  CLARINET,  wood  $225,  De 
Bois  Alto  Clarinet  $195,  Buffet  A  Clarinet,  Full 
Boehm  system  $65,  Orai  Double  French  Horn 
$155,  Single  French  Horn  Orsi  $105.  New  Buffet 
Military  Oboe  $50,  Buffet  Military  Eulish  Horn 
F  Key  $125,  Conn  BBb  recording  Bass  Horn, 
silver  plated  $175,  Martin  BM  Sousaphone  $175, 
King  Kb  Sousaphone  $165,  (?onn  Eupbonium  2 
bells,  4  valves  $125,  Yi^  Baritone  $65,  B  Hum¬ 
phrey  Conservatory  oboe  $175,  Orsi  conservatory 
Bassoon  $75,  Haynes-Scbwelm  flute  $100,  Pedler 
piccolo  $55,  Conn  Alto  Saxophone  $60.  Conn 
tenor  saxophone  $67.50,  Conn  C  Flute,  Sterling 
Silver  $110,  Martin  Mellophone  $47.50,  I^ee 
Oboe  $275,  Holton  Trumpet  $40,  Trombones, 
comets,  trampets  from  $25  up.  String  Bass 
$75,  (.ello  $35,  Viola  outfit  $25,  Wunderlich 
Double  French  Horn  $225.  Highest  prices  paid 
for  instraments.  Bargain  list  on  request.  TrMes 
and  exchanges  solicited.  Meyer’s  Musical  Ex- 
change  Co.,  454  Michigan,  Detroit,  Michigan. 


FOR  BALE:  Holton  E^bonium,  (JIds  Comet, 
King  Sousaphone  BB,  Buescher  Cornet,  King 
Comet,  Conn  wood  clarinet,  Viola  Outfits,  Halt- 
size  Cello,  and  many  other  good  musical  instra- 
ntents.  Send  for  list.  Crestline  Music  Shop, 
Crestline,  Ohio. 


Save  —  Save 

Buy  War  Bonds 
With  Your  Savings 


CONN  BBb  SOUSAPHONE— Large  bore, 
silver  plated,  completely  reconditioned  like  new 
$175.  Also  King  $165  and  Holton  $160.  Trial. 
De  Voe’s,  5238  OakUnd  Street.  Phib.,  Pa. 


HOLTON  BARITONE  SAXOPHONE— 
Silver  plated,  reconditioned  like  new,  with  case 
$65.  Alto  Conn  A  Buescher  as  above,  $65.  Trial. 
De  Voe’s,  5238  Oakland  Street,  Phila.,  Pa. 


BE’TTONEY  BASS  CLARINET— Boehm,  ebo¬ 
nite,  overhauled  like  nei^  with  cate  $135.  Also 
Pedler,  wood,  $175.  ‘1‘rial.  De  Voe’s,  5238 
Oakland  Street,  Phila.,  Pa. 


BETTONEY  BASSOON — Censervatory  system, 
completely  overhauled,  with  case  $65.  Trial. 
De  Voe’s,  5238  Oakland  Street,  Phib.,  Pa. 


EH  BOEHM  CLARINETS— Barbier,  wood.  $45; 
Prueffer,  wood,  $40 ;  Buescher,  silver  pbted, 
$42.50 :  all  overhauled  like  new.  Trial.  De  voe's, 
5238  (Jakbnd  Street,  Phib.,  Pa. 


BARITONE  HORNS— Conn.  $82.50;  Holton, 
$80 ;  King,  $80 ;  all  silver  pbte,  completely  recon¬ 
ditioned,  with  cases.  TrUl.  De  Voe's,  5238 
Oakland  Street,  Phib.,  Pa. 


WOOD  BOEHM  CLARINETS— BBb  Prueffer, 
$60;  Bettoney,  $65;  Selmer,  $135;  all  completely 
overhauled  like  new.  Trbl.  De  Voe’s,  5238 
Oakbnd  Street,  Phib.,  Pa. 


BBb  METAL  CLARINETS— Holton,  $45; 
Bettoney,  $45;  King.  $47.50;  Buescher,  $47.50. 
Others  $27.50  up.  All  completely  reconditioned. 
Trial.  De  Voe’s,  5238  Oakbnd  Street,  Phib., 
Pa. 


SELLI  SWAPI  BUYI 

This  eUuifind  •<iv*rflsiii9 
depertmnnt  was  astablishad 
for  tho  bonalrf  of  bandmastors, 
dirocfors,  shidanfs  and  indi¬ 
viduals  having  used  insfru- 
monts,  uniforms,  ofc.  to  salt, 
swap,  or  thoso  who  wish  to 
bay  at  a  bargain. 

Look  ovor  tho  ads  in  this 
issue.  You'll  find  many  'items 
of  interest.  Perhaps  you  have 
an  extra  saxophone  you  would 
like  to  sell  or  trade  for  a 
French  horn  or  trumpet.  Take 
advantage  of  the  opportunity 
this  department  offers  you. 

The  special  service  rate  is 
only  $1  for  25  words;  each 
additional  word,  Sc.  Cash 
must  accompany  order.  No 
billing  or  bookkeeping.  Send 
orders  to 

Classified  Advertising  Dept. 

The  SCHOOL  MUSICIAN 

230  N.  Michigan  Avenue 
Chieege,  lUineit 


_ MISCELLANEOUS _ 

“YOUR  BREATH" — The  power  behind  the 
talent.  Learn  proper  breathing  and  control. 
Clinic  charts  $1.()0.  The  Breath  Clinic,  407  So. 
22nd.  Allentown,  Pa. _ 

HORN.  WIND  STUDENTS.  Rraubr  summer 
camps,  MEDOMAK— boys,  RIDGEWAY— girls, 
Maine.  Two  hours  daily  music.  Scarsdab  schoM 
instructor.  Philip  Cox,  142  Lee  Road,  Scarsdab, 
N.  Y. 


OBOE  REEDS:  I  will  make  your  reeds  as  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphony 
Orchestra ;  easy,  beautiful  tone,  perfect  pitch, 
mounted  on  Loree  tubes.  $1  each,  6  for  $5.50. 
Oboes,  new,  used.  Andre  Andraud,  6409  Or¬ 
chard  Lane,  Cincinnati,  Ohio. 


HINES  CLARINET— SAXOPHONE— DOU¬ 
BLE  REEDS  have  gained  national  recognition 
on  quality  and  price!  Not  by  “bally-hoo"  adver¬ 
tising  and  meaningless  testimonbis.  Postal  will 
bring  full  information.  Hines  Reeds,  Box  S580, 
Gulfport,  Miss. 


SYMPHONY  OBOE  ENGLISH  HORN 
REEDS.  Made  by  famous  professional.  Finest 
cane,  workmanship.  Every  reed  a  “littb  beauty". 
Have  you  oboe  troubles?  We  analyse,  help  you. 
This  service  free.  O.  Reed  sez,  "Let  us  be  crazy 
for  you  I”  O.  Reed,  2420  N.  Park  Blvd.,  Santa 
Ana,  Calif. 


LITRE  BASSOON  REEDS.  All  handmade 
from  finest  cane.  $1.00  each.  3  for  $2.50;  6  for 
$4.50.  Paul  Litke,  61-14  84th  Eliuurst, 
L.  I.,  New  York. 


OBOE  REEDS — Handmade.  French  type,  best 
quality  and  performance.  Paris  Conservator 
measurements.  Price,  85c  per  reed :  3  for  $2.4(1. 
Attractive  price  to  spools.  Joseph  Ruth,  3145 
N.  Lawndale,  (Chicago,  Ill. 


OBOE  REEDS — respt^ive,  easy  blowing.  Great 
care  U  taken  in  finishing  thcM  reeds.  Students 
can  use  them  immedutely.  None  better  on  the 
market.  All  guaranteed.  75c  each,  plus  old 
tubes;  6  (or  $3.85.  Russell  Saunders,  Box  157, 
Elkhart.  Ind. 


BASSOON  REEDS — The  Ferrell  Bassoon  Re^s 
are  nationally  known  among  school  bassoonists 
for  their  satisfactory  service.  Ready  to  pby,  easy 
blowing,  responsi^  in  attack,  big  brilliant  tone. 
Fortunately  still  made  from  limited  stock  Genuine 
French  cane.  Four  (4)  reeds,  $3.40;  $9  per 
dozen.  Order  now.  John  E.  FerrelL  3535-A 
Junbta  Street,  St.  Louis,  Mo. 

ROCHE  GRADED  OBOE  AND  BASSOON 
reeds,  made  from  my  own  selected  French 
Roche  cane.  No.  1  soft.  No.  2.  medium.  No.  3 
stiff.  Every  reed  handmade,  tested  and  graded. 
$1.25  each;  yi  dozen  $6.00.  Ask  for  latest 
bargain  list  of  used  instruments.  Fernand  Roche 
(formerly  oboist  Damrosch’s,  N.  Y.  Symphony), 
202  West  93td  Street,  N.  Y.  C. 


WANTED  TO  BUY 


WE  WANT  YOUR  MUSICAL  INSTRU¬ 
MENT!  We  will  pay  you  the  highest  prices  I 
if  yon  have  any  of  the  following  instruments 
or  others,  please  communicate  with  us  by  mail 
or  send  in  your  instrument  for  appraisal.  We 
especially  want  saxophones,  mellophones,  French 
horns,  comets,  trumpets,  cbrinets,  oboes,  bas¬ 
soons,  sousaphones,  flutes,  altohoms,  baritone 
horns  and  slide  trombones.  We  buy  all  musical 
instruments.  Meyer’s  Musical  Exchange  Cooi- 
pany,  454  Michigan  Avenue,  Detroit,  Michigan. 
WANTED:  Cash  for  used  or  damaged  Degan 
Vibra  Harp.  Concert  Model  No.  145  preferred. 
Or  what  have  yon,  describe  fully.  James  Bo¬ 
lender.  933  Juniper  St..  Atlanta,  Ga. 


lender,  933  Juniper  St.,  Atlanta,  Ga. _ 

CASH  PAID  for  your  old  Graduation  C^ps  and 
Gowns,  regardless  of  condition,  color,  or  quantity. 
Inform  your  college  friends.  Lindner,  425  South 
Seventh  Ave.,  New  York  City. 


April.  1943 


Pirate  meitffon  THB  SCHOOL  MUSICIAN  when  anttoerina  advertisements  <n  this  mapasine. 


MUSIC  AND  ARRANGEMENTS 


RKCORDINOS— I89V193S.  thoaiandn.  Clarlu. 
Krjl,  Rofcn,  PiTor,  Cimen.  Ltery,  Zimmerman. 
Greatest  Siosen.  "GaT-90’»"  ttaac  vodril  (tan; 
Bert  Williams,  Nora  Bajres,  Ricnard  Jose,  hun¬ 
dreds.  1926/32  Bing  Croabr,  name  Bands; 
bines.  No  list.  Itemize  wants.  josepnine 

Mayer,  St.  Barbara,  Cahf. 

ATTENTION  BANDMABTBRt:  Is  your 
budget  limited?  Ask  about  my  economical  prop- 
naitions  regarding  used  band  music.  Small  bal¬ 
anced  libraries  ol  standard  numbers,  fine  for 
reading  practice  at  nominal  prices.  Overtorea, 
selections,  descriptive^  waltzes,  marches.  Money 
hack  guarantee.  D.  C.  Ryan,  604  Emmet  Street, 

Ypsilsnti,  Mich. _ 

MUSIC  ARRANGED— Send  lead  for  prices  and 
advice.  Also:  You  write  song  words;  I'll  write 
original  music.  Ed  Chenette,  2927  Osceola  St., 
Baton  Rouge,  Louisiana. 

DEVELOP  YOUR  BAND  quickly  by  using 
EASY  STEPS  TO  THE  BAND  by  Maurice 
Taylor.  Send  for  free  book,  stating  position. 
Swain's  Music  House,  Mansfield,  Pa. 

"CO-ED  INTERCOLLEGIATE  RECbR^'’T 
R5  cents  each,  $6.60  per  docen.  lOI-A — We'll 
Build  a  Bungalow,  Baued  by  “OUR  SONG" — 
102-B — “Flout  the  Foe"  backed  by  Maryann 
McCarthy — 103-E— "We'll  Build  a  Bungalow 
with  War  Bonds  and  Stamps", — I04-G2 — "He's 
My  Rattlesnakin  Daddy”  backed  by  “Winter- 
Winter- Winter",  Lyric  Pamphlets — Song  In¬ 
cluded:  Minimum  order  3  records  postpaid. 
.Sorority  Fraternity  Record  Company,  Station-I, 

Bog  46,  New  York  City,  N,  Y, _ 

"OUR  JOE"  M=rch,  Parade,  or  concert.  Full 
Band  and  Conductor,  Sl^ial  Offer,  2Sc  till  May 
30th  only.  By  Frank  A.  Pane'la,  Arranger  and 
Music  Publisher,  Crafton,  Penna. 

THE  CHARMER  by  Boos.  SI  ]reart  old  but 
remaining  one  of  the  most  scintillating  altho 
easy  solos  ^er  written.  Now  out  of  print,  hut 
1  have  ctmies  for  Solo  Comet,  Trombone,  Bari 
tone,  or  Xylopbone  with  piano  at  SOc  postpaid. 
Geo.  C.  Gault.  10214  Forest  Ave.,  Chicago.  111. 
XYLOPHONISTS.  POET  AND  PEASANT 
overture.  Original  key,  unabridged.  Con¬ 
forms  to  Carl  Fischer  or  any  authentic  Orches¬ 
tration.  Xylophone  and  Piano  $1.00  postpaid. 
Geo.  C.  Gault,  10214  Forest  Ave.,  Chicago,  HI. 

BANDMASTERS!  1 1  Two  snappy,  melodious 
numbers  you  should  have.  “Premier  Amour," 
concert  waltz,  “Tatler"  March.  Solidly  arranged, 
band,  ochestra,  75  cents.  Jim  Mack,  3  WHnut 
Court,  Alton,  Illinois. 

YOUR  MELODY  OR  SONG  POEM  revised 
for  commercial  use — ^imfessional  service.  Sub¬ 
mit  with  return  postage  for  estimate  and  advice. 
Write  SONGWRITER,  Box  508SM,  Annapolis. 

S300.00  BAND  LIBRARY  for  sale  cheap.'^GiTb 
i^re,  Carl  Fischer,  Schinnen.  Boosey,  etc.,  pub- 
jications^^Cag^^F^^j^^otakj^Vajri^^Peni^ 

UNIFORMS 


FOR  SALE-^O  Band  capes,  purple  with  gold 
satin  lining  in  excellent  condition.  A  bargain. 
Write  Mark  Biddle,  Knox  College,  Galesburg, 
Illinois. 


FOR  SALE — Fifty  black  wool  whipcord  band 
capes,  good  condition,  red  satin  limng,  yellow 
braid  tnm,  no  lettering.  Used  short  time.  Rea¬ 
sonable  price.  Will  send  on  approval.  M.  D. 
Clinton,  Band  Director,  Waterman  High  School, 
Waterman,  III. 


FOR  SALE — About  54  Second  hand  uniforms 
complete,  adult  sizes.  Dark  blue  cap,  black  visor, 
trimmed  in  tan.  Tan  pants  with  wide  blue 
stripes.  Dark  blue  double  breasted  coat,  f'on- 
dition  fair  to  good.  Entire  lot  $395.00,  F.O.B. 
Minneapolis.  Write  Geo.  A.  Collins,  Pillsbury 
Flour  Mills  Company,  Minneapolis,  Minnesota. 


INSTRUMENTS  AND  REPAIRS 
TOO  LATE  TO  CLASSIFY 


Reconditioned  comets,  trumpets,  clarinets,  oboes 
flutes,  baritone  horns,  mellophones,  single  &  dnu 
ble  French  horns,  upright  and  recording  model 
alto  horns,  recording  model  baritone  horns,  record¬ 
ing  model  Eb  aixT  BB  bass  horns,  Eb  A  DB 
sousaphones,  alto,  tenor  A  baritone  saxophones, 
violas,  cellos,  string  basses,  drums,  vibraphones, 
etc.  Hundreds  of  instruments  of  the  finest 
standard  makes,  such  as  Conn,  Kiim,  Bueseber, 
Holton.  Selmer,  Buffet.  Haynes.  York,  Bach, 
Pan-American,  etc.,  at  school  prices.  Kindly 
write  for  free  bargain  list.  Merchandise  shipped 
on  5  days  approval.  We  also  buy  for  cash  and 
take  trades.  Write  ns  what  you  have  for  sale. 
ADELSON’S  MUSICAL  INSTRUMENT  EX 
CHANGE,  446  Michigan  Ave.,  Detroit,  Michigan. 


No  imialc  director  who  la  aerlous  about 
hta  position  can  afford  to  be  without  your 
magaaine. — Albert  A.  Jaknk0,  Director 
and  Mueio  Svpervieor,  Shelby  Public 
Schools,  Shelby,  Montana, 


New  laiie  For  a  Grcmd  Old 
Publishing  House 


Foiled  in  a  symphony  of  grace  tha 
camera  finds  Bette  Ellingsten  of  East 
Chicago,  a  very  talented  student  of 
Whiteman's  School  of  Baton  Twirling. 
Bette  has  won  several  contests,  having 
a  first  award  from  the  Hammond 
Semi  Hnals  end  also  a  first  award  in 
tha  Junior  Division  of  the  Ch'icego 
Musicland  Festival  last  year.  She  is 
a  member  of  the  Majorette  Corps  of 
the  Roosevelt  High  School  Bend. 


"The  McKinley  Music  Publishing  Com- 
peny,  one  of  the  oldest  Publishers  of 
standard,  classical  and  teaching  music 
and  folios,  was  recently  bought  out  'oy 
the  McKinley  Publishers,  Inc.,  and  will 
continue  In  business  at  the  same  address, 
1107  K.  61th  Street,  Chicago.  The  new 
Ownership  la  controlled  by  Targ  A  Dinner, 
Inc.,  prominent  musical  merchandise 
wholesalers  for  over  twenty  years. 

Recently  a  new  edition  of  the  McKin¬ 
ley  catalog  was  mailed  to  the  trade.  It 
listed  the  complete  Edition  of  sheet  music 
conslatlng  of  1$08  selections,  McKinley 
and  FYank  K.  R<H>t  Instruction  Books, 
Royal  Music  Library,  and  the  World  Fa¬ 
mous  Folios.  These  publications  are  whII 
known  and  have  enjoyed  favorable  popu¬ 
larity  for  nearly  half  a  century. 

The  new  catzdog  classifies  the  titles  In 
alphabetical  order,  also  according  to  the 
respective  teaching  grades.  These  are 
sfieclal  lists  of  piano  solos,  vocal  music, 
sacred  and  music  for  various  Instruments 
— Boloa,  duets,  trios,  etc.  The  retail  price 
of  the  sheet  music  has  been  reduced  to 
16c  a  copy. 


rhicayo,  Illinois. — De  La  Salle  o|>ened 
its  spring  concert  tour  with  a  visit  on 
March  3*  to  St.  Casimlr's  Academy  and 
brought  along  a  new  feature.  Introduced 
for  the  first  time  thia  yezu-,  a  Victory 
ffborus  under  the  direction  of  Brother 
Edmund.  This  group  has  been  eapecially 
organised  to  present  the  patriotic  songs 
now  essential  to  every  music  program. 


t 

You  Need/  ior  the  Reheozaal  Room. 

A  BAND  OR  ORCHESTRA  TUNING  BAR 


•Completely  new  in  design  and  construction.  Sounding 
bar  is  of  the  highest  quality  with  rich  sustained  tone,  per¬ 
fect  in  pitch.  Susjsended  by  means  of  meted  {xns  in  rub¬ 
ber  supports  so  there  is  nothing  to  deaden  or  dampen  the 
tone.  Tests  hove  shown  this  bar  to  hove  400%  longer 
audibility  than  other  types.  Separate  special  mallet  per¬ 
mits  a  controlled  blow — hard  cm  soft  as  reejuired.  Wocxl 
resonator  has  a  recess  in  top  to  hold  mallet  when  not  in 
use.  Bar  may  be  used  horizontally  or  hung  on  wcdl. 
for  Band— "A*'  for  Ordiestro. 

Given,  postpaid,  with  15  yearly  subscriptions, 
at  $1.00  each.  Only  10  cents  a  month  for  10 
big  issues,  any  one  worth  ten  times  the  price. 

Send  Your  Orders  to  the  Circulation  Department. 

The  SCHOOL  MUSICIAN 

230  North  Michigan  Ave..  Chioago.  Illinois 
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